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FIRST  ACT 

»o|oo' 


"Mimi  was  "a  charming'  girl  specially  apt  to  appeal  to  Rudolph, the  poet  and 
dreamer.  Aged  twenty -two,  she  was  slight  and  graceful.  Her  face  reminded  one 
of  some  sketch  of  a  highborn  beauty;  its  features  had  marvellous  refinement.The 
hot,  impetuous  blood  of  youth  coursed  through  her  veins,  giving*  a  rosy  hue  to  her 
clear  complexion  that  had  the  white  velvety  bloom  of  the  camelia.  This  frail  beau, 
ty  allured  Rudolph.  But  what  wholly  served  to  enchant  him  were  Mimi's  tiny  hands, 
that,  despite  her  household  duties,  she  contrived  to  keep  whiter  even  than  those 
of  the  Goddess  of  Ease" 


•...Mimi  era  una  graziosa  ragazza  che  doveva  particolarmente  simpatizzare  e 
combinare  cogli  ideali  plastici  e  poetici  di  Rodolfo.  Ventidue  anni;  piccola; deiimta^ 
H  suo  volto  pareva  un  abbozzo  di  figura  aristocratica;  i  suoi  lineamenti  erano  d'una 
finezza  mirabile... 

«Il  sangue  della  gioventù  correva  caldo  e  vivace  nelle  sue  vene  e  coloriva  attinte 
rosee  la  sua  pelle  trasparente  dal  candore  vellutato  della  camelia... 

«  Questa  beltà  malaticcia  sedusse  Rodolfo. ..Mi  quello  che  più  lo  resero  innamorato 
pazzo  di  madamigella  Mimi  furono  le  sue  manine  che  essa  sapeva,  anche  tra  le 
faccende  domestiche,  serbare  più  bianche  di  quelle  della  dea  dell'ozio.* 
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LA    BOHÈME 


B  Y" 


GIACOMO   PUCCINI 


•n- 


FIRST  ACT 


IN  THE  ATTIC 
Spacious  window  from  which  one  sees  an  expanse  of  snow-  clad  roofs,  on  left  a  fireplace.  A  tab  le,  a  small 
cupboard,  a  little  book  -  case,  four  chairs,  a  picture  easel,  a  bed;  a  few  books,  many  packs  of  cards, two  candle- 
sticks. Door  in  the  middle;  another  on  left. 

(Curtain  rises  quickly.  Rudolph  and  Marcel .  Rudolph  looks  pensively  out  of  the  window, 
Marcel  works  at  his  painting:  "The  Passage  of  the  Red  Sea"  with  hands  nipped  with 


J-= 108 

Allegro  vivace 


cold,  and  warms  them  by  blowing  on  them  from  time  to  time,  often  changing  position,  on  account  of 


the  frost.) 


(Copyright  MDCCCXCVT  and  MCMXVII,  by  G. RICORDI  &  Co  A  U54«4 

All  rights  ©f  performance^)roadcasting,repre8ent*tion,translation.  reproduction, and  transcription  ave  reserved 


.1-  .. 


»      » 


MARCEL  (seated, continuing1  to  paint) 

apiacere 


a  Tempo 


^  y  ?  i r    p  ip  p  p  mJ  Ji J'  t 


This  Red  Sea      Pas  _  sage    feel  _eth  damp  and  chill  to  me. 
Que.  sto  Mar      Bos   .   so      miammol.li  .see  e  as.  si  .de.ra 

a  Tempo 


J> 


MARCEL 


m 


ff    ff    ff    Iff      ff    SI 


As    if    a    _  down  my  back  a 

co  .me  se  ad .  dos  .  so    mi  pio. 


116494 


MARCEL 


m 


m^ 


(  goes  a  little  way  back  from  the 
eaeel  to  look  at  the  picture) 


stream      were    flowing-. 
.ves     .      se  in    stil.le. 


But,  in     re  _  venge  a       Pharaoh  will  I     drown 

Per  veri. di  .  car  .miaf.  fo.goun  Fa.ra  .  on!. 

l  a  Tempo 
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~lzl~M 


*     » 


Rudolph   Lo  stesso  movimento 


ris   _  ing,  See,how  the  6moke  from  thou_  sands  of   chim  _  neys  floats 

bi       gi  guardo  fu. mar     dai    mil  .    le       co.mi.gnoJi      Pa. 

Lo  stesso  movimento 


RUDOLPH 

If 


up   _  ward 

-  ri    .    gi, 


(pointing-  to  the  fire  lese  stove) 

And  yet   thatBtove  of     ours _ No 

e     pen  .so  a  quel  poi  .  tro     _    ne    d'un 


RUDOLPH 


J   i  "r   m  I   Mr   i 


#-5- 


fu  .  el  seems  to    need,  the    i  _  die    ras  _    cai!. 
veu  _  chio   ca  _  mi  .  net .  fo  ingan  .na  .  to     .     re.... 


P  '  li1  i  if 


ip 


s 


Content   to 
che  vi .  vein 


I 


RUDOLPH*0**^ 

IT 


live     in  ease,  just    like a    lord! 

o  .   zio  co .  me  un  gran si. gnor! 

a  Tempo 


£3^ 


m 


BE 


m 


m 


EE 


poco  ntf. 
Sg       K  If  V    >         V 


/ 


i^y  v  ?.     a; 


33 
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MARCEL 


m 


»  m  g 


l-f  i  f     f    gir    f  f    g 


'Tis   a     ve_ry  long-time     since  we  paid  his  law_  fui 
2/£  s#e?  ren.di.teo  _  w#    _     óte    daunpez .  zonon   ri. 


RUDOLPH 


J    g    J    g    g    P 


i 


£ 


iinder  ih 


^w 


^py^F 


Of  what  use  are  the  for 
Quél. le  sciocche  fo  .  re 


ests,  all  white       under  the  snow?. 


ste     che  fan         sot  Jo  la    ne     .ve? 


MARCEL' 


É 


s 


2=5E£ 


e 


:9=?: 


Ru   _    dolph,let       me     teli 
.  dol    .  fo,  to    vo   .    fflio    dir 
Lo  stesso  movimento 


you        a     fact      that      o    _   ver. 
ti         un    mio      pen  .  sier     pro. 


RUDOLPH 


(approaching-  Marcel)     a  Tempo 


MARCEL 


(blowing»  on  his  fingers) 


a  piacere 


"Vtl'    9     g    s 


And      I,     Mar. 
Ed       io,     Mar. 


.comes  me: 
.fon  .  do: 
a  Tempo 


I'm     sim  _  ply     frozen. 
Eoun  f red. do       ca.ne. 


ZLSi. 


8 


_cel,  to  be  quite  candid 
.  eel,  non  ti  nascondo 


ir 


sé 


I've  no  faith  in  the  sweat  of    my  brow. 
che  non  cre.doalsu  .  dor  del  .  la  fron  .  te. 


ff 


MARCEL 


#k 


9  7  M  7  I 


All  my       fingers  are 
Hoghiao-  eia. te    le 


MARCEL 


MARCEL 


■¥  ^h    I^M    Mr      P 


± 


* 


j. 


g|T        ? 


ice.berg,        Touching:  that  block    of     mar    _      _    ble,      the    heart    of 
.la. te  giùinquelja  gran   ghiaccia    .       .     ia      cheeil  cuo   .   re 


11 640  J, 


:> 


RUDOLPH 

L 


sempre  in  tempo 


MARCEL 


gas 


m 


à 


hff 


Ah!      love's a        stove    con 

Va   .    mor è  un       ca    .    mi 

(heaves  a.  long  siyh.layiny  aside  his  palette  and  bruaheB,and  ceases 


painting) 


false        Mu  _  set.ta! 
di  Mu   .    set  _  taf 


RUDOLPH 


^m 


n\  P 


im 


É=P 


^ 


-sunLing-  a       deal     of        fu  _  el 
-net -to    che     sciu  .  pa       trop.po.. 

MARCEL  *    * 


^^ 


^m 


Where  the 

do  .  ve 


£ 


Too      quickly! 
...e  in    fret .  taf 


r\ 


H 


_A_ 


RUDOLPH 

-fltfc 


m 


£ 


wm 


p^ 


man  does  the 
Marcel""0-™*  è  fa 

»*  \p  — 


Dur_ning" 
sci  -  na 


1    7    if    i 


f^-rP 


I 


t 


ir 


''and  the 


wo.man  the 
donna  è    Va 


light     _ 


iff] 


mg: 


1 


»*-> 


RUDOLPH  r<?>irfo 


rat 


H 


^^  As  the  one  becomes        àshés 
marcel       Pu.no  brucia  in  un        soffio... 


"ralk 


S 


JJ. 


g  i  r  f  tt»  b 


1=*: 


ÌEE 


É^ 


The    oth  _  er    stands  and 
e      Pai.  tro     sta  a  guar 


watch. 

.  da  . 


S 


I 
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■~m'  tm 


10. 


PDOLPH 

H. 


^^¥ 


£ 


HM  f 


MARCEL 


a  Tempo 


Meanwhile,  in    here  we're  fro.zen 
Ma  in -tan  _  to      #wi       it      ge  .la.. 


^m 


^=y 


^ 


* 


.es 
re. 


And  we're 


^y 


^^ 


a  Tempo 
/ 


I 


^^^ 


w— w 


tf-Tg 


RUDOLPH 


:=M^r=F::^^^ 


MARCEL 


The  Fire  must  be    lighted: 
Fuo.co    ci     vuo.le. 


S  g  ?  j  i  r  '  ipT 


i=l 


dy-ing"  of      hung  _  er! 
muo.re   d'i  .   ne    .    dia! 


I 

A 


m 


(VUOTA) 


MABCEL 


(seizing  a  chair  and  about  to  break  It  up.)_       (Rudolph  energetically  resiste 

*     Marcel's  project) 


M  7  |  j  |   -    jg  7  7 


M 


* 


have  it! 

-  «pet  .ta. 


This  crazy  chair  shall  save  us. 

sa .cri.fi  .  chiam  la       sc    -    r*\-dia! 


k 


m 


(VUOTA) 


&£ 


àà 


m 


■  =« 


KCDOLPF    (joyous  at  an  idea  which  has  seized  him) 


(Runs  to  the  table  and  from  below 
he  lift*  a  bulky  manuscript) 


MARCEL 


Eu    _     re    _     ka! 
Eu    .re  ka! 


Yes! 
Sii 


#n#fi 


You've  found  it? 
Tro  .va  -  sti? 


(VUOTA) 


SÉ 
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!  • 


RUDOLPH 

A  Tempo  come  prima 


il 


# 


?  v  i.  mn 


^^ 


* 


A  Tempo  come  prima 


When  gen    _ 

^4  .  guz    . 


ius      is      rous    _    ed,      i 
za      Viti  .gè    .      gno.  Vi 


i* 


fc 


fe^J 


S 


5   |     i  '^eese 


I 


» 


f^ 


RUDOLPH 


_  deas  come  fast   and   fur  _    ious. 


.  de  .  a    vam.pt  in  fiam  .  ma. 

MARCEL 


(pointing  to  his  picture) 


No; 
No. 


as 


g   g   f   FlQ 


3=e 


ÉÉÉ 


Let's  burn  the  Red  Sea! 

Bru.ciamo  il  Mar  Bos  .so? 


P=i 


p 


f 


f 


f 


r 


w  j  * 


I 


espressivo 


4        '      'Sg- 


j> v  p-r  M 


RUDOLPH 

IT 


thinkwhat  a  stench' twould  oc  -  cas 
Puz.za    la   te    .     la      di  .  pin 


ion! 
ta. 


But      my 
Il       mio 


dra    _    ma _ 

dram   .    mar 


my  beanti  _ful     dra   -    ma    shall  give us 

VardenJe  mio    dram   .    mata    seal    _ 


r 


_.*•-■-£*  mm 


~* 


' 


12 


RUDOLPH 


a  Tempo 


warmth. 
.di. 

MARCEL  (with  conio  terrori 


No, 

No. 


M  AJUJKJL  (WWII  «mmmrnif  i 


l>*5*7 


-i„vTif    r 


i 


m 


the 
in 


Doyoumeanto      read 
Vuoi  legger,  lo      for 

a  Tempo 


it.  -Twill  chill        us. 
se?    Mi     ge     .      li. 


RUDOLPH 


string. 


£- 


p  p  p  up  p  p  i  r  •   g  p  1  m  Eg   Sm 


b 


paper  inflame  shall  be  burn  _  ing,  the  soul  to  its  heaven  re  -turn 
ce.ner  la  car  .  ta    si  sfai   .    di     e    V estro  ri. voli  a' suoi  de 


$ 


§§ 


*EgEB3&Ejj£EÉ 


k 


ma 


inftgTeat 
li.    Al 


ZTL 


Bl 


a  =S=  =«  3E"  =3=» 


EE 


<— HK 


-■-ti ■  ■ 


W 


w~* 


*** 


area. 


m 


string-. 


^3E 


^=¥ 


BE 


*i=¥ 


:¥=y 


33E 


^ 


2S 


fi 


*r^r 


« 


F 


r 


i> 


(with  importance) 

Rudolph  a  piacere 


a  Tempo 


a  piacere 


if'f  r  r^nr  |  n  *ì ,  >  Ht'nni^ 


lossjbutthe  world  yet  must  bear     it 
se.  col  gran  dan.no     mi.  noe  .  eia,.. 

a  Tempo 
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when  Rome  is  in 
e     Roma  inpe . 


ky 


RUDOLPH 


£fe^ 


13 


(gives  Marcel  a  portion  of  the  manuscript) 


)    H   H 


peril! 
riglio! 


(with  exaggeration) 


MARCEL 


SAMUEL  ■*• 


WelUhereis  the 
-4    te    Vat. to 


Great  soul! 
Gran  cor! 


[5]  a  Tempo 


RUDOLPH 


p 


r  1  j  I 


1 1»  p>*  * 


first    act. 
pr»  -  mo. 

MARCEL 


Tearit 
Straccia 


S 


i 


V  7      li        V 


i  »>  I 


Good! 
Qua. 


^m 


^m 


r    »^?  »  » 


3SI 


i 


And 


fr\  *r\ 


>   »     K  »  » 


f 


^ 


É 


£ 


0 


MARCEL    (Rudolph  atrikes  a  flint  on  steel,  lights  a  candle  and  goes  to  the  stove  with  Marcel;  together  they 
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\ 


■        1.1 


' 


14 


set  fire  to  a  part  of  the  manuscript  thrown  into  the  f  ireplace.then  both  draw  up  their  chairs  and 
sit  down, delightedly  warming  themselves.) 
"RUDOLPH 


MA  R.  C  E  li 


M"  i 


(The  door  at  the  back  open?  violently  and  Colline  enters  wok  lug  frozen, 
stamping  his  feet  and  throwing  angrily  on  the  table  a  bundle  of  books 


COLLINE      tied  np  in  a  handkerchief.) 


/ 


*  numi 


Sure  _lv  miracles 
Già  delVApoca. 


COLLINE 


g  te  7  HHhJEi 


\»  m  9 


V   l      \ 


A-po-caJypiicare  dawning! 
.  lisseappa.  riescono  i     se-gni. 


Tot, 
In 


m 


6* 


^gl 


' 


I 


IS 


COLLINE  g     g     ^         |     |  p  r  f  y        &  (checlcs  Itself, 


(T  y    * 


Christmas  eve     they  ho.nourby     al  _  low  _  ing*      no  pawning! 
gior  .  no  di Vi  .  gi  .  Ita  non    s'ac  .  cet  .    ta   .    no     pe.gmf 


RUDOLPH 


(to  Colline) 


f  j  i  l     JM 


COLLINE      seeing  fire  in  the  gtgvg) 


Gently, 
ZiUo,... 


it 
si 


3 


M    HP 


What's  that?afire,eh? 
£/-  nafiammaJa! 


RUDOLPH 


il  Jt  J\¥ 


* 


is       my  drama 
<fòt/     imo  dramma.. 

COLLINE 


g   *      i  )     §  |  g  y  i 


ì       ili 


In   blazes. 
.al    fuoco. 


p  US484 
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16 


RUDOLPH 


P 


i 


S 


(The  fire  languishes  ) 


^=^ 


COLLINE 


S 


+ 


p  r     ? 


I 


Brilliant! 


P^E 


find 
fro 


it      ve 
vo    scin 


ry     sparkling*! 
ft"/    -     lan.te. 


RUDOLPH 


I       y  J)  J)  J\\J     y  J. 


COLLINE 


m 


Brevity's  deemed      a 
La  bre.vi  .  ta,        gran 


I     »'p     f     ^    1       J»   ^  >   *  ^^ 


Tooshortits     phrasesl 
^f(Z  c?«  .  ra         po.co. 


\i  m  tf 


ili 


^ 


ip  * 


dim. 


r  vi»  ?  '1 


s 


f^sg 


1?=^ 


RUDOLPH 


P   P    7  * 


treasure. 
pregio . 

COLLINE 


(taking  the  chair  from  Rudolph) 


i    1 1    p  ir   p  r    p 


s 


j'nji 


Your  chair  pray  give  me, 
Au  .  to  .  re,a    me      la 


y  y 


m  d. 


"hi 


V    7        i    V    E 


w 


^ 


JT 


^ 


g  »  »    * 


f= 
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MARCEL 

en 


i\*  i    g  |  fr    |  |f  ^=^^i 


COLLINE 


These  foolish     entr*.  actes  mere  _  lymake  us 
Quest'in .  ter .  mez   .    zi     fan     mo.rir    d'i. 


fc>    W    ;    i      »    j 


Au.thor. 
se.  dia. 


1 


RUDOLPH  (taking  another  portion  of  the  manuscript.) 


P 


^        jg   |  l'T  jj   d 


MARCEL 


g^PP 


Ée£ 


Here  is      the   next  act. 

At      .       to        se  .   con.  do. 


shiv.er.  Quickly! 
.ne.  dia.  Pre.  sto. 


m 


(to  Colline) 


Hush,    not   a 
Non     far   su 


MARCEL 

xs=±fl 


y  7    K     i 


É 


iwhis  _  per 


^^ 


116494 


*B    (Rudolph  tears  ap  the  manuscript  and  throws  it  on  the  fireplace, the  flame  revtres. Colline  mores  his  chair 
nearer  and  warms  his  hands, Rudolph  is  standing  near  the  two  with  the  rest  of  the  manuscript.) 

Lo  stesso  movimento 
marcel  Sostenendo  a  Tempo 


^m 


^m 


* 


COLLINE 


Colounhow 
Giunto  co. 


^m 


y  ?  1    ?1?    ^ 


Lo  stesso  movimento 

Sostenendo 


How  deep  the  thought  is! 
Pensier  pro.fon  .  dot 


i 


fiiiii  i  )  i 


k 


H 


fea 


y.fjy 


it 


fi 


¥ 


1^? 


^^f 


p 


jy 


61' 

a  Tempo 

PI*  staccntissimo 


^m 


RUDOLPH 


pi 


*    ff    g    p  ^ff    p    ?    g 


? 


MARCEL 


In     that    bine    smoke  my     dra  .  ma  is 
In      quel.  Vaz  .   zur  .   ro    guiz  .  go  Ian. 


£ 


w& 


true! 
.lor! 


pn# 


n*-ti 


A»  fl  yfl'.Ji 


g^TVUftf^^ 


5*^ 


s^ 


s$ 


RUDOLPH 


jg|  g    ti    it    p  p  iff — 'J*  É1ÉÉ 


E 


dy  -  ing  full     of  its    love  scenes  ar.  dent  and  new. 
.guen  _  te     sfu.ma  un'ar.  den  .   te     see  .  na   d'a.morL 


ÌÌM  >*fl« 
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rit. 


19 


MARCEL 

Si 


COLLINE 


fit. 


'jm^-L—V 


$M 


.     a  Tempo 


Thosewere  all  kisses  ! 
Zò     c'e.ran  baci! 


^É 


« 


9 


A  leaf  see  crackle 
Scoppietta  un  foglio, 
rit.  a  Tempo 


RUDOLPH 


te 


(throws  on  the  fire  the  remaining  manuscript.) 


1    J\     J*     [>      IE      g  g  1 


3 


8 


t&  i  m 


Three  acts      at       once      I   desire 
,     >   jr     /  w    I  ^Vtf      o^  -  #0f       vo  -  gliod'uncol  .  pou. 


^P   Sg 


^ffr-H: 


Lh    l/H 


^^ 


g^~^% 


RUDOLPH 


EtoN 


hear. 


>i 


fff  rf r  y 


COLLINE 


Si 


^ 


u  g  yffff  y |T  (t  ?  p 5| 


On .  ly  the  daring  can  dream  such  visions. 
Tal  degliavda.ci  Vi. dea  s'in.te.gra. 
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*J.-.i' 
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RUDOLPH    (applaud  enthusiastically) 


|to     J'         fM  (T  j  MIJ         T       T 


Dreams  that  inbright  flame     soon 
2fe/    .     loin  ai.  le    .     grò        «am 


dis.ap   .    pear. 
pa  sua  .    aw*. 


MARCEL  «.       *  *  ♦ 


V        7 


COLLINE 


Dreams  that  in  bright  flame     soon 
Bel    .    loin  al.  le    .    gra        vam 


dis.ap   _    pear. 
pa  sva  .     «*r. 


^jt  J    p  g  p     p     g     m=m 


t     y 


Dreams  that  in  bright  flame     soon 
Bel    .    loin  al.  le    m    gra        vam 


dis.ap    _    pear. 
pa  8va  .     nir. 


MARCEL     (the  flame  diminishes) 


i 


m 


i 


Ye 

Oh! 


f JT1 


» 


PP  •      '      * 


-pp 


^S 


»    »    | 


BÉfcE^ 


& 


are,  f   nf  fn>    9 


P^ 


e? 


1 


COLLINE 


Gods!  see  the  leaves  well  nigh  perished! 
Dio...  giàs'abbas  .  sa   la    fiam.ma. 


^m 


i 


jAV'S   j 


J..J 


How  vain   is  thedra.mawe 
Che      va  .  no, che  fra .  gi-le 


^m  ^ J' g 


1 


«-» 


r 

p 


f 


E 


i  J73  JJ^ 


y    f  *  f y  f 7  p 
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HAACRL 


m>  v   m 


cherished! 
dram,  mai 


}   '  f  '  f  '  ?  » 


1   r      V        ? 


MARCEL 


^^ 


*y 


motto  rail. 


r\ 


Tney  crackle,  they  curl  upihey  die! 


^ 


ley   crackle,  they  curl  up^hey  die!. 
Oia      scriccktolajncrespa.si,  muori.... 

dim.  e  rail,  motto T* 


i 


3=5^=? 


IS 


^ 


« 


^ 


PPP 


^  y  y 


'  J  r 


r 


> 


-  tei 


f       a  piacere 


corta 


Allegro 


m  *  ?,y  ?T  r  i  i*r  F  r  l  i^'m  m 


^F 


The  Author!  now,  down  with  him  we 
-4d  .  fas  .  so,     ab  .  bos .  so    Va  .  u  - 

corta 


cry!, 
for/.. 


m »  iéé Mff'f i f 


^^ 


The  Author  1  now,  down  with  him  we 
Ab  .  bos.  so,     ab  .  bos.  so    Va ,  u  . 


cry!.. 
.  tori. 


jte 


^ 


s 


Allegro 


Et 


§f§D$, 


SS        P     I 


eoi  canto 


Upll 


11MB4 


■ 
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(From  the  middle  door  enter  two  boys, one  tearing  food,  wine  and  cigars, the  other  a  faggot  of  wood. 
At  the  noise,the  three  at  the  fire  torn  round, and  with  a  cry  of  wonder  they  dart  on  the  provisions 
borne  by  the  boys  and  deposit  them  on  the  table;  Colline  takes  the  wood  and  carries  it  neai  the  stove.) 


*t   iT]jT3i£.ffli3:-J 


Ff? 


f 


v*  ■ 

rWf 


T=TR 


J  deciso 


f 


RUDOLPH 


P 


(eurprlsed)  f 


gridato 


*     »  D  H 


MARCEL 


m 


Fuel! 


f       (surprised) 


Legna!  y*-RZ2 


BB^E 


COLLINE 


m 


Wine,  too! 
Si  .  gwril  grvkgc 

(surprised)         J   ' 


rprisea/  v     r 

7  m  \> 


$ 


¥=#=* 


ten  ritmato 


^ 


« 


Ci. 


NS 


«=i=* 


1  fi  f 


PV 


*>in  r  g  r  r  f 


±=4 


^ 


ip 


sg^s 


f 


*  n  f 


RUDOLPH  „  gridato 

f 


(dusk  is  falling) 


(enthusiastically) 


Fuel! 
Legna! 


IL 


gridato 


All  the  lux.  u-ry 
Ze  dfo.vi  _  zied'u. 


of  Christmas  we  are 
*ui  /te-  nz  il    de. 


\i  i>7  tt i<  yf  gj  g  r  p  ir  g  r  g 


i 


COLLINS 


Bordeaux! 
Bordò/ 


All  the  lux.u.ry 
Le  do. vi  _  zied'u. 


of  Christmas  we  are 


*>lj   8  j  i  j    * 


-l i ,    » 1 ! *- 

Him  ff  ^ 


^f? 


.gars! 
.dò! 


i^ 


dp* 


All  the  lux.  u-  ry 
Ze  afo.tJi  _  zied'u. 


$■   :! 


of  Christmas  we  are 
mz  fie.ra  if    de. 


I 


fffiffH 


^ 


« 


*  A4  I 


^^ 


*  m  I 


^ 


r 


«f- 


r 


UMB4 


. 


23 


RUDOLPH 

¥ 


ii  r .  H    F  w 


7    7    I 


(Exeunt  the  two  boys) 


destined  yet      to     know. 
stin    ci  de  .  sti    .    nò. 


MARCEL 


fa.  ted  yet       to     know. 
stin    ci   de  _  sti  .    nò. 

(enters  with  a  triumphant  air.)  (throwing  some  coins  on  the  ground) 
SCHAUNARD  tonante  ^* •*■      _      -ft-         m  •  m 


m 


r    f  g  f  1 1 


Mr    g  r    [rl 


•^  Such  wealth  in  the     ba  .  lance  Outweighs  the  Bank  of 
Za         ban.ca  di  Fran  .  eia  per       vo  .  i     si     sbi. 


COLLINE 


jgjj    f    p  f     |T     I?  7  y  <       y 


fa -ted  yet       to     know. 
.stin    ci  de  .  sti  .    nò. 


^ 


CEL 


(Picking  up  the  coins) 


(incredulously) 


a   ì  i  a 


I 


SCHAUNARD 


Tin     me  -    dais?  in. 
Son  pet    .     Bi     di 


m  1    r  v 


^ 


France. 

.  /an   .    eia. 

COLLINE 

'Mi 


#  T   8  I 


m 


i 


m=t 


*     M   j   Ml     M     t 


Then  take  them, then  take  them! 
.Roe. co/. *a,    rat? .  ca#  -  /a'- 


^m 


s 


T     P    r   i    r 


j     ^J    Ji 


m 


=. L  r  *- 
j.    j- 
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■ 


34 

RUDOLPH 


(bowing) 


m^$ 


E 


MARCEL 


KuigLouisPhL 
Lu.i.gi  Fi. 


m 


^ 


^^ 


.spect  them! 

-  *a*  -  to'"  (showing  afte  to  Marcel) 
:HAt7NARD  gridato 


You're  deaf,then?     or^lind?        What  &ce  do  they  show? 
jSW  sor  .do?..     Sei  lip. pò?..         Quest' uomo  chi     è? 


{•'  j  ffg1 


P  Itggvro 


m 


■X 


a 


^ 


r 


ip7 


ffB^ 


^ 


r 


OLPH 


£1 


M  l7  M 


m 


^m 


^ 


-lippe!  to  my  monarchi     bow.       Shall  King  Lou   -    is   Phi -lippe      at    our 
.  lip.  pò! M'inchino  al  mio  He!        Sta      Lu  .  i     .    gi    Fi.  lip    .    pò     ai 

MARCEL 

m 


i 


f   ff  if    r  fir-    r  h 


Shall  King  Lou  -    is    Phi-lippe      at    our 
Sta      Lu.  i     .    gi    Fi.  lip    .    pò     ai 


6CHAUKARD 


m 


r  I  if  i  fi^ 


£ 


Shall  King  Lou   -    is    Phi-lippe      at    our 
Sta      Lu  -  i     .    gi    Fi .  lip   -   pò    ai 


COLLIKE 


f  e§   i  fir-  =£=£ 


Shall  King  Lou   .    is    Phi-lippe      at    our 
Sta     Lu .  i     .    gi    Fi.  lip    .   pò    ai 


i 


^m 


r^ 


i 


% 


f 


■e* 


i 


H* 


^^^ 


Ip" 


* 


i 
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RUDOLPH 


25 


feet   ^ 


O  ip*»^ 


(They  plaoe  the  money  on  the  table) 


MARCEL 


feet      thus  lie      low? 
?u?   _   stri pie! 


T^f  *      V 


feet      thus  lie      low? 
no    _    stri....        pie! 


SCHAU.      ^r — -^     ^ 


¥ 


£ 


feet      thus  lie      low? 
wtf    _    stri pie! 

COLLINE  JZ-<  * 


^m 


m 


;J  f~p    |  ft  gg 


feet      thus  lie      low? 
no   .  stri 


(Continues  to  recount  his  good  luck;  the  others  do  not  listen  to  him.but  go  on  arranging  everything 

SCHAU.    on  ^  table) 


(,  Continues  to  recuum  nis  goua  iuc«,  mo  «uicm  uu  iw»  uswu  «v  uuu,uu>  6"  w"  "~*  *"*" ©*"©  ~.~w.—— ^ 
iCHAU.    on  ^  taLble)  . »   y     ^ft    T ^"     ■   >       »      »       »   ■     K    k         >  ■ 


Now  FU 


Now  I'll  explain; 
Or  vi  di  .  rò 


$ 


É=jg^ 


^^ 


gc  r  e 


i 


This  gold  here,      or    ra.thersilver 
(rc^-s* '<?  .  ro. . . 0   inegiiOyOrernto 

,u.L  ^  .M 


*^f 


^^ 


i  '?  t  m 


t 


B 


f=f 


MARCEL 


e 


7  *  "T 

(putting  wood  on  the  stove) 

First  the  stove  to  re  - 


plenish 
i  l      Ri.scal.  diam»  ilea,  mino  ! 


SCHAUNARD 


COLLINE 


has 


its  ownno.ble  sto.ry. 
la  sua  bra  .va  istoria. 


Jo  much  cold  has  he 
Tan  to   freddohosof. 
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SCHAUNARD 


gtjF^ 


^^ 


f  ftrr    r  r " 


COLLIN! 


w 


'Twas    an   Eng   _     lish  .  man,  then, 
Un      in  .  gle     .     s?,wn     si  .  gnor, 


Lord... 
Lord-.. 


t 


suffered. 
.fer.to! 


MARCEL 


B 


(throwing  Comma's  books  from  the  table)     gridato 


SCHAUNARD 


■j'»it7  7  r  p  i  r  ii-fr  ^  ^«s 


£^  f  ?if^ 


Off! 
Fio/ 


If    I       J 


or    Mi  -  lord    as  may  be, 
o     Mi  .  lord  che  si  .  a, 


De_sired   a  mu  _  si.cian. 
volea  un  musi  .  ci. sta... 


MARCEL  ,  l  l         Jst 


^ere  is  the    food? 
L'è.  sca  do  .  v'è.p 


m 


Let  ns  furnish  the     ta  .  ble! 
Pre.pa.jria.mo  la      ta.voJa! 


SCHAUNARD 


g    ii       i   6 


+ 


É 


Jtt 


s 


£=*=£ 


COLLINE 


I     flewtohim. 


S 


gridato 

ir 


m 


:iF=aF 
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, 


MARCEL     . .   . 
gridato 


27 


(they  make  up  a  great  fir*  In  the  stove) 


m  yiii 


Here! 
Qua. 

SCRACNARD 


ÉÉ=É 


HI    *    ^pp^  ipp^>    s  i  *   i  *   y 


I  pay  my     homage; 
E  mi  pre  .sen  Jo. 


Ac  _  cep  .  ted,  I      en 
Mac.cet  .  ta,  gli     do 


y  i*  i 


k-j^ 


, 


tm 


brillante 


k 


m 


^^ 


^m 


t* 


MARCEL 


(they  arrange  the   viands,  vhile  Rudolph  lights  the  other  candle) 


m 


i   p  r  pyjtt^^ 


SCHAUNARD 


And  here's  a  pie,too! 
Pasticcio  dolce! 


m 


J  i  i  i    heEj 


i=i=£ 


.quire. 
.man  . 

COLLINE 


do... 


When        shall  we  start  the 
A  quan.do   le      le  - 


%\  i  iv  m 


st 


111 


m 


Here's  cold  roast     heef . 
Ar  _  ro.sto        fredde! 


£=£ 


j. 


xi^i 


^ 


S3: 


t—jrt-A 


;£fe 


i§E 


H 


SCHAOTIARD 


m 


il    t  M    *CjlMr      c^-f 


*3I 


les  - 
.#«0  _ 


_  sons? 
_  ni?.. 


When    I     seek         him,    in 
mi     pre  _  sen  _       -  to,    m'ac. 


I 


s 


m 


IME 


P  ji^ 


ny    VEgYVJ  =i 


J^    ¥   «^51 


1^ 


ss 


h-1  1  ì     T 
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28 

SCHAUNARD 


poco  allarg. 


an_  swertoT     my  ques   .    tionwWhen shall  we  start  the  lea   .    MniFlw 
.cet  _  taegli      do. man   .     do:      a    quan-do  le       leggio     -     **.*    JW  _ 


poco  allarg. 


SCHAUNARD 


a  Tempo 


^^ 


S   *      if 


answers"Now, at  once!" 
.spondeTInco  -  imnunam!...,, 


§  a  Pi 


13 


"Just 


^j 


11      SU  T 


ratf. 


J?P 


2^S§=5 


fffP 


Pa  Tempo 


^ 


»f 


».rf. 


■Ujq 


S 


JJ 


i 


hjj. 


r«f  p  «^  p  r  pQ 


SCHAUNARD 


*>ih.  g   I7  *  P^t 


Mr  it  f  fit»! 


look  there;"  showing  a  par 
-da  .  re!,t  e  impoppa  _  g»/ 
"2 


j  H  r  j  l 

huntr,      tben  con. 


rot  that   on   the  first  floor  hung»      then  con. 
lo   nfad .di -taalpri.mo  pian,       poi   sog 


.tinnes:  "you  must  play  unJ.il    that  bird    has  ceased  to    live!" 
-giunge:  "Voi    suo  -  na  -  re fin  -che  quel    _     lo       mo-ri  -re!„ 


11MM 


MM^^B^H 


<: 


vS  '  l  „1  — 


C  L 


i 


28 


gfflt  "p" 


lightens  the  room  iu-to  splen  -  dour. 
,hfdl.go.ri     la    soda  splendida.  (P*« <h« *ro Ugirted caadleyo tte table) 


SCHAUNARD  A^.  ^T  iU. 

g     llJMlpUff  1    gjj 


Here  are  the  candles. 
Or    te  can.de -le! 


Thus  it  be-fel^   Three  days  I  play  and  yell, 
E  fu  co  -  sì:      Suo.nai  tre  lunghi   d% 


Then  on      the  servant  girl 
Al.  lo  -  musa  .  i   J**ra_ 


COLLINS 


colli: 

m 


>    «lip  >p  ^  jf  fe 


What  lovely    pastry! 
/to  _ stic-do  dol.ce ! 


try       all   the  charms  where-with  I'm  la    -    den,   the  charms  where-with  I'm 
.can    .    to     di     mia      pre. sen.  za  bel  la,     di      mia     pre.  sen. za 


SCHAUNARD 


What?  no      cloth  on  the     tahle? 

Mangiar       senza  to  .  vaglia? 


The 


r  v  i  r  ^  >r  ^ 


* 


* 


la     -     den.    I      fas.cinate      the    mai-den. 
bel     .      la...  Af  .  fa.8d.nai      Van.cel.  la... 


m 


116494 


X 


-   ■ 

a 


mmm 


m 


MARCEL 


Comstitu  _tion_al! 


fill  I     1 


Excellent  paper!  One         eats    a  meal  and 
Ot.ti.tna  carta...  Si  mangia  e  si    di  . 


"Co  .  stitu  .jsiojnal!,, 

SCHAUNARD 


^^H 


COLLINE 


With  parsJey  I     ap  -  proach the 

Gli  pro . pinai prez . ze  .       >        .mo. 


"Comstitu  -tion-al!" 


'Co.  «tftYw  _  ziajial!,, 


8- 


14 


* 


nn 


«^ — «^ 


B 


«b*=» 


3E=fe 


#4=fo 


i 


jP  <fo/w  e  brillante 


ff 


r7*  j  *  :£ 


BE 


Ell* 


r  Ff  f 


¥ 


in* 


rrr?s 


i 


p 


4=1 


RUDOLPH 


(arranging  the  newspapers  as  a  table-cloth,  Rudolph  and  Marcel 
bring  the  four  chairs  to  the  table  while  Colline  busies  himself 
about  the  eatables) 


B 


SCHAU. 


swallows  news  at  same  time 
.vo.rau.nyap.pen.di  _   ce! 


m 


i  i  1 1* 


i 


£ 


bird. 


His 
Z* 


beak      Lo    .     ri- 
ft _    to  al  _    /or  _ 


É 


jfig  f  ft  fP 


to 


^ 


o-pens, 
Va.li, 


Lo. 
Zo. 


yn  m  * 


« 


s 


M£4 


***  t 


m 


EE 


SCHAUNARD 

Meno 


poco  aliare. 


?h  r  p  rj-pir~P7 


gQPir    i  PiM^i 


-ri  -tote  wings  outspread,       Lo.ri.to  opens  his  beak,  A  lit  _  tie  piece  of 

.ri.  to  aliar  _  gè  Va  .    /*,   Lo.ri.toiloec  .  coapri,    ,_         Un  pò  .co  di  pre». 

Meno  /?\_   , ,  iitt    ft*        ^r 


116494 


r  '■».* 


. 


(seeing  that  no  one  is  listening,  grasps  Colline  as  he  passe»  with  a  plate) 


31 


SCHAUNARD 


B  I  p  r  p  i  rip^ 


£ 


(pettishly 


Pmi  Fh r 


to 


fa|   Mi 


parsley  gulps, as    So_crates  is    dead. 
se.  mo. lo,     da    So. crate    mo.  ri!.. 

COLLINE 


m 


I 


The      de.vilfly  a. 
C5tet7    dia.voJo    vi 


I    i  *  i  y 


who? 

Chi? 


SCHAUNARD  ^h       V      fe 


y»ii  i  p  Hi» 


(seeing  the  rest  ia  vhe  act  of  commencing  to  eat  the  cold  pie.) 

Foco  meno 


S 


j^# 


s 


E 


.way  with  you  en  -  tire  _ 
por  .ti   tut .  ti    quan. 


li 


What  are  yon 
Ed   or    che 


SCHAUNARD 

n — 


IS 


(with  solemn  gesture  extends  his  hand  ever  the  pie  and  prevents 
his  friends  from  eating  it,  then  take*  the  eataMesfrom  the  table, 

gridato  m  _  3       m 


p-  gif   r   i?H  ■.  h 


i   V   s 


sioi 


do 


ing?     No!        dain.tiea  of  this    kind      Are  but  the  store  A.up 
te?      No!         Que.  ste    ci.ba  .  rie         so.no  la  sai .  me. 


and  puts  them  in  the  oupboard)  rail 
SCHAUNARD 


a  piacere 


fod  .  der       saved  for  the  morrow.  Fraught  with  gloom  and  sor  row:    To  dine  ai 
.ri  .    a         pei    di  fu.  tu. ri       te    _     ne.  bro.sieojscu.ri.    Pranzare  in 
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SCHAUNARD 


>rt,  f    j  |  iff  ff  ff  T  É 


#  t 


iiome    on  the    day  of  Christmas     vi -gii,        While  the  Quart  ier     La  . 
ca  .  sa   il       di  del.  la      vi  .    gi.lia  menJtre  il  Quartier    La   . 


li 


K 


s 


az 


^ 


SCHAUNARD 


Dl/flAVflAAU  la         '  ti  .-  .  ^  I      9      I 


.tin  em-bel  _  lish  .  es  Its   ways  with  daint.y     food  and  tempting 

-ti.no    le     sue    vie  ad.  dob.  ba    di    sol.  sic. eie  e  lec.cor 


Allegretto  mosso 

SCHAUNARD 


A 


132 


ga^? 


I   him 


i 


% 


£ 


relish 

w  WWW  ~   %f  *•  ••••••••••••■ 


Allegretto  mosso  mtiSZ 


A 


Mean-while  the   smell  of       savoury 
Quan  .  do  urìo  .  lez  .  zo        di  frit 


>i<ni 


pi 


© 


s 


w 


H 


j^p 


a  pti 


3 


II 


»=¥ 


SCHAUNARD 


è 


È 


|    g    I M    9    g  I P    g    I r  ^ 


E 


frit 
.tei 


ters. 
te... 


The      old  street  fills  with  fra-grant      o. 
im   .   bai  .sa  .  ma    le     vec .  chie      stra. 


116494 


' 


iHtl 


! 


SCHAUNARD 


m 


(Rodolpb,  Marce  1  and  Colline  surround  Sehaunard  merrily) 


33 


if  §  g  i.cXf1  ig-fl^-q-rt^ 


dour. 
.de?.. 


There, singing  joyousiy, 
La     le    ret. gaz  _  ze 


merry  maidens   ho  _  ver. 
canta  _  no  con  _  ten  -  te 


^^ 


S 


P* 


g     I  I 


M 


ÌS 


S 


3 


g 


3 


^ 


S 


RUDOLPH 


A 


\Érr^ 


è 


i 


È 


'Tis    the 
La     vi 


glad  _  some   Christmas      eve. 
gi  _  Ha         di     Na   _    tall 


MARCEL 
P 


ff      |f    I      |P 


'Tis    the 
Za     vi 

SCHAUNARD 


glad. some    Christmas      eve. 
gi  _  Ha         di     Na    _    tal! 


m 


p=ff 


in?  ff   iff  Pgf 

for    ec  _  ho,      eacka  stude 


COLLINE 

V 


Hav  »  ing  for    ec  _  ho,      each,a  student 
ed     hanper    e  _  coo  .  gnunatmosiu- 


^m 


i  i?  i  _ii 


'Tis    the 
Za     vi 


glad  «some    Christmas      eve. 
■#•*'   _  Ha         di     Na    _    tal! 
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Moderato 

SCHAU 


f  Pnf|f  7  t^yL^iy  .  .  i,=3Hé 


lit   .    tie  of     re-li-gioncomradesjl     pray. 
po'         di  re.  li.gio.ne,    o    miei  si  .  gno.ri. 


Within  doors 
si  beva  in 


schaunard  1?  Teinpo  (Allegro  brillante) 

f=»                                                                              ^  :           A  (Rudolph  locks  the  door,  then  all  go  to 
j^f* # <■ # £          4— the  table  and  pour  oot  wine) 


% 


drink  we,    But  we  dine      a 
ca  _  *a,      m#  si  pran  -  zi 


_  way!.. 
fuor!. 
I?  Tempo  (Allegro  brillante) 


// 


m 


jjJ- 


fe=t^-=*==^t^^ 


i^i 


:*=^f 


TTJ"rr 


é=é=ì 


ÉIS 


5S >: 


E  ^3 


S 


gj^^^^^^^^TTfrrhiTT 


MARCEL 


(all  are  In  amaxement) 

a  piacere 


m 


ifcflJ 


r  p  i"  *  *     iff 


feE3E 


BENOIT 


(two  knocks  at  the  door) 
*•*  (without) 

a  piacere 


Who  is   there? 
Chi  è     là? 


m 


a  piacere 


B4ixt=     U    r?  f  ^ 


legarti 


'Tis     I!, 
St    può/? . 


'Tis  Be. 
Be.no. 


m 


^tzf 


w 


w 


?T~^^ 


co/  ran/o 


£ 


g 
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VI 


tJH 


Allegro  vivo  J  •=  15» 

MARCEL 

m 


(they  put  down 


tney  ] 


35 


,  g  y  f  p  M?  ryn 


BENOIT 


Tis  the  laiyìlordis    knocking. 
//   pa.dro.ne  di       casal 


5£ 


7»  *  l  y 


_nòit. 
Allegro  vivo  J.riB» 


1 


w    £t?* 


1 


e 


4S£ 


^ffgp 


3i 


I1?  Cx'f  fe 


^^ 


J         7? 


l"b?l  i  * 


te 


SCHAUNARD 


V    ì       y  Jgfcp  1-hJiT  J       t 


i  the  do 


COLLINE 


Boltthedoorquickly! 
Usciosul  muso. 


(calling  towards  the  door) 


i  the  d 


JfTiff, 


NOjthere  is    no  one . 
Non  c*è  ncs  -  sujno. 


k  11S494 
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SCHAUNAKD  (after  consulting-  his  friends  goes  and  opens  the  door) 


Only  one! 
So  .  la! 


(receiving1  him  with  great  cordiality) 


MARCEL 

f9EEEE 


m 


apiacere    \>±    p  /^C~l>+> 
Efal  _  lo  !    Give  him  a 


BENOIT  (enters  smllIngly,showing  a  paper  to  Marcel)  • .tMum 


0  _  là!     date  tuna 


s 


Be 


»8 


PM 


The  rent. 
Af.fiUo! 


h  »  t  /     y 


te 


a$ 


* 


=^ 


<?o/  canto 


^ 


i 


l 


B^ 


u  nj>*  j 


I.JIV  V   ^       7 


PS 


as 


RUDOLPH 


Andantino  mosso  J-  =  ioo 


m 


^^ 


Quickly. 
Presto. 


MARCEL 


(offers  Benoit  a  glass  of  wine) 
Pi 


as  g 


i 


*     y    / 


S5 


seat/riends. 

*<?  _  dia. 


SCHAUNARD 


^s 


(with  gentle  firmness  insists 
on  his  sitting  down)  P 


Some 
Vuol 


É=É= 


m 


Sit  down! 
Seg.ga. 


BENOIT 


(defending  himself) 
1» 


p  p  M  i  Ì i 1  £ 


is 


3==e 


9 


18 


Donottroublej    I    begyou. 
Nonoc-cor.re*    Vor.re.i... 


Andantino  mosso  J*=loo 


^'  J  J>j   J> 


il 


3& 


g££a"r     P' 


r*r^ 


J>  <fo/C<? 


y  axv  xi 


i 


i 


* 


S5 


P»7    ?"        P*»^,    T        P    *    7      p=f=f 


Ft 


7      7 


*  H5494 


<< 


I 


4 


mmk  ^■■m 


37 


RUDOLPH 

"te 


(Benuit,  Rudolph,  Maroel  and  Sohaunard  seated.  Colline  standing.) 


lW     i  T 


Your   health 


SEE 


^ 


MARCEL 


Toe  .  chiamo! 


(All  drink.) 


1 


Bordeaux? 
be.re? 


COLLINE 

5^ 


3BV 


m 


health! 


Your  health! 
Tocchiamo! 


BENOIT 


vto  <      j 


fee 


Thank  you! 
Grazie! 


1 


I  JTOj  J> 


^Pp 


r 


p  t  y  ?  *  *'  F  T  7  y  ;  r     ;»*P"7  "  y„: 


RUDOLPH 


^£ 


SCHAUNARD 


S 


Gtood  health! 
Tocchiam! 


mmm    y 


BENOIT 


s 


Drink  up! 
Be.va! 


(Puts  down  his  glass  and  turns  to  Maroel 
showing  him  the  document) 


)       i    \  Ì  PW^ 


MM 


h  >| 


JTis  the  quarter's  rent  I      call  for. 
Quest'è    l'ul .  ti  .  mo    tri  .me  _  «tfré?... 


P'my 


i-  116494  k 


'  i*    (~    f~ 


! 


38 

RUDOLPH 


sas 


(raising  bis  glass) 


Glad    to  hear  it 
N'ho    piace  _  re. 

SCHAUNARD 


(interrupting  him) 


-i     >  *  fr  I  fr   V     p 

Aii  _  oth  _  er  tip  -  ri 


SÈI 


m 


An  _  oth  _  er  tip  -  pie. 
An  -co.  raunsor  so. 


BENOIT 


SI 


ÌÉÉE 


i 


ÉÉI 


foi 


EÉ3E 


and  therefore! 
^    quin.di-. 


Thank  your 


m 


iJ  HJ  *^J 


RUDOLPH 


# 


(all  touching  Benoit'n  glass) 

AT 


li 


£*r=£ 


3 


tì 


jjg     Uff    T   »    £=F 


£^£ 


health! 
.chiami 


Here's  to  your  good  health,  Sir! 
yM  -  /a  .<?ttfl  .«a  .  lu    -    te! 


MARCEL 


(raising  his  glagg^ 


Here  s  to  your  erood  health, Sir! 


Here's  toy  our  good  health,Sir! 
Al  _  la  sua  sta  .  lu    -    te! 


SCHAUNARD 


p*y-^ 


rn 


r  >b  g  it  I  rn?r  vff  ;    7 


Pi 

OS? 


!¥ 


COLLINE 


Here's  to  your  good  health,  Sir! 
-<4/  _  /a  •<?««  .va  _  lu    -    fe/ 

(raising  hia  glass) 


jj    M  CJT  i-M    » 


^  Voto-hei 


h.Sir 


3S 


Yourhealth!       Here's  to  your  good  healui,Sir! 
Tocchiam!  Al  _  la  sua  sa  .  lu    .    te! 


it   te  Lil  kf  fe 

Eg       l;    ^-g    I,-»,- 


f  rrT^ 


k  U&40* 


r 


7  7 


fn  P" 


\  V  _ 


j 


(They  sit  and  drink; 

Colline  takes  the  stool 

near  easel,  and  slt6 
BENOIT    down  also) 


39 


(addressing  Marcel.) 


$^=4= 


^ 


To     you      I  come  as  the     guar.ternow  is 
A       lei       ne  ven.go  per .  cnè  il    trimestre 


MARCEL 


« 


r\ 


(Showing  Benoit  the  money  on  the  table) 


£É 


£É= 


i 


i 


e$» 


BENOIT 


SB  v 


i    p    '  pp .       rtt. 


To  keep  it     I      in  _  tencLed. 
^       PrornUded  or  manten.gr). 


endjed.  you  have  promised 

scorso....        mi    promi  .  se...   a  Tempo 
rit.  ^ 


#i^ 


^ 


Wftj 


s 


^r\ 


^6 


Uè 


btì* 


^Pgf 


É 


RUpOLPH  (with  amazement  aside  to  Marcel) 


fe 


m  *  >J  j 


i 


Art  mad? 
ChefaH? 


MARCEL 


(to  Benoit/  without 
noticing  the  two) 

sempre  in  tempo 


^m 


^m 


y^j 


i 


SCHAUNARD 


(aside  to  Marcel) 


K 


É 


Hast  seenit?  Then 
Ha  visto?  Or 


I 


gm^ 


a 


What  do  you  ? 
Seipazzo? 


jitrr  rf     jj  a 


stringendo 


¥m$ 


»  »  j     7  j=y 


I 


8^3 


S 


? 


SbE  rr^i? *f H fri m ■!'■> 


*^a 


te 


give    your  care  a       res  _  pite    and     join 
via        resti  un  mo  .  men  .  fo        in        no. 


our  friendly 
stracom  .  pa. 


tenta 


a^ 


Npi 


115*84 


" 


40 


Andantino  J-B6 


MARCEL 


JE1 

k 


(resting  his  elbows  on  the  table) 

Appena  Meno 

con  marcata  intenzione. 


jjj  |  i  \  m 


m  v  ?  i  r^^^ 


19 


** 


a 


circle. 
.gnia. 

Andantino  J=66 


fw 


Tell    mehowma-ny      years. 
Di   .  caiquantfanni        ha. . 

Appena  Meno 


f 


i 


p  p 


1 


X 


f- T 


si 


ra#: 


a 


±= 


? 


Se 


l^fy 


RUDOLPH 


HA 


gE 


'Mff 


MARCEL 


gj|  r   F  I  I 


a 


Our  ownagejess  or 
iSfe  ££•»#  la  nostrae. 


E 


Boast  you  of,  mydear     Sir? 

co  _  ro  signor  Beno  -  #£.....  " 

parlato 


BENOI 

ÉÉ 


I 


i     jl   ;  f    g  ^S 


E 


w 


MyyearsPSpareme  I  pray. 
Gl'anni?     Per  ca.ri.tà! 


m 


I 


» 


affi 


gfp? 


2E 


^ 


f-T 


RUDOLPH 


M 


g 


(while  they  make  Benoit  chatter,  they  fill  up  his  glass 
immediately  that  it  is  empty) 


Ì 


MARCEL 


a 


?EI 


more? 
Jà. 


(lowering  his  voice  and  with  mis  _ 
-chievous  tone  of  half-spoken  pro. 
testing) 


I 


g| 


COLLINE 


ggt 


>  f  M  p  fi  r      j   / 


Tbtluer 
L'altra 


BENOIT 


parlato 


He  says'tis  less  or    more . 
Ha  det.to  su    e     giù. 


"/%  t  >n;nh 


Muchmore,  verymuchmore. 
Di  più*    molto  di  più. 


i_H 


MARCEL 


41 


nm 


à 


n  ?  i 


^m 


>M  H 


even.ing 
*e  .  ra 


at  Mabille    I  caught  him 

al  Ma  _  Ml...  Vhan       col  _  to 


In  a    pas  .sage  of 
in  pecca  _  to  d'a . 


I 


MARCEL 


S 


Dili  jf 

fee 


love. 
.mor! 


^m 


BENOIT 


jjll 


(uneasy) 
parlato 


At  Mabille. 
«/  Ma  -  Ml. 


j     i   I      ^ 

Tbth.er  even  _    ing  I 


'Tbth_err  even  _    ihg  I 
Val  _  tfra    se  _      .  ra  /%an 


? 


^=r 


Me? 
Jo/.* 


1 

l 


MARCEL 


(flattering-  himself) 


SS  I     I  'yyT  u    <     ^  >  i  g  p  f^? 


caught     you.  De_ny? 
co/.       _  fo.     Neghi! 

SCHAUNARD 


SCHAUN 


Shewas  lovely. 

Bella      donna!     (!*?■**»  °" 

the  shoulder) 


I 


Ì 


Ì 


Brtc- 


BfiNOIT 


g§ 


j: 


(half  drunk  suddenly) 


■  n  n 


* 


e 


E  if    j     1 


Bychance'twas. 
£/«  oa  _  *o. 


Ah!  ve.ry. 

Ah'molto. 
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42 

RUDOLPH 


nh  0  *   ^ 


V    g  J'  J'    I 


MARCEL 


MARCE 


Old  ras-cal! 
Bric.co.ne/ 


T"  *  Ì  I 


Oldrasoal! 
Briccone/ 


m 


nF^n 


SCHAUNARD 


He3s  anoaktree.  He's  a 
U.na  quercia/. ...un  can. 


^ 


rasjcal! 
-cojne! 


tn  < 


COLLINE 


(slaps  him  on  the 
other  shoulder) 


Oldrasucal! 
Bricco.ne! 


Pfp^ 


£r±£ft 


I 


Vile  se  _  du_cer! 
Sedut  _  to.re! 


%  rj.  r 


ifi 


§i  è  jTì 


^rj^nr 


SgS 


u 


I 


£ 


RUDOLPH 


pi 


*      M  M  -g 


ÉÉ 


5 


ft 


He  has  good  taste  then. 
L'uomo  ha  buon  gusto. 


rail. 


MARCEL 


gjjj     g   g    i  i 


ÌU1H\U  »M  fc^ 


IP 


cannon. 
-no. ne!... 

SCHAUNARD 


Herhairwas  curly  auburn    With  ar-dent 
il  crinricciuJo  e  fulvo.        Ei  gon^o. 


SCHAU 

fjjj 


nm  j  fte% 


1 


BENOIT 


(Uuyhlng) 


Oldknave. 
Bricconf 


^m^ 


^m 


BE 


BE 


ha! 


ha! 


roW. 


J'1""    'JJJ 


i  '  a  ;   ,  ii    , 


f 


i-  115494  Jt 


. 


I 


. 


V 


Lo  stesso  movimento   J  = J  • 


43 


MARCEL 


f  f       t*t 


àmm    g  i  r  =s 


*^m 


H 


speed        leaped  he      joyous  to    her       era 
_  la  -         _  vfl        ar  _  ail    _     to,  7?^/  -     to 


benoit     Sostenendo 


.  bra  _  ces. 

(with  increasing  exultation) 


sm 


ì 


^^ 


ÉeS^S 


SO   Lo  stesso  movimento  J=  J. 


Old 


Ml    6    t> 


tv 


at 


w=5 


PP  Sostenendo 


=s 


0W#.  6»  accelerando  poco 


S 


^ 


J*   J^ 


W 


TTi- 


RUDOLPH 


pi 


stringendo 

(with  ironical  gravity) 


^ 


* 


S 


E 


SCUAUNAAD 


P 


Ar_dentwith  joy         he 
J't  gon-go  -la    _    va  or 


sprang"    to  her        em 
.  au    .    toe  pet    -     to 


^S-+ 


I  1 1 =é  j  r     f : 


i% 


COLLINE 


IK 


Ar.dentwith  joy        he 
Ei  gon-go  .la     .va  ar 


sprang-    to  her        em 
.  au    .     toe  pet    .     to  . 


£=S=^ 


fiQcf 


BENOIT 


Ar.dentwith  joy         he 
Ei  gon^go  .la     -    va  ar 
stringendo 


sprang    to  her        em 
.  zu    -    toe  pet    _     to 


Hk  r    v 


y  F  E 


ì 


am 
vec 


I, 


but  ro  «  bust 
#za  ro  _  bu 


yet. 
.«tfo. 


115494 


' 


»    ' 


IDDOLPH 


W\k     i         P 


-bra    _  ces. 
_W/    _    lo. 


string",  e  crea. 


MARCEL 


r  ir    rr    i 


7    f    r    t 


S$ 


SCHAUNAR 


m 


To  him       she    yields    her  wo  _  man's      love and  truth. 

E  a  lui         ce  _  dea*       la  fern  .  mi    .     nil vir.tù. 


^ 


5 


bra   _  ces 
.ril    _    lo. 


COLLINE 


» 


^    r       p  * 


bra  _  ces. 
.n7    -     /o. 


string,  e  crea. 


Più  mosso 

3EN0IT  (in  very  confidential  style.) 


Si 


È 


^ 


BashJu 


p 1 1 "*  y\m, 


nr    p 


BashJulwas  I      in  youth; 
Ti.  miào  ingio.ven  -  tu, 

Più  mosso 


Now  I  can     go     ttiepace.though 

o  -  ra ..........    m#      n^        ri-pa  .  ^o/.. 


^^ 


Pli 


^ 


P 


a? 


« 


33 


Si 


3=3 


? 


^ 


/O» 


«LJu3-JL 


B$E 


BENO 


IT  (parlato) 


yfe  <    1 


-h  f  'ir     .JHfT>   FK     ^  | 


You  know 


that  my  one     de  _  light  is ...... 

éu.no  ava  _  go     qualche. 


a      mer  _    ry  dam 
don.net  .  taal.le  . 


|É  c_Jf" 


Hi 


Et 


I 


gg 


MI 


■.».»  L' f  f    f 


^4#f 


-^  2    ' 


3E* 
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BENOIT 


( accentuated) 


'A'yk   f  ?  i  I  S 


ÉÉÉ 


r 


£ 


i 


Più  mosso 


£=^ 


BE 


i    u    y 


jft 


E 


B$ 


-8 


do    not  ask    a~ 
di.cou.na    ba 
Più  mosso 


sei, 


You  know 
e  un  po'... 


H^f^M 


y$rr*v 


E 


tà 


tt 


I 

Non 


t> 


ÌH$ 


9=3=?=?=* 


s  y  ■  »  y 


E^t 


cres. molto 


e  string. 


f 


^=p 


tp  r  b 


PP^P 


ss 


t^31 


T~T~  — gg 


S£ 


±± 


BENOIT 


rail. 


whale,  nor  worldmap  to  study,  Nor  like  a  Ml  moon ,a  face  round  and  rud.dy,But 
-  le  .  na  o  un  mappamon-do  o  un  vi.  so  ton  _  do  da  lu  .       .  na  pie  .  na,ma 


«J  u  >. 

1      i/^ 


g  ■===■: 


M 


I 


£v 


fc^ii    *  i  ^^^ 


f 


? 


«^ 


f  rail. 


SS 


1 


É! 


É^# 


A_ 


^3 


S^     i 


m^ 


3S 


-r— r- 


3H 


^Ei 


benoit    Sostenuto 


parlato 


a  Tempo 


.£ 


SS T  g  r  pn j m \ i p b  *   y\*  ^=p=f 


0,1,  L      ggg 


leanness, downright  leanness,  No,  No,  No! 
ma.gra,pro.prio  ma.gra,  no,  poi  no! 
Sostenuto 


Leanwomens' 
Le  donne 


^m 


y     


ZZ         V 


P^ 


^E£ 


SB 


jet* 


vtf 


ss 


i[=| 


a  Tempo 


i 


»=*=_    *    *- 


si 


-t-r 


1 


BENOIT 


SBÉÉI  m   j 


poco  rail: 


Lento 


M  I  r   p  I  p^nJ'^iivAf 


i 


claws  oflentimes  are  scrat .  chy .Their  tem.per  somewhat  catchy.     Pull  of 
ma-gresongrat-ta  .ca   .pi      e  spes.soso.pra.ca.pt...      e    son 

m  m  m       -  a  •  •  • 

Lento 


M* 


*        *      £ 


eSJeebe 


jCL 


te 


a 


È 


j  v   ggEg 


jE^Fr 


£b 


j  Eg      *  P9 


Ì*P  leggeris». 


poco  roll 


55g     É    5  v  J 


-^_ 


^S 


la  s  i)  h 


s 


B$e 


3=Jt 


^^ 


^ 


3  ^: 
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46 

BENOIl 


BENOIT         ^_^  fS     ff 


Allegro  J=1S2 

é 


m 


aehes   too   and  mourning'      as  my  wife     is      my 
pie  .    ne     di      da. glie,    pere  _  sem.pio    mia 


warn 
mo 


a 


mg. 
glie. 

\ 


>        IB  Allegro       JfigSfc 


W=Mì 


p 


* 


I 


É* 


A 


^ 


5 


3  JwCT 


^ 


2^ 


«1 


MARCEL 


m 


(bangs  his  fist  down  on  the  table  and  rises; the  others  follow  his  example ;Benoit 
looks  at  them  in  bewilderment)  Sostenuto 'a». 

con  for  sa 


f      if     £i_g 


.<      J  I 


*r4^^ 


A     wife      poss     .     ess  .    ing,  yet 
Que.st'uo-moha  mo  _  £■/!£     e 

Sostenuto 


RUDOLPH 


coti  forza 


Sostenuto 


m 


^^ 


^ 


MARCEL 


3. 


His  vile      poi     _    lu  _  tion  em.pois .  ons  our 
E am.mor.ba,e ap  .  pe  .  sta    la   no. s tra     o. 


m  i  i   i  ?  b  g 


thoughts  con  .   fessine  im. pure, 
sow  .  eie         voglie  hanel  cor! 

SCHAUNARD  f       :>- 


m 


m 


COLLINE 


m 


Foul  shame  I 
Orror! 


I 


^=T 


E 


Foul  shame! 
Orror! 


Sostenuto 


wm 


rn  m 


#^i 


sa 


s 


*>»!    ft»    || 


r-ir  rr 


fai 


U* 


m*è 


^ 
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RUDOLPH 


47 


("Benoit  staggeringly  rises  and  tries  in  vain  to  speak) 


!  m  m  i 


honest  abode .        strine- 

.nesta  magioni^  1 aJ. 

P- 


MARCEL  p-     ♦•      Tr-        _  .    M 


m 


SCHAUNARD 


With  perfume  we  must  fumigate! 
-Siabbru.ci    del -lo  zuccherai 


53iFfc 


i 


Hencel 
Fuori 


Mo. 


COLLINE 


S^ 


é 


|T  g  HlrH? 


Hencel 
Fuori 


Drive  him  forth.the  re-probate. 
£*'      di.  scacci  il  re.probof 


RUDOLPH 


P 


(They  surround  Benoit,  and  gradually  push  him  to  the  door) 


♦'Pip    ^~T 


S 


MARCEL 


93F? 


iJ 


Be    si -lent. 
Si  -  len.zio! 


£EE£ 


Jt± 


SCHAUNARD 


Be    si  _lent. 
5f  -  len.zio! 


v\  1   P g  1 


^ 


È 


PiP      I      « 


COLLINE 


ral .  i  _  ty      of.  fend    .    ed 
la    mo.ra.leof.fe      .      sa 


Hence  ex  .pels  you. 
<?Ae    vi    scaccia/ 


ss 


j  >■     g  itlffE^ES 


(gridando) 


Be      si.lent. 
^J  -  len.zio! 


BENOIT  Jt     ^. 


b  o» 


But  say, 
To  <#... 


I  say. 
io  di.. 


I  116191 


' 


'  .  I     1 


■ 


48 


MARCEL 


m 


m 


9 

-5» >- 


^ 


rt 


Be  silent. 
SLlenziof 


£ 


SCHAUNARD 


Out,  your  lord  -  snip, 
J?a,      si  -  gno    .     re/ 


E 


I 


-» — »- 


^ 


i=É 


Be  silent. 
SLlenziof 


? 


COLLINE 


Out,  your  lord  .  ship, 
Via,      si. gno    ,     rei 


m 


E^ 


V  ft    ft 


m 


ÉÈ1É 


Be  silent. 

(continually  more  bewildered)        Si-lenzio! 


P^ 


BENOIT 


ÉÉ=É 


Out,  your  lord  -  ship, 
Wo,      si .  gno   -    re/ 


P  P  j    < 


Sirs,     I     be^you. 
Jffef      **' .  gno.  ri. . . 


(pushing  Benoit  outside  the  door) 

rtoolph  Sostenuto      a  Tempo 


m    r   if 


i£ 


fiiÉÉ 


Hence  a    . 
Via     di 


wayl 


MARCEL 


9gpÉ     f 


Hence  a 

SCHAUNARD 


I 


I 


3^ 


Hence  a     . 
Via      di 
Sostenuto 


wayl~~~._ 

qua! 

a  Tempo 


/        lis^a* 


. 


RUDOLPH 


(all  standing  at  the  door,  looking  towards  the  landing  of  the  staircase) 
Meno         p  rail:. 


49 


J>-    I  I  j    Ja 


P"   p  i  r 


MARCEL 


g* 


Wish 


we      your  Lord  -  ship 
buo  .    na       se     .     ra 


f       j    j 


a     pleas  -  ant  Christmas. 
a       t>0  .  ó/ra  si.gno. 


j    17  IP'    p  pi 


SCHAUNARD 


s 


Wish         we      your  Lord  -  ship        a     pleas,  ant  Christmas. 

...E  buo   .   na       se     .      ra         a       vo  .  stra  si.gno. 

pm  _  .         _  ra//: „ 


r    r  ^ 


g       I  I  7'     B^P^ 


COLLIN 


m 


Wish         we      your  Lord  -  ship 
...E  buo   .    na      se     .      ra 

P* 


é=é 


a     pleas-  ant  Christmas. 
a       vo  .  stra  si.gno. 


P     HIT    p  p1^ 


^ 


Meno 


Wish         we      your  Lord  _  ship        a    pleas-  ant  Christmas. 
...E  buo   .    na       se     .      ra         a       vo .  stma  si.gno. 


it 


me 


^ 


PP 


dim,'. 


e ..  rail: 


¥*iF* 


m 


±= 


(returning  to  the  centre  of  the  scene  ) 

RUDOLPH  (laughing) 

aTempo 


m 


.a. 


¥^^$ 


eve.  Ah!   ah!  ah!      ah! 
marcel-'**'-   Ah!  ah!  ah!     ah! 

aTempo  (laughing)^ 


m 


■    i    a   j    ti   e£ee£ 


J2l 


^^ 


I 


P1    I   E   1  E 


-eve.     Ah!  ah!  ah!      ah!    I    have  paid  the  last    quart.er. 
unard'"    Ah!  ah!  ah!     ah!  Ho    pa.ga-ioil    tri  .  me . sire! 
aTempo  O^gsS*) 


m 


Ol 


I 


5 


V     V     V     I  V 


COLLIN 


-eve.    Ah!  ah!  ah!      ah! 
.ri.,.    Ah!  ah!  ah!      ah! 


S 


aTempo(lauièl£«2 

■8- 


ja. 


E    i'   v    l  I' 


-eve.    Ahi  ah!  ah!      ah! 
.ri...    Ah!  ah!  ah!      ah! 

aTempo 


JZ. 


É 


1=3E 


mm 


^deciso 


i 


ja. 
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• 


4^  * 


»      » 


50 


MARCEL 


Allegretto  Jme 


m 


SCHAUNARD 


X?;l       7     P      P       P^^ 


1 


r  g  fif  f 

Longlivethe  spen.der! 
Vi, va  chi  spen.de/ 


f  Pie i  i 


w 


In  the  Quartier  La.  tin ........ 

Al  Quartiere  La. tin  ciaf 


Allegretto  Jme 


Mo.mus    a  .waits. 
ten  .  de    Mo.mus. 


un  u&  lui 


RUDOLPH 


(They  divide  the  money  on  the  table.) 


J^_ 


j  j      P        P      !?=*=? 


SCHAUNARD 


We'll  di -vide. 

2?i  .  ri  -  diami 


ai 


^  p  p  p  p  P  l  p  *  « 


We'll  the  boo.ty  di  .vide. 
Di.  vi. diamo  il  dot.  tin! 

COLLINE 


^ 


*  *       p        ì      Ip3 


We'll  di. vide. 
Z?i  .  ri  _  diami 


X. 


r 


im    mi 


Meno 

(holding  out  a  cracked  mirror  to  Colline) 


■>l    n    V^~P 


muovendo 


E 


^p  m  i  <* 


? 


# 


Beavi-ty    is    a     gift 
Meno 


heav  _  en.des .  cend  _  ed  ;      Nowyou  are  rich,to 
see  .  se  dal      eie  -  lo.  Or   che  sei  ricco. 


w¥m 


muovendo 


TU 


"Ff 


^ 


S 


■ 


/         11519-»  / 


•^ 


• 


rit. 


51 


MARCEL  ffè  .  ,  i 

i  iibr  l  j  r  1  "|ini f   i f  f  1  p  if    ?  ^ 


P 


de-cen-cy  pay  tri.bute,      Bear!      have  your   mane  at    .  tend  .  ed. 
bada  al.  la    de.cen.za.         Or     .      so,     rav  .via. ti  il        pe   .    lo. 


5 


f 


m      § 


^a 


ri/. 

fit 


co/  canto 


E 


*5 


H* 


COLLINE 


a  Tempo 


i 


The  first  chance  can    find    I  will    make  ac  .  quaintancewith  a  beard  e 
Fa.rò    la   co.no  .  seen. za    la    fri .  ma        vol.ta     d'un  òar.di .  ton. 
a  Tempo 


^ 


Pf 


i 


^E£ 


M 


rit. 


m 


^ 


u 


p  j   p 


colline  a  Tempo 


^ 


\  p  j     iT'-p  I  e  p p i  p  p  p  l  )i^ 


_ra_ser. 
.so.  re. 


To  guide  me  to  the  monstrous  outrage  of  a  barber's 
Gui-da.  temialri  .  di  .  co  .  lo    ol .  traggio  d'unra . 


COLLINE 


/  115494  / 


HS38S 


52 


RUDOLPH 


lète 


^ 


MARCEL 


» 


(humorously) 


I 

Io 


È 


S§£ 


É 


a$ 


We ffoT 

(humorously)  ,      d&Mn/ 

schaunard      f  jl An. arami 


5g*^f 


è 


P   v   »    P    |  j  y    * 


^s 


COLLINE 


We      go, 
^4»  _  aiamf 


vi  r    P  y  | 


we      g*o! 
a»  .   aiamf 

(humorously) 


^m 


f^ 


^e 


k> — 

liamf... 


We    go! 
Andxarn! 


w 


f 


fete 


BBE 


=t=^f 


3eeé 


g^* 


/ 


É 


K 


^ 


SS 


rodolph  Andantino  J.=  e2 


^'■^r'     Pry  I  P  P    p  J    p  I  J>Jl.Mr   p  |  J,    r    |J 


stay     here,         finish  must  I    the    ar-tLcleformy  new  jour.  nal'^The 
re   .    sto  per  ter.mi.nar  Var.  ti. co. lo  di  fon. do     del     "Ca  . 


Andantino  J=92 


di/c 


33 


fefc 


BS 


i-      J- 


5    Jb 


Ji/ 


e 


te 


#P 


g^PPf 


RUDOLPH 


SI    JJ*  j      t|  p   p  p  pp^EI  g    p  I  rv 


MARCEL 


Beaver'.' 
.staro'.' 


^''iM    11111111 


I 


Five  minutes  only,  I    know  well  the  work. 
Cin.gne  minuti.  Co  .  nosco  il  mestier. 


COLLINE 


Bequick,then. 
Fa  pre.  sto. 


teÉèi 


si 


g 


We'll  awaitjTOi 
T'aspetteremdab. 


m 


5SE 


M 
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m 


. 


I 


RUDOLPH 


# 


BE 


53 

(takes  a  light  from  the  table 
and  goes  to  open  the  door;Mar. 
oel, Colline  and  Schaunard  go 
out  and  descend  the  staircase  ) 


g  g  p  r  p 


MARCEL  L       l  ♦  #' 

ggj       «  j    I  C  1^    P  I       P  |f; 


Five  minutes  on  _  ]y 
Cin.que  mi.  nu  .  ti. 


COLLINS 


De-lay  and  you'll  hearthe  chorus. 
Se  tar  .  di,u  .  draiche  co.ro/ 


'/m  mm  p^ 


at  the  porter's  lodge. 
bas.so  dal  por.  tier. 


SCHAUNARD  l.  m       m       £         É!    h.2  4     -       £  M. 


Allegro  vivo. (I. tempo) 


S¥ 


^5 


You  must  out  short  the   Beaver's  growing      •    tale! 
Ta.glia  cor.ta     la      co.  da  al  tuo  Ca     .     stori 

m 


Allegro  vivo. (I. tempo) 
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I 


54 


RUDOLPH 


£é 


as 


(on  the  landing  near  the  open  door 
holding  up  the  candle) 


i — frmr 


MARCEL 


Go    slowly! 
A  .   da-gio! 


B^ 


keep  well  to  the    handrail 
Tienti  al .  la  rin  .  ghie,  ra . 


BE 


Et 


y^ 


"¥^r^ 


È 


È 


m 


SCHAUNARD 


^ 


(the  voice»  of  Marcel, Schaunard  and  Colline  continually  receding) 
(from  without) , 


tn  without) .  ,  HM 


qt 


COLLINE  (from  without) 


yni>u.  < 


s^ 


"r      p  i  "  "p 


May  the      por -ter   be 
Afa  ,  le    .  det  .  to  por. 


te 


g     -7   I 


ggf^3 


How      piagli   .    ing"    dark  tisi 
j&'  bu     .      io        pe  .  sto! 


*P 


t     r 


f?T^ 


^  r 


m 


i 


SCHAUNARD 


-. 


^^^ 


M  IRCEL 


(further  off) 


ÌS 


^ 


M 


Come  quickly! 
Vieti  presto! 

COLLINK  (in  the  distanoe  from  the  bottom  of  the  staircase) 


jg|  i  pJL^^ 


Not  this  time! 
Non  an.  corf 


55 


IHH 


_£*_ 


m 


/C\ 


S 


(Rudolph  shuts  the  door,  puts  down  the  light,  dears  a  corner  of  the  table,  places  on  it  pen  and  paper. 
then  sits  down  andjjets  himself  to  write  after  having  put  out  the  other  candle  which  had  remained  burning.) 


25 


Allegretto 

(writes,  breaks  off,  thinks,  turns  again  to  write) 

tr         k.      l  ±.  ir 


1 


_^t 


(Ih  restless,  destroys  the  writing  and  throws 


^^ 


i 


m^ 


#=F 


let 


«if 


See; 


WP 


tXrfrf  &J^ 


RUDOLPH 


'a  rt      down  the  pen) 


(to  himself) 


m 


(A  timid  knock    ou 
the  door  is  heard) 
(7\ 


tà 


r=m 


3eÈÈ5EÉ=2É3sÈ 


I'm  out  of       humour! 
Aon  sono  in     ve  .   na. 


$ 


là 


_£v_ 


_G*_ 
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ife 


,    , 


•    ' 


56 


Lento 

(without) 


«!     V    J\J>   ili      1\   ù    1\     À 


«  *     1(1$ 


Pardon. 
Scusi, 


S 


(rising) 


£ 


aas^ 


Excuse  me.       My  candle's  gone 
Di  grazia,        mi  s'è  spento  il 


$eei 


Who's  there? 
Cfoè  te//* 
Lento 


'Tisa  la.dy! 
U.na  donna! 


W* 


i 


W 
± 


T. 


*r  j     j-j 


e: 


p~r 


3E 


3& 

p 


(at  the  door  with  an  extinguished  candle  and  a  key; 


t       VÌI     J>     i^ 


j  ^ 


W 


» 


out. 
lume. 

RUDOLPH  (runs  and  opens) 


Pray,  would  you?.. 
Vor  .  reb.be ?.. 


No,  I  thank  you! 
jVom  occor  _  r<?. 


i-    Jì  -K J^  .hJUl  Ju     >' 


»  *    ffff- 


has  it? 
Ecco. 


Prayb 3  seated  a  moment. 
S  accomodi  un  momento. 


P  Ì  r  r 


rO- 


I 


É  J  '  ' 


tf^3- 


i: 


* 


-i 


3E 


iJT 


MIMI 


All?  agitato 

(enters,  hut  is   seized  with  a  fit  of  coughing) 


ì 


RUDOLPH  (pressing) 


(pressing) 


\  *  *  j»  ag  J'  |j    g    >    ^n  Mr    ^^ 


I   beg  you  enter. 
Za  prego,    entri. 


All?  agitato 


Are  you  not  well? 

Si  sen. te     ma  .    le? 


116464 


.'.'  .  J^ 


• 


MIMI 


%      J         I         I 

No... 

No... 

.RUDOLPH 


^m 


(otraghs) 


50f 


Nothing. 
nul  _  to. 


t     i  M  ME 


You  are  quite  pale! 
Im.puLli  _  rft  _  .<?c<?/ 


MIMI 


jwoco  ra//. 


»     i  I 


P 


j    J'  1 


(swoons,  and  Rudolph  has  hard, 
ly  time  to  support  her  and  place 
heron  a  chair  while  she  drops 


£ 


f 

My         breath!.,  'tis  the    staircase... 
II    re  .  spir. Quelle       sea  .  le... 


her  candlestick  and  key) 
RUDOLPH 


/7\ 


F^p? 


(Embarrassed) 

a  piacere 


What  can  I     do  to     aid     her? 


(goes  to  fetch 


m 


I 


fl*K  C?' 


iv  .^     s 


/T\ 


1 


ìatcan  I     do  to     aid     her?        Ahi 
Ed  o  .  ra    co. me    fac  _  do?..       Co  . 

jC\ 


^-* 


f      z   , 


91 


,   <^ 


I 


_fl*_ 


i 


Allegretto   Sostenuto  (looking:  at  her  with  great  interest) 

Rudolph  ,  Lento  a  piacere^ 

water  and  sprinkles  it  on  her  face)^7\ 


site 


3E3E 


£ 


How   very  pale   he] 


s 


n\ 


^m 


m. 


this! 
Allegretto  sostenuto 


Low   ve_ry  pale   her     face 
Che      vi  .so    d'am.ma  .  la 


is! 
taf 


ih  *  <L£J 


É=ì 


£N- 


I 


I 


ÉE 


n\ 


col  canto 


Ì      j         ? 


115484 


■ 


58 


MIMI 


Andante  moderato   J-88 


(revives) 


m 


RUDOLPH 


Yes! 
Si. 


^JWi  1  fj  p   l      \j      ù-ù^ 


Do  you  feel  better?  Here 'tis   ve  _  ry 

20]  i'     Siaen.te      meglio?  Qui  c'è   tan  .  to 


y 
Andante  moderato  J =88 


Ì: 


3= 


n 


m 


i 


SE£ 


k^-J 3 


■■■1 


gHÉ 


:f~* 


I 


SpP 


Efc 


+=F 


r^ 


RUDOLPH 

Afa 


(Mimi  makes  signs  in  the  negative) 


J    |[?    À  J\ù   *  \£J\<,^i 


I 


t 


^^ 


chil  _  ly,      Nearer  the  fire  be   seated      an    instant! 
/red  .  do.     Seg-ga    vi~ci.no  al  fuoco...     A  .  spet.ti... 


A    lit -tie 
ww  ^?0'  di 


i 


E3E 


h     T  Ì 


t: 


^^ 


5EE£ 


*>»    Ji»  ? 


I 


wwFf 


^ 


i^^ 


MIMI 


._t_^ PP. 


RUDOLPH 


Thank  you!  Not  so  much, please! 

Gra.zie.  Poco,     pò.  co. 

(gives  her  a  glass   and  pours  out  wine) 


Thank  you! 
Gra.  zie. 


Wf 


ì 


wine 
vi.no... 


■* 


1? 


!E=£ 


^ 


i 


e^e 


r    J)    ft     V 


¥ 


M'ip  i    I 


For  you. 
^4      lei. 


Like    this? 
Co   .  si? 


& 


I 


5EE£ 


^=f 


a 


^^^ 


*>p 


115494 


«■4 


MIMI  (drinks) 


i 


m 


(rising,  looks  for    her  candlestick) 

i-      a     "i  1 1    j      i*rr?~riiTg 


59 

I 3 1 


p    p   pip  [T   n^J'lr    P   p^ 

ow  please  al.low  me    to  light  mv  candleXm  feeling  mi 


Now  please  al.low  me   to  light  my  candle,Tmv feeling  much 
RVT30LPRen*am€n*e  0  .   ra   per  .metta  che  accenda  il    li  .vie.  È  tut Ao  pax. 


P 


i  Ji  J^  Js 


m 


a.    marne 


How  lovely  a    maiden! 
(£%£  de/Za  bam-bi  .na!) 


MIMI 


*C\ 


(prepares  to  go) 


j      Ji   J> 


E? 


£* 


^ 


better. 
sa.  to. 

EU]  OLPH 


i     ite  J»l  F  pi 


Yes!  Thank  you! 

aS*»*/  Gra.zie. 

(sees  the  candlestick  on  the  floor,  picks  it  up,  re. 
lights  it  and  hands  it  to  Mimi  without  speaking.) 


-i^r 


3± 


What?  so  quickly? 
Tan  _  ta    fretJa  ? 


ìsf 


m 


i 


^^ 


23 


TI 


? 


mi 


^=^ 


^ 


pp 


m 


i^m 


3  jlj"  j»»lj 


MIMI 


(outside) 

^  a  piacere 


& 


>    j,  j,  1 J^  I  * 


p  "  p  r1 


RUDOLPH 


Now,good  evening. 
Buona      sera. 

(accompanies  her  to  the  door) 


rail. 

dolce 


Oh!      how 
Oh!       xven- 

_      (returns  suddenly 

r7\  to  the,  tahlo^      L 


to  the  tablet    L  I 


*  p  v  mm 


g 


£*¥ 


i 


$ 


Now^good  evening. 
Buona     se~  ra.       TéyZ 


I 


53= 


£5=3= 


-  <\t|N     II 


y*=i 


^=F 


iy 


rtf/Z. 


co2  canto 


,jg===t=£-r 


SJE 


=*=? 


li 


v^ 


1154«!i 


' 


60 


Un  poco  più  mosso  J=i26 

IMI  (re-entering,  but  stops  on  the  threshold  of  the  door  which  remains  open) 

22 


i 


Mr    ir  p  l?^^ 


stu    _  _    pid,  how  stu 

_  ta  _     ta,  sven .  ta 

Un^oco  più  mosso  J-126 

i   . — .   J 


pid,  the    key  of  my  poor  cham.ber, 
taf  La    chia.ve  del-la     stan  _  za 


MIMI 

P     E     P  P    P 


2ZT 


where  oan  I  have  left 
rfo_  veVho  la  .scia 

RUDOLPH 


it? 
fa/* 


■ 


è 


À 


•4 


Come, 

Non 


TA 


w  r    'i 


f-r 


Éfl 


J 


« 


stand  not  in  the  door 

sti  _  a    sul   .    Vu  . 


rm  fTn? 


v 


y^    k  7-j^ 


S 


i^S 


#i 


^^ 


^^ 


^i 


MIMI 


(Mini's  light  goes  out  ) 


^m 


£ 


RUDOLPH 


Goodgra.  cious! 
Oh  Di  .  of 


r    'fir  hih  m 


S=fcfe 


way,       your  can_dle  is  flick'-ringin  the  wind. 

la  al  ven  . 


scto;         il     lu.  meva.cil 


to. 


dolce. 


116494 


. 


MIMI 


61 


à 


v  r    7  ih  p  ^^ 

please  light  it  just  once  more! 
Tor.  ni  ad  accender  -  lo. 


RUDOLPH 


k 


(Runs  with  his  oandle,  but  as  he  nears  the  door  his  light 
too  ia  blown  out;  the  room  remains  in,  darkness.) 


e  room  remains  in  darkness.)  , 


Oh  dear! 
Oh  Dio!... 


Now  there's  mine  gone 
An.che  il    mio   .<?'è 


**** 


S 


i 


:sz 


^ 


¥ 


É** 


=ffi 


P  >  *  p 


É 


S 


it 


C^  O 


MIMI 


(  groping  about  she  reaches  the  table 
and  deposits  the  candlestick  ) 


# 


3EEE£ 


RUDOLPH 


Ah! 
Ah! 


¥ 


HP  f  '^  ^  I  r'i 


and  the  key  where  can  it      be? 
e     la    chiave  o  .  ve    sa  .  ràP 

(finds  himself  near 


m 


f  ■>      m) 


out,     too, 
spen  .  to! 


What  a 
Bu  ..  io 


MIMI 


fc 


£ 


i    Min  j 


I'm  so    sor.ry. 
Rudolph  Disgrazia  .taf 

*-|   the  door  and  fastens  it) 


y  j>  ii  j 


^Ffe 


nuisance! 
pe.sto! 


Where  can  it     he  ?... 
0  -  ve    sa  .   ràP.. 


j^Qii»  ri  if    ■p 


n$  f    f" 


P 


hi 


kimi 


? 


P 


e^s 


^ 


w 


± 


416484 


. 


t 


< 


62 


MIMI 


(with  politeness,  and  advancing  cautiously) 


m 

mf 


Pray  for    _ 

Im    -  _   por  _ 


_  give   your       tiresome  little      neigh.bour. 
ta  _  wff  è  /a  vi     _     e?i    .    »a... 


H10ÉÉ 


/Off 


#   si  e   g 


^5 


|U±= 


3  |  il  j 


MIMI 


j    a  ji 


^ 


RUDOLPH  (Turns  where  he  hears  the  voice) 


Pray  for  _  give    your       tire  .  some 
Im.por  _    tu  _  na  e  la         vi   _ 


S 


g^ 


Nothing,  I    as  >  sure     you  ! 
Ma         le  pa    _    re!... 


MIMI 


(looks  for  the  key  on  the  floor,  sliding  over  it) 


3 


fpF=fc 


neigh  _bour.. 
.w"     _    na.... 

RUDOLPH 


dc 


S 


3 


£ 


Do  not   men  _  tion  it,        I 

Co.  sa       di    _    ce,  ma        le 


pray     you. 
pa    _    re! 


S 


r- Cf 


r^ 


r=^ 


pt^ 


^^ 


116494  / 


»"i 


, 


MJMI 


RUDOLPH 


*M= 


63 


^ 


Lcok  for  it. 
Cer  _     chi 


(knocks,  against  the 


5 


£^E 


dolce 


I'm   look  .  ing! 
Cer  _    co. 


dolce  e  legato 


v  ì  PI 


m 


#^ 


ETt 


M 


,  f~n. 


^ 


e^ 


MIMI 


LP   P  7  1 1MJ 


fi-9—9-- 


RUDOLPH 


Where  can  it     be? 

table, deposits  his  candlestick  and        0  -  Ve     SQ,  -VCL?.. 


Have  you  found  it? 
L'ha  tro.va  _   fo£. 


1 


I  searches  for  the  key  with  his  hands  on  the  floor)    (Finds  the  key;  lets  an  exclamation 


M 1 


Ah! 


MIMI 

0 


mm 


I  think  so. 
Rudolph  ,       Mi  par. ve... 

:    escape;  suddenly  checks  himself  and  puts  key  in  hla  pocket) 


E 


i  Ji  ii  J1' 


£ 


ì 


ft  -JTijl 


No! 


In  ve_ry. 
in   ve -ri. 


È 


Ih    ì 


^m 


^^ 


w^ 


H 


"f^T 


5=}E 


ii 


fcs 
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- 


I  -*pt 


k 


64 

MIMI 


(searches  by  feeliug) 


w* 


RUDOLPH 

but  guided  by  Mimi's  voice  and  movement, tries  to  approach  her) 


Not     yet  ! 
Cer  .col 


(Mimi  stoops  to  the  floor, 

Si 


MIMI     «ontlnually  feeling:  at  this  moment  Rudolph  ap       Andantino  affettuoso  J=B8 
^   ,    -preaches  her,  and  stooping,  his  hand  meete  Mlmi'a) 


I 


\m  E  »  * 


RUDOLPH 


fefe 


Ah! 


(holding  Mimi  '6 
dolcissimo 


I     i  J\ 


m 


Your 


§21  Andantino  affettuoso  J=58   Che 


RUDOLPH 


te  IH  -h  -h i ^  J     ii 


.     A 


65 


■      ■ 


v  v  f  p  i  r 


É=SÉ 


:è 


i 


^ 


J*> 


^ 


8£ 


i 


I 


T^f 


j; 


^ 


# 


3 


F^= 


Ìe 


=±= 


FF 


E 


ti -ny  hand  is    frozen!    Let  me  warm  it  in.to    life.      Onr    search        is 
ge-li-da    ma-ni-na,       se  la    la -sci  fiscal -dar.       Cer  _  car  che 


RUDOLPH 


fcfc 


m 


I  J  I  M_IL 


W 


use.  less;  In    darkness  all  is      hid-  den. 
£io  _  *?a?  ,4/      bu-io    non  si      tro  -  va. 


ir 


Ere  long  the  light  of  the    moon    sha] 
Ma  per  for-  tu.naeuna       not  .  te  di 


Wl^1-^ 


RUDOLPH 


A 


A 


rail.- 


\\\  r    rHi»  A"  ^  ÉjlÉ 


& 


...      affrett. 


(  Mimi  trtea  to  withdraw 
her  hand) 

poco  r*/.\. ......... 


£ 


aid    ns, ...... 

/w  -  na...... 


wm 


m^ 


Yes,inthe  moon  -light  our  search  let  us  con  _  tin  _  ne.   So 

...  e  qui  la    lu  -   na    Vab-bia     -     movi  .  ci   -    na.   A- 
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-  it 


\ 


6« 


JPr0LpH a  Tempo  |\  A,  j,,^ 


list  .en,  pretty    maiden,  while  I    tell  you  in  a      mo-mentJust  who  I 

-spet.ti     si-gno  -ri.na,      le  di  -  rò  con  due  pa  -  ro  -    le  chi  son,  chi 


$ 


!*^fc 


in 


£ 


........    a  Tempo 


se 


^^ 


*W 


j- 


,E2S 


ps^P^f 


9ffi^ 


I 


^?o<70  ro// 

1  ' 


RUDOLPH  ^ 


7l 


r  "  it  if 


nv— ; 


E 


**=: 


am, 
so», 


What        I      do,        and    how      I 
0  M^  /oc    -     ciò,      co  -    #*c 


js: 


a$ 


^ 


5S: 


P 


^ 


f 
poco  ajfrett, 


VP 


m 


Éy 


a  Tempo 


iU 


E 


* 


f 


RUDOLPH 


(Mimi  is  silent;  Rudolph  lete  go  her 
hand,  when  recoiling  she  finds  a 
chair,  Into  which  she  drops  as  If 
overcome  by  emotion  ) 


RUDOLPH 

And 


iàntet  sostenuto r 


am  j  JW  ì  \^m 


am, 
son? 
Andante   sostenuto 


I 
chi 


am,  I   am  a     po.et.    What's  my  em. 

son?        Sonounpo-e  -  ta.        Che     cosa 
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RUDOLPH 


A     4 


. 


67 


ytfi  nJ    <     i   r    F 7  F^ 


*   i  e  r     * 


.ployment? 
faccio? 


Writ-ingl     Isthata    liv.ing? 
_Scri  _  tx?.      E  co -me    vi-vo? 


Hardly! 
Ffc'-vo. 


ni  f 


RUDOLPH 


Andante  lento  J  =  52 


Wm  H  ?   1 


l' ve  wit  tho' wealth  be  wanting;  Ladies  of  rank     and 
jO<v|  In  po-ver-tà       mia  lie-to,       scia -lo  da  gran  «l'- 

Andante lento  J  =  52 


dolce 


$9ÉÉri 


fe 


i 


te 


• 


Sa 


M> 


ai 


I 


te? 


1      i 


5 


f^ì 


i  J  -\ 

RUDOLPH 


4  y|       A 


A    A 


fashion...  ali  inspire  me  with  passion,  In  dreams  and  fond  ill  .us  -  ions  or  castles  in  the 


fashion...  all  inspire  me  with  passion,  In  dreams  and  fond  ill  .us  -  ions  or  castles  in Ì 
.  gno-re.-.  rimeedin-ni  da  -  mo.re.  Per    so  -  gni  e  per  chùme-  re    e  per  casteUiin 


mm  J 


m 


% 


fflJfJffl 


pp 


f    (f 


éfeUI 


RUDOLPH 


A    \~  allarg. 


rtf. 

con  molti,  etpre»». 


air  •••••••••• 

a~ria.„. 


Richer  is  none  on  earth 
l'ojntma homi- Ho  -na    - 


than  II  Bright 

-     ria.  7b  - 


11S4M  f 


PPP 


r 


^SSSmtBtHBBtBm 


i 


h 


68 

RUDOLPH, 


- 


_ 


te^ 


£ 


=£ 


m 


i 


m 


eyes  as  yours,      be  -         -  lieve     me, Steal  my  price -less 

-tW      •    •        IÈIÌ.JF*0         f01*  -         ~   z*e  ~    re ru .ban tutti  i  gio. 


.Sostenendo  lare-amen  te 


'     3  3        1     y     5"™1       '    3 


;zr 


P  eon  grande  espress. 


W* 


SÌ 


ì 


i 


s 


f 


f 


I 


^ 


7- 


V» 


7 


3-> 


RUDOLPH 


I* 


i 


dolci  ss 


_ 


TO 


w 


E 


jew    .     els       In  Fan.  cy's  store -house  cher  -    ish'd. 
-  iel      -      li       due  la  -  drilli  oc  -  chi    bel     _      #. 


ro  -  guish  eyes  have  robb  d     me, 
trar    con  voi    pur    o      -      ra, 


Of  all  my  dreams  be.ref  t 
ed  i  miei  so  -  erti  usa 


me, 

ti 


poco  allargando 

RUDOLPH  con  anima 

— j— 2   rr  3 


P  M'F  grr  >Uir  (fF 


^ 


dreams  that  are  fair  yet  fleet-ing Fled  are  my  tra   -    ant 

*  j"    dei   so-gnimie-i~ tosto  si    di    -      le     - 


I 


*  tr^e.    i  «  ^j 


i'   j  g  r  ^^f 


jtwco  allargando 


«5494  C^^ 


RUDOLPH 


doleiaa. 


& 


mEE 


<    3   '^r* 


ff  j  g  r    g  r^ 


A 

iwoffo  rag,      a.  Tempo 


A 


69 


fan  -    cies,  Regrets  I  do      not  cher   .       ish. 

-gvar!. Ma  il fur  _  to  non    m'ac-co       _       ra 

stent. 


break 
stan   . 


ìng,         no-r   goìi      -     en     love 
za  la  spe 


RUDOLPH 


-f 


allarg. 


wm 


»» 


T     r~T-' 


i 


3 


S 


^^ 


P 


^^ 


Por  now.. 

poi- che, „ 


life's  ro-symornis  break 
poiché  v  ha  pre -so  stan 

A      «     «    -w-  —  ■■■ 


ing,  now  gold  -  en  love       is 
*a       la   dol     -     ce         spe  - 


ai  JM^ 
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- 


70 

RUDOLPH 
cJfe 1 


i 


A 


^^? 


con 

stentando 

3     __ 


E 


tf        allarg. 


A 


pray  tell  me  yours,     too, 
/wr_  la  -  te   vo     -      *, 


r    hnM'    r    ^  * 


5 


tell  me  frankly,  who  are       you? 
dehipar- la  -  te.    Chi  sie    _     te? 


m 


■2Z 


pp 


>m.  ì '  i^J      *  ^y 


3" 


E? 


IP 


^  «on  a«iww2  allarg.       ♦    $■• 


;=& 


E 


^—^ 


eSÌ 


5 


1 


s 


r 


?ff 


if 


r 


\ 


eudolph     rail,     i 3 1 


(Mimi  a  little  hesitating, but  decides  to  speak) 


Say  will    you 
Vi  pino  -  eia 


tell?. 
dir!.. 


I 


be; 


è 


SE 


[ftiftEfìJ 


ir* 


a 


5=È 


■zi 


W       col  canto 


pp£T  aUargr.  e  dim.  molto 


MIMI 


te 


(still  seated)  y 

con  tc-mpliciia 


Andante  lento    J  =  40 


s 


WlSÈ 


tJ    V 'H|1*  J  ^ 


* 


I 


$ 


i 


Yes.       They 
<Sfc\  Mi 


call      me  Mi  .   mi,     But  my   name   is     Lu 

chiajna.no  Mi  .   mi,  ma  il  mio    no  .me  è  Lu 
Andante  lento  4 =  40 


MIMI 


»  .h  ji  ji  I  ji  Ji  J»  Ji  I  Js  ■?  .h  É  ii 


is     a  short  one. 
mia  e    bre  _  ve.. 


Fine  sat.in 
A     te-la  o  a 
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MIMI 


II 


I'  J'     Jl  J^>  >  >  J^   I    J.    j!    T    r      1  j»    J'     ^ 


stuffs   or  silk    I  deft-ly  em   _   broi.der; 
se  -    fa    ri  -  caino  in  casa  e      fuo  -  ri... 


I     am  content  and 
Son  tran -quii  -  la  e 


*C\ 


' m «  J. 


^ 


3 


^= 


sa 


=r 


MIMI 


i 


rtf//: 


P  ;  pi  n-H>J>  JJQ»    P  ljp 


h  i>  -v  i 


s 


hap-py,     The  rose    and      li  -  ly   I  make      for      pas  -  time....      These 
lie  -  to        «/    è         mio     sva-go  far  gi  .  glie      ro  -    se Mi 


I 


zr 


=s; 


£ 


rs; 


e 


U 


ZPW 


1* 
rail: 


PP 


pz 


2 


r 


;z 


E3Z 


f 


MIMI 


Andante  calmo    J  =  54 


olcemente 


yp    Ff p  Mr  >    F   F    FP  1 


36 


f  low.ers  give    me   pleasure      as     in  magical  accents  They  speak  to  me  of 
piaccion  quel  -  le      co- se    chehanst  doLce  ma-li  -  a,     che  par.la.no  d'a~ 

Andante  calmo  J  =  54 

dolce 


u,4i  m  i 


t^lm 


m 


wf 


molto  piano 


m 


m* 


MIMI 


rit. 


k^ 


ÉÉÉ 


1 


m    m     a 


F  v     H  *      *  f^ 


love, 
-mor, 


Y     An? 


of    bean.teons  spring-time 
<#     pri_-_ma  -  ve  -    re, 

ir 


g 


f-lff.f   *..W 


* 


P 


P 


3— p 


J 


co/  canto 


^m 


ì. 


U  Hi  (%jrJ*  1» 


m: 


PP 


13c — ^5: 
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U,* 


72 

MIMI 


P      ff    t.   fi 


■h     J'      J> 


¥& 


fan.cies  and    of    vi  _  sions  bright  they  tell     me,. 
par  -    la-  no    di     so-gnie      di    chi-  me   -    re,.. 


:j>  *  B 


"  J1  J     Pi  j    ^ 


such  ae 
quel  -  le 


ggjj  J 


ì^5 


E 


g^^ 


A 


HI*1 ^ jiTempo 


s 


j  I  Mj>> 


J     T  JtJilB    t  ì 


m 


pò  .  ete,  and    on.ly  po-ets  know, 
co  -  se  che  han  nome  pò  -  e  -  si  -  a. 

RUDOLPH 


Do  you  hear  me? 
Lei  niin-ten.de  ? 


(moved) 


^m 


$ 


£ 


t7\ 


a  Tempo 


Yes 
Si. 


m 


m 


i 


m 


^m  a 


H 


rail: 


*  *      * 


*  ir  3 

-    rall~.. 


9^ 


j'j  p  1 


E=£?* 


3 


f 


f 


MI?*    Lentamente 


a  p  i|j7^  m  m  MiJit  7F  ii^  j  i 


They  call        me  Mi  -  mi,      But     I     know         not   why! 
Mi     chiama- no  Mi  -  mi,        il     per- che  non     so. 

Lentamente -— — — ^. 


Allegretto  moderato  J  =  144 

MIMI         con  semplicità 


All     by  my.  self 


pip  p-  p  tr  U    ^iiuì  jiJ 


37]    So  -  latmi    fo 

Allegretto  moderato  m  J  =  144 


I    take  my  frugal     sup  -  per; To      mass  not  oft  re  - 
il    pran-zo   da  me    stes  -  sa.  Non       va -do  sempre  a 


416404 


MIMI 


« 


poco  rail: 


73 


m 


a  ptacere__ 


£=s 


^ 


3EE 


5E 


MM 


£ 


p? 


.pair- Log,  Yet 
messa     ma 


oft   I    pray  to  God.     In  my    room  live  I     lone-ly, 
prego  assai  il  Si -gnor.     Vi-vo       so-   la,  so-  let-  fa, 


%  J1  »■ 


in# 


S 


33E 


? 


E 


jpp  poco  rail:. 


■M.  J   y     j   y=-^-f 


Is 


co/  m«/o 


mimi      a  Tempo 


^m 


J    ij; 


tF^» 


£ 


PÉ 


E 


-*-— » 


Up        at  the    top  there 

la  in        u-na    bian     -      ca 

a  Tempo 


in  my  lit -tie    cham  -  ber 
ca    -    me     -      ret  -  ta: 


A   -   bove  the 
guar  -  do  sui 


p  j  fl-2  \rLLi 


IffP 


^ 


ic 


-j— « 


■3 


V  i  F   t 


ir  j) 


g 


È 


jj* 


^z 


?=¥=l 


MIMI 

ft 


P  i  j.  r 


jpooo  r« //.*.. 


Andante  molto  sostenuto 


con   molta  ani-ma 


:e 


?T  j  r 


E  i  -N  4lJi   I 


housetops  so         lof    - 
poco  rail:..... 


ty. 

/o, 


Yet,  when  the  frost    is 

ma  quando    vien   lo 

Andante  molto  sostenuto 


ma 


mm 


j£l 


38 


T 


f     ì   V 

r  «« 


5 


33E 


ÌE* 


^ 


iÉ 


pp 


y  P  ? 


Y    y   v    1 


PP 


^^ 


& 
V 


I 


MIMI 
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MIMI         con  grande  espanHona 


allarg. 


m 


g 


m 


Spring's       first      sweet    fra  _  grant  kiss    is 
il 


mine!. 
pri    »      mo       ba  -   ciò     del-  Va    -     pri  _ 


-   le 


fe=É 


is 
e 


allarg. 


m 


eàéé 


wàém 


t — r 


i 


3 


MIMI 


È 


p? 


a  TomilO  con  egvansi°ne  intenta 


rail. 


S 


ì^^ 


E 


* 


w-j- 


minel. 


mi  - -  o 


Her     first 
il       pri  - 


bright  san 
-  mo        so    - 


beam 
_   le 


is 
e 


MIMI 


IR  in 

I.  Tempo    andante   agitando  appena 


Sostenendo 


mine!  A  rose,  asher  pe  -  tals  are  ope-nine*,      Do  I   tende 


E 


mine! 

mi  -       -  o! 


A  rose,  asher  pe  -tals  are  opening,      t)o  I   tenderly 
Oer-mogliainun  va.sou-na    ro  -  sa...     Foglia  a  foglia  la 

I .  Tempo    andante  agitando  appena 


i 


J     J' y    11  ■ 


^2E 


^ 


f'E^t 


^ 


57- 


s 


Éi 


7 


Sostenendo 


èu    m 


p^ 


r 


MIMI 


/<?», 


y   E  f    7 


allarg. 

m 


cher   -    ish. 


Ah! What    a     charm     lies   for      me  in       her 

Co  -  si       gen  -  til  il     pro  -fu      -     mo      d'un 

1 


P 


S 


^t 


È=ÉÉ 


I'll   v   J       J 


r 


r 


s 


allarg. 


h. 


3 


col  canto 


115494 


mimi       calmo  come  prima 


75 


m 


m 


m 


frag  -  rance!. 
fior.. 


t^Z 


m 


f 


y^44 


t  tR. 


I 


À_      _las!        those  JflowTs 
Mai        fior         ch'io  fac    .    cio,ahi. 


n 


izi  »  ir^t- 


i 


ff=y 


calmo  come  prima 


VPP 


t 


MIMI 


ÌM     j     Jì^^ 


^ 


A 


m$m 


m 


make, 


.mèi. 


Theflowrs  I         fa   -  shion,  a  _  las!  they  have      no 
i      fior  ch'io     fac.       .do,  ahi  .  me,   non   han  .  noo. 


$ 


V- 


;E 


i^ 


£ 


^ 


poco  rit:. 


93f^ 


3EEE3E 


~TT~ 


f* 


MIMI 


É 


senza  rigore  di  tempo  con  naturalezza 
« ?0^ 


E     j    sf  iiji  J\  jf  ili  ji  il  J^ p  ya 


^f1^ 


per  _  fumel 
.do    .    ne/ 
a  Tempo  rati 


More  than  just  this  I  cannot  find  to  tell  you, 
Altro  di  me  non  lesa.pre.i    narra.ret 


MIMI  i «       i  J, 


e^ 


I'm  a  tiresome  neighbour  that  at  an  awk_ward  moment  intrudes up.on you. 
so.no la  sua    vi  _  ci  .   nache lavien  fuo.  rid'oraatmporJu.nare 


116494 


76 

MARCEL 


(At  the  shouts  of  his  friends  Rudolph  is  annoyed  ) 

Allegretto  J:  100 
a  piacere 


m% 


i  piacere  ♦      — 

7-  fhnu 


? 


(Prom the  courtyard) 

SCHAUNARD  a  piacere 


Hallo!     you  hear  not! 
O.là.     Non  sen.ti? 


gj /  iff  E 


Eh!    Rudolph! 
1M/  Rodol.fo! 

(from  below) 

co  lune  a  piacere 


?»*»  \ 


% 


ÉEÉ 


* 


Ho!  Ru_dolph! 
Ro  .  dol.fo! 


(Getting  more  annoyed, Rudolph  finds  his  way  to  the  window  and  opens  it  to  answer  his  friends 
RUDOLPH     in  the  courtyard;  from  the  open  window  enter  a  few  rays  of  moonlight  brightening  the  room.) 


iP 


p^£ 


fc 


MARCEL 


m 


I  have 
Scrivo  an. 


pm 


=1 


s 


SCHAUNARD 


s 


Don't  dawdle! 
Lu.ma.ca/ 


?  ?   i?'g=j 


He 


? 


COLLINE 


S 


Do  not  tar.ry,    idler? 
Acci. denti  al   pigro  ! 


méM 


? 


Poe.  taster,come! 
Po-e  -  timo -lo! 
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MIMI 


(Approaching  the  window  a  little) 


W 


mm 


Ì 


^ 


±=^ 


* 


RUDOLPH 


Who  are  they? 
Chi  son? 


-a- 


(Turning  to  Mimi) 


\  r"  p8  IH    n      t  jn  gy  > 

ree  lines  to  fin_ish.  Mv  friends. 


stillthree  lines  to  fin_ièh 
-cor    tre  righe  a    vo.lo. 

SCHAUNARD 


My  friends. 
A  .  mi. ci. 


m 


e 


gnumpi? 


Come,  or    you    will 
Sen. ti  .  ras      /(? 


m 


PPstacc. 


? 


I 


RUDOLPH 


# 


m 


MARCEL 


m 


f  f  f  f  f  pg=g 


Fm  not     lone.ly,       we  are 
iVb«  so»      so  _  lo.       Siamo  in 


% 


SCHAUNARD 


m 


je=# 


What  do  you  there  so     lone  _  ly  ? 
Che    te    ne  fai     li       so.  lo? 


^É 


catch     it  1 
tue 


m 


f 


RUDOLPH 


y    aTempo 


(remains  still  at 
the  window  to 
make  sure  of  his 
friends  going.) 


*.  jm^    y     a  Tempo  irienasgoi 

p  m  i  g  h  i  i  i  ^é  i  i  M  g  e  i  §  i  pH 


two/     r  so  to  Mojnus,  on.  There  keep  us   places;  we  will  follow  quickly. 
du.e.  Andate  da  Mo.mus,      te.  ne. te  il   posto,   ci   sa. remo     to.sto... 


aTempo 


U5494 


t 


78 


(Mimi  goes  still  nearer  to  the  window,  so  that  the  moon's  rays  fall  upon  her) 


MARCEL 


^m 


(gradually  departing) 


7=W 


7  xu  *Fig  *  fit  \?  ff  y  Mm 


:SÉEÉ 


Mo_mus,    Momus,   Mo.mus,  GentJy  and  soft  _  to    sup  .per  let  us 
Mo.  mus,  Momus,   Mo  .  mus,    zit.  ti  e  di  .  sere .  ti  andia  .mo.ee  .ne 


SCHAUNAAD 


:r*t  ì    r  ;n^ 


HfMhhn^  ff  g^y  i 


Mo_mus,    Momus,  Mo.mus,  Quiet       and  soft  -  ly  we'll  to  sup.per 
Mo.mus,  Momus,    Mo.  mus,    zit.  ti  e  di  .  sere,  ti  andia  .mo.ee  .ne 


ffiTi  7-F[7iff  «BTrgiiTT  ir  r  m  P  ff  f  ff  g 


Mo.mus,    Momus,  Mo.mus,  Soft.ly  and  quiet        we'll  to  sup.per 
Mo .  mus,   Momus,  Mo  .  mus,    zit.  ti  e  di  .  sere,  ti  andia  .  mo  .ce  .  ne 


È 


ÌS 


P 


^^ 


M 


■* — r 


a 


_pp 


v  p    i  a 


ÉS 


?   M     [T 


? 


MARCEL 


perdendosi 


m  i  ^  v  i  v  ?  yi 


r    f  ^  i^h 


go... 
ria. 

SCHAUNARD 


Andpo.etrylet  flow.. 
7fa>-i>ò  lapo.e   .  «a/.. 


E*f# 


|gg| 


go.  Momus,  Mo.mu 


lomus,  Mo  _jnu 


att. 


P? 


go.  Momus,  Mo.mus,, 
via.  Momus,  Mo.mus, 

COLLINE 


qs=ft 


a 


Momus,  Mo_jnus,  Momus! 
Momus,  Mo  .  mus,  Momus! 

perdendosi 


m 


Momus,  Mo.mus,  Momus! 
Moraus,  Mo  .mus,  Momus} 


E 


go.  Momus,  Mo.mus, 
via.  Momus,  Mo.mus, 


;  I   it 


#*» 


^ 


^ 
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»      "W       \m.      V 


V 


Largo  sostenuto    J  =58 

(Turning,  Rudolph  sees  Mimi  as  if  wreathed  in  light  and  contemplates  her  ecstatically) 
RUDOLPH  ^-5-7^ _—-■ 


79 


È 


»  -        ?  JO  «h  *  [!  1 J       § 


«h  v    jt  J»   ig 


Lovely  maid  in  the  moon  .   light 
0   so  .  a  .  vefan.ciul    _      /#, 


Your  face  en. 
0      ato/  >  «?# 


MARCEL 


g^ffS 


E 


41 


Largo  sostenuto    J  =  58 


Andpoe  _try      let  flow. 
Tro.vb  la  po-e  .si  .  a. 


RUDOLPH 


M 


f  r   jr  I  p  f  (r'fl  MP?  i  r^     e     J 


MARCEL 


tran  _  cing  like  radiant  se_raph   from  on  high  ap.pears . 
vi  .    so     di  mi. te    cir.con  .  fusoalJba    lu.nar,. 


RUDOLPH 


■flit  ;  -  rTTTrT^ y/fTHi^r  n 

Ab  thus  I     watch  you, The  dream  that  I  would  ev^er,  ever  dream  re_ 


Ab  thus  I     watch  you,. 
in  te,  rav  _  vi  _  so 


he  dream  that  I  would  ev^er,  ever  dream  re. 
il     so-gno  ch'io  vor.  re  .i  sem  -  pre     so. 


HB4»4 


L  ^^ 


xT?   ■■.■—-     .  -— T— w ■•,..,,.,.....  , 


( 


80 

MIMI 


(with  emotion) 
con  anima  


At 


/• 


i 


RUDOLPH 


Love 
Ah! 

con  anima 


a  _  lone 
tu    sol 


o'er 

CO- 


«t 


* 


i 


è 


turns. 
-gnar! 


Heart 
Fre. 


to  heart, 


and 


&s 


Bl 


B^ 


e  £ 


a 


fff  largamente  sostenuto 


hearts  has  sway. 
OIrnMVjnandi,a-morJ. 


^^2 


Ah  Love!  to  thee      do  we        sur_ 
tu  sol      co.man.        -di,         a- 


,    Lovebmi 


Soul  to     soul,    Lóvebmdsusin  his   fet_      r_ters. 
-la.  ni  .  ma. le    dol.cez.  zee.stre.        .me. 


:B         ■ 


3       .  i>i 


« 


J5  espressivo 


fjFfp1 


f  FJ  *  f  I   Nf« 


sostenendo 


RUDOLPH 


ìf^ì 


_ren_       _der 
.mo.  -ret 


(placing  his  ana  round  Mimi) 
VP 


Love      now  shallrule our 

Fre  .    mon  nel -Va  -  nima. 


'-• 


(yielding'  to  her  lover» -em brace) 
MIMI  mormorando 

2_ ^_2_ 


81 


i 


& 


3g^ 


3bÉ 


Sweet  to  my  soul  the  ma.  gic  voice  of 
Oh!  co.me  dol  _  ci  seen  _  do.no     le 

RUDOLPH 


I 


{ESS 


wm'  U 


love      its  mu_        _6ic  chant jBth  Life's 
«tttf       lu.sin   -    ghealco  -  re...    tu 


hearts a_lone 

dol-  cez.zeestre 


me,. 


m 


i:      i:      5:  *  *><!: 


shall  rule  our  hearts  aJone Life's 


fre.mondol.cezze  estro  _  me.     net 


936£ 


?»    ■      ■     ■       J        :  j 


:=     #t.^?oco  sten/. 


ir   ft  P  pr  i/r    f  f    jfTr 


MIMI         • 


■       ■ 


5 

0\ 


Sempre  più  sostenuto 


(disengaging  herself) 


È 


P 


E 


fair,  est  flower  is 
Rudolph    *0^       co.man.dia 


love 
mori. 


No,     l  pray  you! 


prayyou! 
No,    perpie.tàf<ffMmo 


fair,  est  flower  is       love. 

ba  .  cio  fre.mea  .    mori. 

Sempre  più  sostenuto 

148*  _      v,    ^  If 


My 


MIMI 


fe 


S^ESE^S 


$ 


RUDOLPH 


Your  com_rades   a   _    wait      you. 
Va  -  spet.tan  glia  _     mi  .     ci.,. 


sweet  Jieart! 
mi  _    a/.... 

il 


o    you  then   dia 
Già    mi    man .  dir 
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ir_J 


'• 


82 

MIMI 


ps 


(hesitating) 


Ji  _h  ■»  Jì 


1 


f 


f 


^ 


shouldlike  _  no,  I       dare  not... 
Vorrei    dir...     ma  non      o  .  so... 

(gently  ) 


RUDOLPH 


Could   I  not  come  with 
Se  ve.nis  .  si      con 


you? 
voi? 


(surprised) 


V— i         fr    ^^ 


fi 


What?    Mi. mi! 
Calmo  £**£..  Mi-mt! 


43 


espress. 


poco  affrett. 


i"  i 


^ 


V   «J^ 


HP 


s 


* 


I 


s= 


t> 


RUDOLPH 


(  insinuatingly) 


■*    Jl       il     Jl       J>    |     >  j     JU  J       7     Jl    il    Jl     | 


It  would   be  much  more    pleasant  here  to  stay,        outside 'tis 
Sa-reb  .be     co  -  s**         dol.ce     restar  qui.         C'è  freddo 


«5494 


83 


mini 


(With  great  abandon) 


rail:. n't.  molto. 


oknowB,sir? 
Rudolph  Cu .  rio  -  soL.       (^rj^^toMuni) 

(lovingly  aids  Mimi  to  put  on  her  shawl)   „ 
/Sl. 1 *— 


rywell,  I     q. 

Obbedi  .   sea,  si. 


F? 


? 


turning? 
-tor.no? 


t   ji  Jiji  Wlffe 


m 


$ 


/T\ 


Take  my  arm,my  litjtle  maiden 
£bmmiilbraccio,miapic.ci-na.. 
J  =  58 


PPz 


^ 


fe^fc 


PPdoicits. 


fff 


3E 


2 


T   T     T 


TJ 


MIMI 


(They  go  arm  in  arm 
to  the  door) 

sostenuto 


T 


(with  abandon). 


(they  go  oat) 


You  love        me?  Say 
Chem'a.       -mi      di'. 


?" 


r*.  p" 


:rTT 
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* 


perdendosi 


Mian 


* 


(behind) 


It   ii  r    |r 


fe 


a 


RUDOLPH 


I 


i 


My  love,    My  love!. 
A. mori     A  .  mori. 


My  love,    My  love!. 
A.mor!     A  -  tnorL 


m 


éà 


My 
^4- 


perdendosi 


My 
^4. 


^^ 


i  I'ni^i^jiu.iti 


9'  r  tf'r 


^- 


fc 


j>pp 


allargando 


m 


■Eb 


ecce 


3x: 


r    r 


MIMI     PP  perdendo* 


$ 


ì£S 


(curtain) 


^ 


1 


love!. 
.mori.. 


RUDOLPH 

PP  perdendoti 


P*-        I 


/t> 


I 


love!. 
.mori.. 


due  fìò. 
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.fiW  o/Act.I. 


mfr  » 


SECOND  ACT 


85 


■•lr- 


«...  Gustave  Colline,  the  great  phi. 
losopher;  Marcel,  the  great  painter; 
Rudolph,  the  great  poet  ;  and  Sen  an. 
nard,  the  great  musician  -  as  they 
were  wont  to  style  themselves -re. 
gularly  frequented  the  Cafe  Momus 
where, being  inseparable,  they  were 
nicknamed  the  four  musketeers. 

Indeed  they  always  went  about 
two  together,  played  together,  dined 
together,  often  without  paying  the 
bill,  yet  always  with  a  beautiful 
harmony  worthy  of  the  Conservatoire 
Orchestra.» 


Mademoiselle  Musetta  was  a 
pretty  girl  of  twenty... 

Very  coquettish;  rather  ambitious; 
but  without  any  pretentions  to  speL 
ling. 

Oh.those  delightful  suppers  in 
the  Quartier  Latin! 

A  perpetual  alternative  between 
a  blue  brougham  and  an  omnibus  ; 
between  the  Rue  Breda  and  the 
Quartier  Latin. 

Well,  what  of  that?  From  time 
to  time  I  feel  the  need  of  breathing 
the  atmosphere  of  such  a  life  as 
this.  My  madcap  existence  is  like  a 
song;  each  of  my  love-epi6odes  forms 
a  verse  of  it; but  Marcel  is  its  re. 
frain. 


*...  Gustavo  Colline,  il  grande 
filosofo;  Marcello,  il  grande  pittore; 
Rodolfo,  il  grande  poeta;  e  Schau . 
nard ,  il  grande  musicista- come  es. 
si  si  chiamavano  a  vicenda-Jrequen. 
tarano  regolarmente  il  Caffè  Momus 
dove  erano  soprannominatiti  quattro 
Moschettieri:  perchè  indivisibili. 

«Essi  giungevano  infatti  e  giuoco, 
vano  e  se  ne  andavano  sempre  insie. 
me  e  spesso  senza  pagare  il  conto  e 
sempre  con  un  «accordo  »  degn  o  del . 
V orchestra  del  Conservatorio.* 


«Madamigella  Musetta  era  una 
bella  ragazza  di  venti  anni... 

«Molta  civetteria,  un  pochino  di 
ambizione  e  nessuna  ortografia ... 

«Delizia  delle  cene  del  Quartiere 
Latino,.. 

«Una  perpetua  alternativa  di 
brougham  bleu  e  di  omnibus,  di  via 
Breda  e  di  Quartiere  Latino. 

«-  0  che  volete? -Di  tanto  in  tan. 
to  ho  bisogno  di  respirare  l'aria 
di  questa  vita.  La  mia  folle  esistenza 
è  come  una  canzonet  ciascuno   de  * 
miei  amori  è  una  strofa,  -  ma  Mar. 
cello  ne  è  il  ritornello.  -» 
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A 


-if  *i 


' 


SECOND  ACT 


87 


IN    THE    LATIN     QUARTER 

A  conflux  of  streets;  where  they   meet,  a  square   flanked  by  shops  of  all  sorts;  on  on*  eide,the 
Cafe   MomuB. 

CHRISTMAS     EVE 

A  vast,  motley  crowd;  soldiers,  serving-maids;  hoys,  girls,  children,  students,  work  girls, gendarmes 
etc.  etc.  Outside  their  shops  vendors  are  bawling,  inviting  purchasers.  Aloof  from  the  crowd, 
Rudolph  and  Mimi  walk  up  and  down;  Colline  is  near  a  rag  shop.  Schaunaid  stands  outside  a  tin- 
ker's buying  a  pipe  and  a  horn.  Marcel  is  being  hustled  hither  and  thither.  Sundry  townsfolk  are 
seated  at  a  table  outside  the  Café  Momus  .  It  is  evening.  The  shops  are  decked  with  tiny  lamps; 
a  huge   lantern   lights  up  the   entrance  to  the    Cafe. 


J 


112 


Allegro  focoso 

in  due 


m 


|J  U\V0\W\Oj\iJ} 


3É 


i  f\  Soprani 


Bags   I. 


m 


(shouting)  ff 


P^ 


m 


(outside  their  shops) 


Bass  II , 


m 


Come, buy  my         o'.raJLgesl 
A  .  ran.ct,       dat.te.ri1 


f  i>  if  m 


i 


Come.huy  my 
A  .  ran. ci, 


o.ran-gesl 
dot  .te.  rii 


Ah  ' 

(including   studentB,  workgirls,  townsfolk  and  others)  ii    ••••—•• 


STREET   ARABS 


JL 


What 
Quan  . 


»•    «hip  «h   i  [t  Ji  «M 


Fine    ap. pies',   look  at  them! 
A  .  ran.  ci,      win.no. li! 


116494 


,±-  *£  *>-   , 


• 


88 

J, 


B  P     li  p 


é=e 


^ 


i 


è 


Hot  roasted    chest_nuts.    Trinkets  and  cros.ses.Fine  hard   .    bake!._ 
Cai  -di  i  mar  .  ro  .  ni.      Nifi,  no  .li,    ero  .  ci.  Tor  .  ro      .      nit....^.. 


Hot  roasted    chestjmts.   Trinkets  and  cros.ses.Fine  hard   .    bake!. 
Cai .  dii  mar  .  ro  .  ni.       Nin  .no.  li,    ero  .  ci.  Tor .  ro      .      nil...... 


at    up.roar! 

Che    chiasmo! 


\  |    Jui  i  (f  J>    i  g   ÉHjeHÉìì  i^f 


Hot  roasted   chest_nuts!     ex  .  cellent  tof.feeand  hardbake! 
Cai .  di  imar .  ro  .  ni  e       ca.ra.  mei  .  le.  Tor .  ro.  ni! 


*8f 


PN 


È 


n 


9 


m 


m     m 


m 


s 


è 


é 


È 


r  r  ir 


È 


te 


co 
(6 
w 

PO 


Cream 
Pan 


foam     _      ing  and     froth 
na mon  .  ta 


y  U 

ta!.... 


è 


é 


y  r  if 


è 


Énn 


Fine          hard     -     bake'.Fine  hard    .     bake  L 
Oh!  la ero  .  sta      .        ta!...„ 


(Curtain  rises) 


* 


m 


m 


* 


m 


i* 


m 


■Pi  M   P 


F 
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-il  -il 


(  pushing  through  the  crowd  and   offering  their  own    wares) 
VUOTA  (9ome) 


89 


V  7  \V    f 


1 


*& 


Try  our     can.dy!    /80me) 
Ca  .ra  .  mei  .le! 


fe## 


r 

L 


JW>      I  J*    J» 


FloVrs  for  the 
Fio .  ri  al.le 


è 


What    an 
Quart .  ta 


up_  roar! 
fol  .la! 


^ 


i 


STREET  ARABS 


Run    a  . 
Su,    cor 


(others) 


•>■  rvt  ■  ir  ir 


(some) 


;  if  r  ir  m 


Try  our    can  .  dy  ! 
La  ero  .  sta  .  ta! 

(others) 


g  H      i  f    f  F  i  7   f 


r 


Fat     larks  and      or.to_lans! 
/Vi»  .  gw/  .  /*,       pas. se.  ri! 

(some) 


la. dies!       Cream  for  the      ba.bies! 
de/  .  le  I         Pan  .  no  mori  .  ta  .  ta! 

(some)  (others) 


LookatJbhem! 
Dat .  te  .ri! 


Hold  fast  to      me.what      up.roar! 
Strin. gi.ti  a     me,  che      chias.so! 

(some)  (others) 


^ 


P 


long  I 
riam! 


Holdfast  to      me 
Strin. gi.ti  a     me 


Haste  a   .   long! 
Su,  cor  .  riam! 


Uy 


3m 


w* 


Swift Jy        let   us      haste   a   _    long! 
Su,  cor  .    ria. mo,       su,  cor  .  riam! 


115484 


■ 


\i~*lmi 


©0 

J. 


(some) 


m 


t=M= 


fee 


(others) 


g=g=E 


Hot  roasted   chest  _  nuts  !      ex  _  cell.ent 
Cai .  di  %  mar  .  ro    .     ni!       Pan.  na,  tor. 

(some)  ^"        (others) 


m 


V    t  V  \7     f    if    V  7 


l  ù(^) 


Come. let  us     pass,  let  us     past 


Look   at  our     tof  _    fee  !      Look   at  our 
Lat .  te    di       cod  .    coi        Ohi     la  ero 


Gome, let  us     pass,  let  us     pass! 
Da  .  te    il       pas  .  so,  cor.  riami 

Iflsul 


£ 


Come, let  us     pass,  let   us     pass! 
Da  .  te    il       pas  .  so,  cor.  riami 

(  some) 


(others) 


MMP    ^^f 


at  our 
te  di 


Look    at  our       ap  _  pies!     Look 
Dat  -  te. ri, a  .  ran  .   ci!        Lat . 


<fi 


É 


m 


hard  -  hake  ! 
.ro    .    nlf 


can 
sta 


dy! 
tal 


^ 


P=8 


lek -et 


È 


What     a 
Quan  .  ta 


rack-ét.ing,        let      us  go! ..-. 

fol    .      lai  su,    par   .    tiam /................, 


Ì^^5 


g        1      g        P 


Jck.èt 


I 


What     a 
Quan .  ta 


rack_ét_ing,        let       us  go! 

fol    .     la!  su,    par  .    tiaml~~. 

(ali) 


2£ 


& 


E^E 


I 


chest  _  nuts! 

eoe    .     col 


tot  roasted 
Ca/ .  tftf  t  «war 


£ 


*  i     i 


PI 


I 


« 


ff 


m 
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à 


b.    - 


«■■■■■^■■■B^ 


Si 


T 


m 


(•n) 


91 


tal 


Rich  cream  and  froth  _y 
Pan  .  na  mon .  ta  .  ta, 
(all)* 


?  i  m  n  i 


Chocolate  and 
nin.no.li,  tor. 


WE    I     Iff  fW 


Hard-hake  and  can  _  dy  !      Here  youhave  them 
^4  .  ran. ci,    fio.  ri,         dat.te .ri,  tor. 


chestnuts! 
.ro  .  nil 


Chocolate  and    tof_  fee! 
Ninno. li,  tor  .   ro  .  nil 


Éfi=É 


1 


tof.fee! 


S  I   J> 


^~      han_  dy! 

_ro  _  nil 


1 

M 


way  there! 
^?as  -  so  I 


enori 


(shouting  to  the  waiters  who  run  to  and  fro) 
(gridando) 


£ 


i 


I  t  17    * 


(gridando) 


S 


Come  a  .  long! 
Pre.sto     qua  ! 


(gridando) 


With  the 
Un  bic 


Come  a  -  long  ! 

Ca .  me .  Her  ! 


'  -4 


92 


hj\ij>  > 


(A  sole) 


ii 


fast  to     me  !  cornea  _ 


p 

o 

OS 


w 


^ 


AhL 


What  a    rack.et! 
.Quanta     fol.lal 


Hold  fast  to     me!come"a 

Strinai . ti  a    me,  cor  . 

jL4  soin 


S^fr 


É 


(  some  ) 


Hold  fast  to     me!com?a 
Strin.gi.ti  a    me,  cor  . 


UJi  JsJ'i^  >  Jl^  J>  J\ 


5 


i 


i 


i 


7    y    17   1 


i 


Chaffinches!  Or.  to  Jans!  Chestnuts  all 
Fringuelli  e  pas.se.riì    Cal.di i  mar. 


g  17    v 


I 


W 

a 
o 
« 


beer! 
chierl 


Hith.er! 
Cor.  ri  I 


Some  beer  ! 
Da      ber! 


m 


m 


Wait.er! 
Bir.  ral 


$ 


Em .  ma, 
,m  >  ma  ! 

2  Boleì 


Em 


quan.do    ti    chia  .  mo! 
why.dont you  hear    me! 


(»") 


É 


f 


g 


* 


What    raclet.ing 
Che      chias  .  so, 


long  ! 
.riam! 


# 


nam  ! 


(others) 


;hers)  ^.  (all)  

i  J>  1\}\  UJi    J  I  *  j,  I JJ 


s 


fes 


^ 


hot  ! 
.ront 


± 


eE| 


Excellent  chest.nuts! 
Vo.gliouna  Ian  .  eia! 


Fine     or.an.ges! 

A  .    ran  .    ci, 


^m 


Some  beer! 
Da  ber! 


Hal  .lo! 
0.  là! 


p  I  f  ?  i'7    »  i  »  "n  17    »  i 


f — c — r r — r — — " — 

1      Bring  me  a    drink! 

DunqueWn  caf.  fé! 


Come  a  .  long! 
Ca.me  .rier! 


«15484 


mt 


HAWKERS 
Bass 


J      Ba 

P 


(all) 


98 


MfiM    iM^iH    i 


*    Hold  fast  to 


Cho  .colate!  jer.seys!    Who'll  buy  my  canrots! 
Lat.  te  di     eoe .  co!       Giub  .  be!Ca  .  ro .  te! 

.     (  they  move  away) 


Hold  fast  to     me! 
Strin.gi.ti  a    mei 


(moving  away) 


m 


m 


*=* 


* 


>  I  É  S  I  Jl 


What  a         rack_ét! 
Quan.ta  fot .  la, 

(  moving   away  ) 


look  at  our    or.an_ge 


Chestnuts  all  hot  ! 
Cai.  di  i  mar. r orti. 


Look  at  our    or.an.ge6, 
Dat.  te  ri!  nin.no.  li, 


W 


life 


^m 


lit  iff 


let  us     go  ! 
stipar,  tiam! 


I 


s  a  v 


È 


ap  _plés  and  flowers! 
a  .  ran. ci  e  fior! 


m 


>3   ? 


IP 
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,    , 
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8CHAUNARD 

JJÙ 


(*    after  blowing  the  born,  about  which  he  baa  long  been  haggling  with  the  tinker  ) 


I"  -    finrg>fl|T?F  „  ,gg  ^ 


What  a  dreadful   He!.... 
Fai. so  que.  sto    ReL 


What  a  dread  fai 
fai. so  que. sto 


^ 


mk 


T 


r 


r 


s 


*► 


¥? 

b» 


W 


b3       * 


>3 


SCHAUNARD 

l>^( Pushing  through  the  crowd,  Rudolph  and  Mimi,  arm  in  arm,  approach  a  bonnet-shop.) 


I 


hat's  the  price  of  th 


« 


s 


ite/ 


What'sthe  price  of  the  lot  ? 
-Pi .^?a e    cor. no  quan.t'è P.. 


.    8 


mimi      Lo  stesso  movimento 


m 


ì     >  J'  ii>  a  j  g      n 


RUDOLPH 


$te 


Let's  go  andbuy  the  honnet! 
Andiamper  la  cuf.  f  ietta? 


*     P    ff    *     * 


COLLINE 


Let's  go. 
Andiam. 

(to   the  clothes  dealer  who  has  been    mending  a  coat  for  him.) 


:wi  ?     wm 


IM 


# 


g 


ì 


f 


E 


^z 


It's  rather  shab.by, 
^  «n  j?oco  u  .  sa  .to. 

Lo  stesso  movimento 
legato  e  un  poco  sostenuto 


but  sound  and  not  ex. 
maèserioea  buonmer. 
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'  w  ^    >»    i-    ■ 


95 


MIMI 


!* 


dolce 


m 


£ 


O  m  j 


RUDOLPH. 


To  thee    I'm       cling  _  ing  Let's 

A     te       mi         strin  _.  go...  An  . 


I* 


H 


7    g   _>    J)    |  JO  |      > 


t        1        v^ 


Hold      tight-ly  to   my       arm.love! 
Tien  _.  ti  al  mio  braccio       stret-ta... 


Let's 

An  . 


MARCEL 


(alone  In  the  midst  of  the  crowd,  with  a  parcel  under  his  arm  .ogling  the  girls  by  whom  he  Is  jostled) 


^ 


m 


(he  pays,and  then  carefully  consigns  the  books  to  the  various  pockets  of  his  long-coat) 


m  1 1 1    j 


.pen_sivel 
_  ca  -  to... 


wwè 


si 


i  •  j  '  '  ? 


* 


!>» 


m 


iiU 


MIMI 


i 


I 


fe* 


^      Jl   7     1  EJE 


go! 
-  diami 

RUDOLPH. 


te 


(they  enter  the  bonnet-shop.) 


h    »      1  it 


go! 


MARCEL 


^   ,  |  j  j  |  1 1  j  j  f  j    |  f      j  j    j  ?=£$ 


I  feel  somehow  as      if  I   fain  must     shout:         Ho!   laughing  lasses, 
Io  pur  mi  sen -to  in  ve.  na  di     &ri  _    dar:  Chi     vuoljdonjnine  al. 
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i         ! 


96 


■  t 


A  HAWKER. 


» 


te 


W 


S 


SÉ 


MARCEL 


G 


(  crossing  the  stage  )  <  sho«ting.  )  ^ 


Whollbuymy  plums? 
Pru-gne  di  Tours!... 


* 


Né 


Salmon! 
Trotel 


2 


^ 

^ 


Or.anges! 
Dai.te.ri! 


i=e 


(  accosting  a  girl  ) 


w  f  ?  f   "-'rFffci  ^"    fr  H      ii    tj>  >a 


I 


Will  you  play 
-legre.unpo' 


!ibjiJ"1V 


OF 


at love?. 

rf'a    -      _  mor?... 


W 


Let's  play  to_ 
Facjciamoin. 


m 


|J 


9^ 


^^ 


SP 


J 


T 


IS 


S     v 


^ 


If" 


,  ^  M  » 


»    g  » 


5 


_pp 


f 


3e3e 


n 

^ 


«L 


HAWKER. 


•* 


S 


M;r     | 


Who'll  "buy  my  plums! 
Pni-gnedi  Tours] 


MARCEL 


m  r   r?  ^  o  i  r  gg    J'h[>  i  r      *        x 


_ge  _   ther,         Let's  play  the  game  of  buy  and   sell! 
-  sie    -   me...         fac  _  cia.mo  a  ven  .  dere  e  a  com.prarl. 
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■"»! 


91 


(a  group  of  girls  enter) 
CEL  ^"**l*       V 


g£^ 


ft  ff  t  n  9  ,f 


(the  girl  runs  away, laughing) 


as 


% 


3=t 


s 


fit 


Who'll  give  a      penny  for  my  virgin   heart? 
Io  dò  ad  un    soldo  il  ver. gi. ne  mio   cuor! 


(  strolls  about  in  front  of  the  Café  Monius  waiting  for  friends;  and  armed  with  his  huge  pipe  and 
SCHAUNARD    hunting-horn, he  intently  watches  the  crowd.) 


m  i     r  r  W^ 


1 1  |  fep  |  l  tg^jps 


Surging  onward.ea  _  ger, 
Fra  spin -to. ni    e  pe 


breathless.moves  the  madding 
.  sta  .te    ac  -  cor.  ren.do  of. 


^3 


3m> 


8PS 


#3  If  If    J?   *<* 


^ 


§e  itr  *r  *r  'if  6  E 

^  jfc  fr  fr  if  jf  ^ 


SÉ 


Sop.l1. 

u 


m 


p-      ?  p    g  -f   M  p-     ?  ?    ?      p    B      1 


Buy 

Nin 


ourpret-ty   scarf  _  pins!     Try       our  tof  _  fee       and    our 
no.  li,   spil  _   &/  _   te!        Dat   -     te-ri        e  ca  -  ra 


Sop.  a. 


¥ 


&*-*- 


a  gj\    ji  j.  a  j  j.  i  a    ii  -N  ì    a  ì 


Buy 

Nin 

SCHAUNARD 


our  pret-ty  scarf  _  pins!     Try        our  tof_  fee       and    our 
no.  li,  spil-  let  -  te!        Dat   -    te -ri        e  ca  -  ra  . 


?m^ 


g  i  p    p     g     g_^4_q 


S 


fita 


throng, as  they  fro  _  lie,     fro  _  lie,        ev  _  er 
-fret  .  ta  la  fol .la  e      si       di     .    let  _  ta 


in  their  wild       and 
nel  projcar  gio.ie 


1*5494 


■ 


-J 


■ 

r 


1 


98 

j 


« 


i! 


$ 


&=* 


M  f      P 


hardbake 


P 


hardbake! . 

HAWKERS 

Bassi 


a 


STREET  ARABS. 


Flowers  for  the  ladies  ! 
Mo.  ri  alle  bel -le! 


ÉftÉ 


>^~'w' 


SCHAUNARD 


as 


ft 


VAh!. 
-4  A/.. 


COLLINE 


mad 
mat.  te.. 


§  m  m,p  s 


(looks  pityingly  over  Colline'»  shoulder) 


£ 


ag 


insane  en  _  dea_vour! 
in.sod.di  -  sfat.te.... 

(comes  up, waving  an  old  book  in  triumph) 


y  y  r    i  g 


Such  a     rare      co_py! 
Co.pia     ra  .  ra,anzi 

0T\     # 


MARCEL 


(on  reaching  the  Cafe.bhouts  to  Schaunard  and  Colline.) 


%m 


* 


? 


£ 


SCHAUNARD 


To 


gfe 


«         *    I  i  ^ 


COLLINE 


"I     T  5 


gj  r     p  p  g  ?  M  ^ 


a 


Honest  fel    low! 
Uo.mo  one  ,  sto! 


^ 


ì 


well      nigh  n_niqu«»;a  gram_marof       Rn  _       -  me! 
u  -     -  ni.  ca;  la  gramma  -  ti  -  ca        Ru  .    .  ni.ca! 
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I    « 


V  ^ 


■■■■■■■■■■■Ml 
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R™°">H    (coming  oat  of  the  milliner's  with  Mimi.) 


Sostenendo  un  poco 


m 


m 


g    g    I    M 


MARCEL 


ggl 


Come 
Tie    . 


a.  long;  my  friends  are 
_    ni,    gli  a.  mi  .eia. 


•>•     Mtff 


M^p 


ì 


sup  _  per! 
ce  .  nat 

SCHAUNARD 


He's  gone  to  buy  a     bon  .  net  ! 
En.trò  da  una  mo  .  di  .  sta. 


gjg     e  J    |     ?         f 


COLLINE 


Ho!  Ru_dolph! 
Ro.doljo? 


H 


My    I 


e 


Ho!  Ru_dolphl 
.Bo.  dol.fo? 


fò*nz* 


g      i 


it 


1  f  f  f  f 


gÉS 


1     i 


^  Sostenendo  un  poco 


i 


(  Marcel  .Sehaunard  and  Colline  try  to  find  an  empty  table  outside  the  Cafe;  but  there  Is  only  oae.whkft  Is 
occupied  by  townsfolk  .At  these  letter  the  three  friends  glare  furiously,  and  then  enter  the  Cafe) 

(  drawing  attention  to  her  pretty  new  bonuet  ) 


m 


Do    you        think  tni 


ì 


iPP 


RUDOLPH 


)o    you 
Mi     sta 


think   this  rose Jrimmed  bon.  net 
ben      que.  sta      cuf  .  fiet  _  ta 


m 


É 


wait.        -  ingL 
-  spet  -  ta  -  no.. 

aWKERS  (some] 


HAWKERS  (some) 

|  jg|    j  9     9  9   1     1m 


Cream  of  the  choi.cest! 
Pan  .  na  monta  -  taf 


r  r  f  i 


I 


■ 


; 


100 


a 


B 


life 


N#^ 


V      V 


E^^f 


suits  met 

STREET  ARABS. 

AS, 


3^ 


8    j!  I  Ji  7 


Bass  1 


Cho_cola_te   pas -ties! 
Lot  _  te     t/*    coc^co! 


ì   f  if  f 


^ 


Bass  » 


•^  Ex  _  ceLlent  hard_bake  ! 
Oh!    la  crosta  .  /a/ 


SSÉ 


ì 


i  g    J^ 


■^  Cream  of  the 
Pan-namon. 


p*rj  I  I  |    I 


gj  p 


I 


i   p~f  t 


^s 


fa 


Is 


RUDOLPH 


IE 


»    g     IP    Jj^^ 


*=* 


Bass  2 


The  co  _  lour  suits  your  dark  com 

Sei  bru.na  e   quel     co  _  lor    ti 


ijjgfe   | 


^ 


choi  _  cest! 

Tenor  ffl    _    /<,/ 


o 

S3 
S 


P 


y 


is 


» 


£ 


Bass 


Come  a. long! 
Ca.me.rier! 


9*fc^ 


J^  I  1  j     j     £ 


Come  a  _  long! 
Z7«  die  _  chier! 
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\,  ' 


é^mH^HMM 


MIMI        (  looking  into  •■  shop-window) 


rf¥«    i      « 


^poco  rff//: 


101 

_£1 


r    e  ? 


é=é 


RUDOLPH 


»  *J       Ji 


Oh!       what      a        pretty   neck  _  lace! 
Bel  vez  _  zo        di  co  .  ral   .    lo!..... 


plex  _  ion. 
do   _   na. 


-H 


ta 


Oi 


ft 

Hurry 


m 


Lurry  up! 
Prestoflla! 


-rhh  i     t        i  ii  Ji  i  j'  H     t 


rr\ 


Come  a  _  long! 
Ra.  ta  _  ,/u// 


éébéìé 


« 


.    aT.° 


i 


J30co  rail:.. 


gj   pj 


ie  v    s 


Ifei 


z:  ir  r: 


RUDOLPH 


É^^  ''Mite 


r  P  it  I  r   r  ?  Eg ■  >  ?  g  g 


I've  an  aunt.a  million  _      .aire;      If  the  good  God  wills  to  take  herthen  shall  you 
Houno  zi-  o  mi- Ho  .      -_na.rio.Se  fa  sen.no  il  buon  Di.  o    vo.giiocom. 

I~6~l 


0_m^M 


ss 


Si 


SB 


_m 


ss 


>< 


l.  IV '» 


& 


ti. 


§ 


& 

a   <* 


£dE 


*E 


IfSL 


RUDOLPH 


IP 


§ 7  g  g  g  Mm  h  i      ì 


(Rudolph  and  Mimi, thus  chatting', proceed  to  the 
back  of  the  stage  and  are  lost  in  the  crowd.) 


& 


have  a  neckJace  far  more  fine!      crescendo  e  stringendo 
.prarti un  vezzo  assai  più    bel! 
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<?^hn0&ÌS,the  TV  ■h0P"««««rtie«taUi«  frantically,  btands  on  a  stool  and  offers  u« 
thing,  nightcaps  etc.  for  sale.Girls  in  a  «roup  surroundhis  saop.and  gaily  burst  oat  laughing^ 

Lo  stesso  movimento, 
ma  un  po' più  animando 

STREET  ARABS 


^ 


I'  iJlJ'|lp     JlJll  Jl  gp  I 


•^Ah!    ah!  ah!      ah!   ah!  ah!     ah!    ah!  ah! 
Ah!    ah  ah!      ah!  ah!  ah!     ah!    ah!  ah! 


Lo  stesso  movimento, 
ma  nn  po' pin  animando 


STREET  ARABS 


I 


(laughing) 


E* 


E  M  8  H  I  B 


ah! 

tfA  /    (  running  up  to  the  street  Arabe) 
Sop.  ,  - 

(laughing) 


ah!  ah!     ah!ah!ah!     ah!  ah! 
ah!  ah!     ah!  ah!  ah!     ah!  ah! 


i 


M 


I  i  8  I  i  H  E  I  I  S  in 


I  o 

«<° 

o 


Ah!  ah! 


ah!     ah!  ah!     ah!ah!ah!     ah!  ah! 
ah!     ah!  ah!     ah! ah!  ah!     ah!  ah! 


Ten. 


M 


te 


U  N  M  N 


Ah!  ah! 
-4*/  «A/ 


ah!     ah!  ah!     ah!ah!  ah!     ah!  ah! 
ah!     ah!  ah!     ah! ah! ah!    ah!  ah! 
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'*».    w 


Sop. 


Lo  stesso  tempo 


103 


m 


~p- 


m 


& 


P,    P     J. 


1=* 


Ten. 


Let     us       fol  _   low     the        oth.ers! 
Fac  _  cium      co  -  da  al  .  la  gen  _  te! 


W- 


?  P         P      fy^ 


STREET  ARABS. 


Il 


(running  to  another  shop) 


Be       care  _  fui,  girls,    be 
Ra   .    gaz  .   ze,      sta  .  te  at  - 


ì 


£ 


È 


ah! 


fe 


# 


ah! 
aA/ 


È 


ah! 
,ah! 


Baes  : 

IP 


(from  the  stalls) 


g    M  g     P     ì 


[7^  Lo  stesso  tempo 


Now  for  the  hard  .bake! 
Oh      la  ero.  sta  -   taf 


m~  "S" —    g    . — £ 


É=É 


fmil 


i 


^?         animando  poco  a  poco 


É 


£ 


Ì 


^^ 


3 


^^ 


r< 


^^f 


(making  for  the  Rue  Mazarin) 


p      y    »p    p   ffE^E 


ì 


ì 


P 


What       up  _  roar!  What  a        rack  _  et! 
Che     chias  _  so/     Quan.ta       fol   _    /cr/ 


?     g      * 


£ 


5        7      F     IH 


care  _  fui! 
-tew  _   fe/ 


m 


Rue        Ma  _   za  _  rin's  the 
Pi    -    gliam  via    Maz .  za . 


PEE?* 


Ex  _  celLent  hard_bake! 
0A        /a    crosta  -   taf 


lp 


É    Iff    g 


1 


J 


ife 


Cream  from  the  dai 
Pan  -  na  mon.  ta 


ry! 
tal 


# 


J 


tM  i  .  * 


S 


I  r^  ,  ~^^^ 


É      *      J1    *    | 


^ 
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^> 


' 
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rtJrvZ 


*  Let's        get      a  -  way,    I'm      cho  _  king! 

/o  so/  .  fo    .    co,     par  .    tia  -  mo  ! 


near- est! 
-  i"i  .  no  I 


The       cof f  _  ee's     qom  -  ing 
Ve    .    diPil    caf  .  fé  e     vi    . 


%  I  %    P.    * 


Cream  from  the  dai  _  ry! 
Pa»  .  »a  mon.ta  .    ta! 


m 


i 


i 


g  ;  ; 

For  the  la 


£ 


Flowers  for  the  la  _  dies! 
Fio  .  ri  al. 1 3  bel  .    le! 


$ 


^ 


i 


^ 


ifii * .  * t>bS 


È 


gnip 


cr^.v.  sevipre 


mm 


u. 


ta 


n1*? 


ni 


^^ 


(they  enter  the  cafe  ) 


(from  all  =ices  folk  flock  to  the  square;by  degrees 
the  crowd  collects  at  the  back  of  the  stage.) 


•J  T   ^+'^  rr^  ♦«  f>io"\Cn  mild»     ' 


1  *^   now '.Let's      go     to        the  "Mo    _    mus!" 
_cin/  An .  dtam    là  da    Mo    .     mus! 


'•'  O  ma  «■  nuc     on     nloc  a  nH  rViPcf-Tmt.S  fl  11       Vint,  I 


s 


Let's      go     to         the"Mo    _    mus!" 
An  .   dtam  là  da  Mo     .    mus! 


p  >n    m    i  isj 


^ 


a 


PB 


0  _  ranges,  ap  _  pies  and  chest-nuts  all  hot  ! 
Nin.  no. li,  dut.te.ri,  cai .  di  mar.ron! 

Bass  lì 


Base  2 


0  _  ranges,  choc.o.late.hardbake  and 
A-  ranci,  dot.  tc.ri,  nin .  no. li, 


?  :  7  ?  n  p  m  m 


ChaLfinches,  or  _  tolansjun-ketwhat 
Fringuelli,  pas.  se. ri,  pan.  na,tor. 
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'  W.     W 


(Enter  from  the  cafe  Colline,  Schaunard  and  Marcel, carrying  a  table  . 

_lows  with  chairs.  The  townsfolk  seated  near  seem  vexed  at  the  noise 

Come  prima  three  friends  are  making,  for  they  soon  get  up  and  walk  away.) 


105 

A  waiter  fol- 
which    the 


TO 

-  ronL ... 

Come  prima 


m 


a^ 


S 


ffffl 


(Enter  Rudolph  and  Mimi:  she  notices  a  group  of  students) 


RUDOLPH 


Lo  stesso  movimento,  ma  sostenendo 

(in  a  tone  of  playful  remonstrance) 


#i  )    ì    i  p  i  r 


* 


COLLINE 


What    is         it? 
Che     guar  -  di?... 


m 


s 


3EEEEJE 


yi 


*7" 


m 


8  J  Lo  stesso  movimento,  ma  sostenendo 


The  vulgar 
Odio  il  pro. 


i 


*n     v 


jv  f>i\y 


w 


p  sostenendo 


x  116404  * 


V  tm 


m, 


I 


14        i* 
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BUM 


ÉÉÉ 


RUDOLPH 


fa? 


ai 


COLLINE 


i    m 


m 


E3E3É 


Are  you    jea  -  lous? 
Sei  gè  -  lo   -    so? 


ì      »   g   1    M  È    ff    P    [I    p    j! 


The  man  in      love  is    always  jealous, 
AlVuomfe  -.  li  -cestai/  so.  spetto  oc- 


herd  I  hate,  just  as  did     Ho  -  race! 
.fa.  no   vol-goalpard'O  -  ra  .  zio. 


MIMI 


P 


I 


fefc 


m 


É==P 


RUDOLPH 


Are    you 


s=2  : 


dar 
-  can 

SCHAUNARD 


£ 


ling! 
to.... 


g^ 


p  g  i  g  p  i  j  j  i  g  g  e  e 


And     I,    when.     I       am        eat 
Ed      io     quan  .  do      mi         sa 


ing,     I     can't  stand     be.  ing 
si0    vo'ab.bon  .  dan  -  za    di 


mt 


=* 


gg  4>   t    f         p 


^^ 


-T~ 
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then  in   love? 
„      -  li     -     ce? 

RFDOLPH 

I 


allarg. 


a  p  n    p  v^È 


marcel  allarg. 

(to  the  waiter) 


Ah!. 


yes,  so   mucTTin  love  I  Are 


st,  tan  -   to! 


llÉÉÉÉfe  P£=. 


i 


We  want     a  supper  of  the  choicest  ! 
schaunard      Vogliamo  una  ce.na  preli  .  ba-ta. 


i=l 


Smartly! 
Lesto! 


É=É 


pg===l 


E 


crowded 
spa-zio 


a  Tempo 


For  many! 
Permeiti! 


Sop.  I. 


(some)  (they  enter  the  cafe'.) 


j    g    |  v    >      ^ 


Sop.  II 


Let's  go! 
An-aiam! 

(others) 


& 


S 


I 


ms 


sf? 


Let's  go! 
An-aiam! 


e  Mo-  mus"! 


X«  *fa  Jtfi? .  m«s/ 


P*fl 


rop  t  * 


J   n-J'  ^  I* 


P  lJ  ? 


*^r  wJj^jy 


g^p 


& 
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mm 


(To  the  waiter  who  hurries  back  into  the  ©afe*  while  another  cornea  o«t  to  lay  the  table.) 
lCEL      it (Rudolph  and  Mimi  reaoh  the  cafe'.) 


mm 


ten! 


Has 
Lesto! 

SCHAUNARD^- 
I 


m 


ten! 


Hasten! 
Lesto! 


COLLINE 


2e|ì3^3!^ 


ri       r  fr»  g 


PARPIGNOL-  a  HAWKER       (faintly  at  a  distance) 

A  Moderato  assai 

ft 


f 


^ 


9     g     I 


g   g  B    1    p 


Moderato  assai 


Who'll  buy     some       pret    .     ty  toys  from  Par  -  pi . 
Ec  -  co  i      gio     .     cat     .      to  .  li     di     Par  -pi. 


%ft  '"£■  f      É 


P 


ft 


gnoIT 
agnoli... 

RUDOLPH 


(joins  his  friends  and  introduces  Mimi.) 
I 3 1 


g       g       *      I      ) 


PpP 


S 


^ 


COLLINE 
CI 


opla.ces. 
Duepo-sti. 


§g 


j     MH 


So  we  have 
Ec-co  .  « 


Let's  have  snpperf 
/V  -  nal.menJe! 


*^4 


-t-^    ,  col  canto 


£ 


s 
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RUDOLPH 

if* . r±P 


# 


All?  moderato  J. =76 


I  l   1  p  I  in   r'        Jl  M  I  r 


?^=£ 


come. 
qui. 


This  is  Mi 
Questa  è  Mi 


mi. 


É 


/?N 


10 


the  mer-ry     flow'r 
m#~  #vz .  ia  fio  -    ra 

All?  moderato  J.  =  »6 


girl,    And 


P 


^^ 


)•/•/! 


T=sF 


f 


/T\ 


^m 


\p 


la     »     »  1  _Ti    »     v 


f 


RUDOLPH 


^^ 


Mr  Jl  1 1 


now  she's  come   to     join 
suo     ve.  nir    com -pie 


us, 

to 


Our  par.ty   is    com  -  pie  -  ted,. 
la   bel- la  com. pa  .  gni  -    a,... 


T3^ 


fill* 


pp 


pp 


^ 


C  v  v  j 


;   i   i    j=* 


? 


RUDOLPH 


mm  M  Mr 


p  *  *  I  p  I  r 


for     I ... 
per-  <?Aè. 


for    I  shall  play  the    po      .      et, 
per.chè  son  ioti  po  _  e  .     -       ta 

rifc* .I*»*.... 


RUDOLPH 


espansivo 

a  Tempo 


While  ihe's  the  muse     in  .  car 
es  .  sa    la    po    .     e  .  si 


nate. 
a. 


Forth  from  my 
Dal  mio  cer. 
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Andante  mosso  J  =  BO 

RUDOLPH 


bà 


m 


p  p  pi r  r  pp 


^P 


# 


PE 


brain    flow  songs  of  pas-sion,  as  at  her  touch  the  pretty  buds  blow, as 

_  vel       sboc.cia.no  i  can-  ti,  dalle  sue  di  .  ta  sbocciano  i  fior, dal- 

Andante  mosso  J=80 


*W 


m 


*# 


^ 


p 


9*m 


j'f'f     I. 'f'f 


m 


i 


senza  rallentare 


i 


** 


e 


in  the  soni     a    .    wak  -  eth      bean.ti.fol 
Va .  nime  e  -  sul    -    tan  .   ti       sboccia  Va 


13a 


Love! 
mor. 


bean -ti. fai 
sboc-cia  Va  - 


i 


i 


! 


? 


i 


t 


ni  '  P  i 


-e 


SÉ 


É 


•n 


** 


F     T 


RUDOLPH 


Hi 


brillante 


/* 


Poco  meno 


I 


Love!., 
.  mori... 


MARCEL       (ìaaghing)     3 

v*h  i     1 1 


(ironically) 
3 


ii  i)  f  ii  ii)  v  i    T  n  e  f1  g  j  i 


h 


Ah!  ah!    ah!  ah! 
.4A/aA/    ah!  ah! 


My  wordfWhat  high  fai . 
Dio  che    con.cet  -  ti 


SCHAUWARD  (iaughing)  3  3  ©- 

y^t  fi    HH  5  it.1.  *  *     I 


Ah!  ah!     ah!  ah! 
Ah!  ah!     ah!  ah! 


COLLINS 


?w^ 


(laughing)    3 


n\ 


ì     l>  [ì  j  HH  v   i    a 


brillante 


Ah!ah!  ah!  ah! 
^A/aA/  oA/aA/ 
8 — 


Poco  meno         +_' 


1154»4 


'■»>    » 


V    V 


Ili 


MARCEL 


SCHAUNARD  (with  droll  dignity  of  manner) 

3, 


(all  take  their  seats  as   the 


gj  j  g  r 3  p  r  1 1  >r  r  i 


s 


ìngre.diatsi     ne  -  ces  .  sit. 


COLLINE 


j90£6  ro//. 

I 3 1 


^B 


I  i  g  J)  J     PJeW 


IÌ1  grant  on  -  ly  an  ac_ 

i 


waiter  returns) 
PARPIGNOL 


(quite  close),1-        5       "" '      •""     3 


(corta) 


1      I j 1      I  3         I 


Who'  11  buy  some  pretty  toys  from  Par.pi    -    gnol  !.. 
Ec-coi  gio.cat.to.li    di    Par.pi    -    gnolL 


(catching-  sight  of  the  waiter,he  shouts  to  him.) 


U5494 


t 


•e*  ;r 


U2 


(Enter  Parpignol  from  the  Rue  Dauphin,  pushing  a  barrow  festooned  with  foliage,  flowers  and 
CHILDREN  PaPer   lanterns.  He  is  surrounded  by  a  crowd  of  merry  urchins.) 

Allegretto  giocoso  J  =13 2 


Parpignol,  Parpi.gnol,  Parpignol,  Parpi.gnol! 
colline     Parpignol,  Parpi.gnol,  Parpignol,  Parpi.gnol! 


p     Jl  >  p    J1-  J*1  ff  M       I  /       ^^^ 


Here  is  Parpi. 
Ec.coParpi. 

IT    "ft"        (^aiter  hands  the  menu,  which  the  four  friends  carefully  scrutinize  in  turn-.) 


./^Allegretto  giocoso  J=ia2 

"mi  j  »    i   ■= 


-  gnol,  Parpignol,  Parpi  .  gnol!        With  his  pretty     bar  -  row     bright  with 
-gnol,  Parpignol,  Parpi  -  gnol!  Col car    .      ret    .    to tut  .   to 


I 


#| 


wm 


;e 


flowers!      Here  is    Par  .  pi 
fiori Ecco    Par  _  pi 


gnol, 
gnol,.. 

7. 


Ji  Ji  I  J>  J  I  I  M 


Parpi-  gnol, Parpignol, Parpi. 
Parpi  .  gnol,  Parpignol,  Parpi 


2! 


-gnol!      I  want  the  drum,  and  I  the  horse, 
gw0//     Vo-glio   la     tromba,il  ca.val  -  /«n, 


t>     J)    V    Ì 


.gnol! 
gnol! 


•>    i  1  J)    Jl  ji  j»  i 


I  want  the 
voglioUcan- 


No,the  drum  shallbe  mine . 
II  tarn-bur,   tambu-rel, 
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«' 


•wl^BBfc-- 
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MARCEL 


(Urchins  in  a  group  wrangle  round  the  bar- 
row, while  their  scolding  mothers  approach, 


gun,  ana  i     tne    wnip, 
-  non,  voglio  il  fru  .  stin, 


m 


SCHAUNARD 


»      I  1  Ji    1  J  I  J)  v    i 


Get  away!  they  are  mine. 
dei  sol-da.  ti  i  drap. pel. 


(looking  at  the 


I'll  have 
Un    too. 


m 


h  v  m    i 


Bring  some  venison! 
Cer-voar.  ro.8to! 


but  their  threats  of  punishment  prove  futile,  for  the  children  refuse  to  come  away.) 

I.  Sop.  THE  MOTHERS  ,    ...      .    .   .  ...         .    v      .     . 

(with  shrieks  and  threats)    deciso 


# 


i 


v  jÉjgj 


and  giving  his  orders  in  aloud  voice) 
MARCEL 


/Ah! 
Ah! 


gf^ 


i§ 


SEE 


turkey! 
-chi -noi 

SCHAUNARD 


^T7~   p  p  I P  M       I  *         P  P    I  P  --P-  P   P  ft 


COLLINE 


And  some  Rhenish  ! 
Vin   del     Re.  no! 


And  some  lobster,   on  -  ly 
A  -  ra  -   go  -  sta   sen  -za 


ì       a    p  IP  ^^ 


m 


s 


Bring  some  claret,too! 
Fiw     da       ta-vo-la! 


x  116494 


'Ì--J 


,  , 


***        Più  mosso 

eon  alancio 


(f ''  r   P    H    tl    I   I    H  .1    Ji   lj 

Wait  a    bit,  you    dir-ty  lit.tle    ras 


COLLINE 


rqz.za    di  fur  _  fanti  inde -mo  .  nia 


ras-r^.     -  calsjWhatcanit     be     that 


-    ti,    che  ci  ve  .  ni  .tea 


shell  it! 

crosta! 
Più  mosso 


sets 
fa 


you      all  a 

rein    que   .    sto 


ga    .     ping?  Get     home  to  your  beds! 
to      .      co?    A         ca-  sa,  a    let  -  to! 


i 


#^ 


J>  ?  p  r   P   IP   J'  p  p  I 


iE^E 


# 


Get  home,  la  -  zy     ras" 
Via  brut-  ti  sgua  -  ia 


-   cals,    or  you  shall     all  have  such  a 
-     ti,     gliscap.pel  .  lot  _  ft      vi   par. 


3^ 


&É 


^       5=       *. 


S 


^^ 


» 


# 


MH   T   MM    '  MH 


s 


ti     - 
no»  - 


-  »0 


— i — 

p 


A 


beat-ing!       Get     home,then, 
po  -  co!  A  ca  .  sa, 


get    home,  you  laz 
a        let  .  to,   raz 


A 


w 


W 


m 


A 


A 

I 


A 

i 
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(One  mother  seizes  her  boy  by 


-y  set    of      rascals.         D'ye  hear       me? 
-za   di    fur.  fanJi,  a     let     .     to! 


the  ear  and  he  begins  to  whimper.) 

Molto  sostenuto 

A  BOY    (whimpering)  a  piacere       corta 


RUDOLPH 


Want  a  gee.gee,want   a      drum!... 
Vo>  la  tromJ>a,il  ca  .  vai  .  lini. 


Molto  sostenuto 


Mimi,what  would  you  like? 
E  tu  Mi  .  mi,  che  vuoi? 


(The  mothers,  relenting,  determine  to  purchase  toys  from  Parpignol,to  the  intense  delight  of  the  children) 
MIMI 


Some  custard 
La  crèma. 


SCHAUNARD 


(with  an  air  of  supreme  importance,  addressing  the  waiter) 


m 


i         Ì      v  p  p  I  p    pvypyijg% 


dolce 
3 


The  best  you've  got.  For  a  lady! 
E  gran   sfar.  zo.  Ce  una  dama/ 


&  A    JJ33  àSfèuà 


quasi  a  piacere        P  a  Tempo 


m 


i-  >r, ir. ita 


• 


116 


(Parpignol  moves  on,  down  the  Roe  Vietile  Comedi©,  the  children  merrily  follow 
■  ■   to  play  on  their  toy  instrument») 

LI*]  I?Tempo 


him  pretending 


8 


CHILDREN 


m 


m   j»-"' 


i       y    i\  J  1 1 


Long  live  Par 
Vi  .  va    Par 


Pi 


gnol, 
gnol, 

I 


Par-pi. 
Par-pi- 


m  !>  ii  j  p  p  |  gM 


(without) 


»         J   Jl    Jl        Ji   ii 


gnoL,  Parpignol,  Parpi  .  gnol  ! 
•  g*n0/,  Parpignol,  Parpi  -gnol! 


Boy  the  dram,bny  the 
Jl  tambw,  tambur. 


q  jj  If  J  J  j  U"H 


(in  the  distance) 
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MABCBL 


ag  *  p  9  I   p  p  I  V   g   P  g 


P   P  IP  P  P  fg 


Now  then  lit _tle  Mi  .  mi, what  lov_ing    pres  _  ent  did     yon  receive  from 
Jgl       Si.gno.ri  _  na  Mi  -  mi,  che  do.no       ra    -    role  ha   fat  Jo  il  suo  Ro*. 


$ 


H  I  ,     1 


i  i  1 


u 


u 


iv 


a*  »  f    7  é 


feme 


y  F  7   ? 


y  I   y    I 


MIMI 


I 


M= 


P       Ì     I    pit 


e 


MA£CIL 


m 


This  lit. tie  bon.net  trimm'd  with  lace  and 

*     U-  na  cvf   _    /ietta  a    piz  -  zi,   tut.ta 


ro 
ro 


ses, 


3E3E 


Ru_dolphL 
.dol.fb?—. 


MIMI 


i 


a 


E 


gE^ 


F^ 


s^ 


f=^ 


ve  . 
ri  . 


ry       pret         ty,  _ 
car    -    «<7     -      to;. 


do  yon  not      think       it 
coi  miei    ca  .   pel    _     /*' 


jMl  J  j  if  v  f  ,  ,f  ,   ii,    i„=^ 


MIMI 


É 


ÌL 


p    J   J   Ji  I  J 


;  Hi  i  »  | 


fp  p  n» 

;hed         to  have  one 


snits  my  fair  com  _  plex  .  ion? 
bru.ni  ben  si      fon    -    de. 


I  long  have    wished         to  have  one 
Da  tan-to  tern  pò  tal  cuff  ietta  è 


r      «ism     / 


■  m .  *? 


MIMI 

m 


À     m> 


rail. 


g — P — P     È    III 


S 


tei 


reads  the  heart's  long  cher.  ished 

,  liti    che     leg"  -  gè      den.tro  a  un  cuo  . 


16 

sa 


a 
l'a. 


m 


fi   H  I 


^ 


r 


rail. 


m 


i 


/         il»<*94         / 


*__'  *-   a^.W- 


■■«■■■■■■■■■HM 


110 


mimi        a-  Tempo 


m 


^ 


M  M  r 


^s 


=£ 


mas  .    ter. 

-mo     -     re. 

SCHAUNARD 


a  migh.ty 
ed     è...  let 


mas  .    ter. 
to     -     re. 


m 


'        J    B   I  V    7    V     ? 


4 


tf 


a  Tempo 


A      ve  -  ry  great  pro 
iF  -  sper-to  pro  -fes. 


I  i-J- 


^ 


i 


£ 


■^         s 


.» 


f  »  r 


T 


r 


T*-r 


a# 


3 


j 


is 


i* 


t= 


*F^ 


SCHAUNARD 


gjafe 


£ 


.fess 

COLLINE 


or. 
re... 


COLLII 

SS 


j  j  j  ip  «a 


Al-read.y 
Che  ha  già    di 


COLLINK 


1É1  p   g    M   M  g  j      Ml"      M  ^# 


he  poss_ess.es  his  dip 
■plomi  e    non  son  ar-  mi 


lo     .     ma    in 
_»r*     _      me     le 


love's   pò  _  ems 
sue     ri  -    0i* 


Sfc  »  p  j 


^E 


I    I    j^i'- 


P* 


W 


mm 


'  r   r  r 


_= 


e 


^^ 
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».      .        —  T^f^ 

_—     1- 


i  t   "  !      i       i      i       »      j 
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MABCKL 


m 


i 


"UF 
0 


SCHAUNARD 


si 


44M 


È 


dt 


IB 


1- 


É 


I 


** 


All     that    he     wild .  ly      ut  . 
7fcn  _    to     che        sent. bra    ver. 


.   ters  seems  quite  true. 
ciò  ch'e-gli  e  >    spri   -   me! 


j1   j  itj' 


P^ 


f 


¥ 


!=*=? 


f 


F 


a* 


i 


i^^ 


*=^== 


T™ ~ T- 


r 


MARCEL 


I 


gig  I    I    I    MP 


PP^B 


^ 


sweet- est  dreams  of      hope  and  love's  fair 
bel -la  e  .  tà      d'in  .  gannì  e     d'u  -  to     . 


trust,  you  hope   and       all  seems  rosy  and 
ere  -  de,    spe.rate         tut,  to      bel.loap 


love 

pa  . 


_  re. 


RUDOLPH 


a* 


nendo  un  poco  tornando  a  tempo 


allarg-. 


i  g  n  a  i  ji  ji  >  ji  1 1 


p|M   g  g 


most  divine    of  all  our  po.et's  works, 

più   di  .vi  .  na  del.  le  pò.  e   .  si  - 
-    l  tornando  a  tempo 

:=?£££:  M^^Z^m.       fi-- 


friend        is  thatwhichteaches 
_    e  è    quella,a.mi-co, 


115494 


E 


_      - 


^^^BBj 


a  Tempo 


121 


us    io    tru .  ly     love 
che  c'in -  segna  a  «  ma 


_  re/ 


certainly  more  sweet  than       hon  .  ey,     more than        hon  .    ey. 

dolceanco  -  ra     più    del         mie  .  le,       più  del  mie  _   le! 

a  Tempo 


MIMI 


*t 


'YrnV  ^,tir    r  r  i  i°r. 


It  depends  on  your  taste  whether  it's     hon.  ey  or        vin.e_gar. 
Se.condoil  pa  .  la  .  to__ è     mie  -le,  o  fie  _  le! 


Rudolph     Oh  Heaven!      I      hurt  him 
r^j| O  Dio!  l'ho  of  -  fe.  so! 


1 


3E 


g    »     ?     .P     P     J? 


He's  mourning, my  Mi   _   mi. 
iS'i»      lut.to.o  mia  Mi   .    mi. 


11549% 


.,-  r; 
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MIMI 


t 


^^ 


RUDOLPH 


4 


aa 


A  _way  with 
Sviai  pen. 


\  Ji  I  J' 


MARCEL 


SB 


a 


fed 


A.way  with 
Eviai  pen. 


E3 


SCHAUNARD 


Meliti  1  ? 


T3 


àjy 


■ 


Up  with  the  drinks. 
Qua  del    li.  guor!... 


I  m  «a 


A-waywith 
E  via  i  pen. 


COLLINE 


■>M!.?f 


Let's  have  a  toast . 
AL  le  .  gri,oun  to.ast!.. 


I 


a 


## 


p# 


Let's  have  a  toast. 
Al.le  .  gri,oun  to.ast/.. 


m  He 


^ 


v  V  I  j  * 


±= 


i 


fih  g  j  < 


fcE* 


MIMI 


#1 


tó 


ra//: 


fitti  1 


^ 


I 


I 


>i  j  j  m  p~  pir   p^p 


sor.row  let 
redolph  _s*er,  al.tii 


us  all    be 
bicchier!  be . 


Afe** 


gay! Let's   drink. 

viamf....      be  .  viam! 


iFWE 


PE^S 


•owlet  ns  all    be   srav! Let 


sor.row  let 
-sier,  al.tii 


ns  all    be 
bicchier/  be . 


tófct 


gay! Let's   drink. 

viam!....      be  .  viamf 


fWE 


m  m  i  y  ^yfifai  fl 


a  piacere 

J. 


M  \>  oiMiH 


sor.row  let 
-««r,  al.tii 

SCHAUNARD 


ns   all   be   gayl Let's  drink.  Bring  me  a  phial 

bicchier/ be.  viam/....       be  -  viam/  Ch'io  be.  va  del 


^g 


^=?=F 


Ipi 


£ 


COLLINE 


aH 


Let's  drink. 

2te  -  viam/ 

rail. 


^m 


33^ 


ÉEÉ 


Let's    drink, 
ite  -  viam! 


MM 
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.•*..  .  m 


*».    > 
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(Enter  from  the  corner  of  the  Rue  Mazarin  an  extremely  pretty,  coquettish -looking  young  lady. 
She  is  followed  by  a  pompous  old  gentleman    who  is  both  fussy  and   overdressed.) 

RUDOLPH  _  i  (  surprised  to  see  Musetta  ) 

^  1 5 1 


fpn 


Allegro  moderato  J*rl32 


g     j         *      I  gif 


Ohi 
6? A/ 


Mu.set  _  ta! 
Mu.set  .  ta! 


MARCEL 


'H\>  »  ]f     v  ]/  t     it     »  i  * 


^fe 


Ì 


of      poison! 
tos  -    si. co/ 


Herself! 
£s.  sa! 


SCHAUNARD 


(in  amazement) 


is 


è 


m 


7      y    i 


E 


Oh! 
0A/ 


Mu.set  _  ta! 
Mu.set  .   ta! 


COLLINE 


(  in  amazement  ) 


gffi^ 


I 


y     y    i 


^ 


^ 


Allegro  moderato  J  •  =  132 


Oh! 
Oh! 


Mu.set  _  ta! 
Mu.set  .  ta! 


8 


/  115*84  / 


.—  7  *pm    I* 
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,     ^  Sop-         (perceiving  Musetta) 


pUÉl 


1     *'         >    Ji  »    v    I  t 


i  J  M     J1 


as 

w 
as 
o 


a, 
o 


# 


Sopì 


Look! 

7&y 


Yes! 
Si! 


Shel       Mu.set  .  ta! 
Lett     Mu.set  -  ta! 


A* 


T     P    ?     I     È 


Eff^JF 


g   »     j    /        P   ft  "  J' 


a* 


She! 
Z«7 


Look! 
toY 


ambito  VP 


W^ 


j  t        ■* 


Ma -set  _  ta! 
Tor.na  .   ta! 


£=È 


E£ 


ftES 


£: 


iP£^ 


I 


te 


Oh!      what  swag". gerì 
Sia  .  mo  in  au  -  ge! 


I 


& 


T  J       JW 


My!      she's  gw.geousl 
Che         toe-let  .   ta! 


ALC  INDORO 


(breathless) 
brillante 


(  walking  swiftly  and  looking  about  her, as  if 
in  search  of  some  one,while  Alcindoro  fol_ 
lows, panting  and  testy.) 


-m  7  f  I  *r-      p  j  j  if  I  f  |  y  p  p^i 


Just  like   a     vai 
Come  un  fac  -  c^*' 


et 
no. 


I  must  run  here     and  there. 
cor.rer    di    qua...      di    ih. 


^M 


^3 


*=*=* 


n 


w-»- 


v^j»  t    i  v  ?  y  f  ?  i 


^ 


/  118404 


à«J^_      _j»  j» 


ii^^HHi^^^^^^HHHnaMiHMh^iHtt^:'jHHillflBH 
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MUSETTA 


É 


fefe 


(as  Jf  calling  a  pet  -dog) 


<     *      hi)  =3* 


a 


7     7    * 


ALCINDORO 


Come,      Lu_lul 
Ffen,        Lu.lù! 


VW       g    7        7      g    7         7 


P      |    j,    ,         ,        ,      ^ 

I L — **_ . 


I 


No! 
No! 


noi 


not        for      mei 
non         ci      sta . . 


I   can  stand     no 
non  ne  pos  _     so 


m 


P  i^j  ^ 


g#^ 


^ 


'      i>^1iiijP 


MUSETTA 


P 


m  v  7  ^  i>  *  ■>  ! 


(Musetta  notices  the  friends  seated  at  table  outside  the  café  and  motions 
Alcindoro  to  secure  the  table  which  the  townsfolk  have  just  vacated) 


Come,     Lu.lu! 
vien,      Lu.  lit! 

ALCINDORO 


gg  m  -    ■>  "    P  P 


ÉHÉ 


7     7    *       =y=f 


'& 


morel 
più.. 

SCHAUNARD 


I    can  stand      no       morel 
non  ne  pos    .     so        più! 


bUHAUIMAKU  ^ L 


*=é 


He's  had  a        pret-ty  good  time      I   reck.on. 
Quel  brut.to  co.  so     mi  par      che  su. di! 


4**  tlf}^ 


i 


L-^Ur  tL^Jii 


p 


f 


»    l        fi       tip 


MUSETTA 


fe 


(Alcindoro  in  a  state  of  great  irritation 
f>  sits  down  and  turns  up  his  coat-collar.) 


u 


& 


?=T=f 


P^E 


f 

,La 


ALCINDORO 


vj'i>  g  g  -v 


Je 


Sit      down.Lu.lul 
aSY^   .    flff,  Lu.lù! 


7    P    7     » 


How  now?   out-side         here? 
Co.  me!     qui  fuo.ri?    qui?! 


m 


fc 


r    i)  7    7      i       ?  l 


ag 


^ 


7      7  I  7-t 


/         115494  / 
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ALCINDORO 

(grumbling) 


ge  V  9  V    Jì  ji  Jì  Ji    J)   j)  I  J>  Ji    irj 


5 


i    J>  »    y 


Such    a  term  of  fond  en.dear.ment  pray  do  not     ap_ply       to    me! 
Ta  .li  no.  mi.gno  .  li    pre  .  go     ser  .  ba  .te  .  li  al  tu       per  tuf 


MUSETTA 


I 


I* 


(a  waiter  approaches  to  lay  the  cloth.) 


ffl 


*   -p  r 


?^$f 


Now  don't 
Non  far 


be  Blue   -   Beard 
mi  il  Bar    .      ba  . 


i 


vv    N  »    v   *       y    t  — y 


MUSETTA 


fete 


(sits  down  facing  the  ca/é  ) 


a 


7     t    J:       =F=f 


£ 


pray! 
.blu/ 


MARCEL 


(contemptuously) 


^S 


M    H    C 


m 


i  ■> 


COLLINE         (scrutinizing  Alcindoro) 


With  his  chaste  young"  Su. 
Cb/  -  la     ca  .  sta    Su  . 


gg       *  J^    J  J^   J  J^ 


.h  »    v    jt 


The  naugh  _  ty,  naugh  .  ty    Eld 
E  il   vi   .     zio  con  .  te  .  gno 


er! 
so.. 


te 


^Trì"  j-TTTj  rr^ 


^^  J-TTTJ 


a 


tJ4/  E-É-T  .e— LJr 


ffir 


VW  jvj-; 


1 


^       g; 


/  115494  / 


a 


^ 


■MESH^BB^HMIriMBl 


L     U     *     > 


HBraHi 


^■HaNflKftkaiflK. 
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(to  Rudolph)    p 


P 


£EE£ 


:3F=:F 


g  J  r  -T 


# 


£ 


^-t  T^l 


RUDOLPH 


An^d  her  clothes  are  smart,    tool 
È  pur  ben         ve  .   sti     .     ta! 


m 


t 


m 


t=t=z==m 


The  angels  can't     af 
Glian-ge.li    van   .    no 


MARCEL 


§5§E 


£= 


Se 


V      V      ? 


san 
san 


na! 
«e/ 


MIMI 


^# 


(with  curiosity) 


ftyv  >     *  i 


* 


pf  I  F  >  >  >        *     >_ 


f 


RUDOLPH 


kfe 


H 


D o  you  know  who  she     is  ? 
Laco.no  .  sci? Chi     e? 


T'       P  y 


ford 
nu 


MARCEL 


mm 


them. 
di 


H— H 


ì     *  > 


You  hadhet .  ter  ask 
Domanda  .  te. lo  a 


b''i>    JjlQ    A    Eg       ff    >    > 


■yi   J>  V    »^^ 


/>p 


,»Jì>      1^"]    JW    »       JW    E 


J>  »     *     1  »        1  Eg 


115404 


_— — 
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MUSETTA 


ÉÉ 


(disconcerted  at    not   being  noticed  by  ber 


I       y   l       lì  J^J'  J^ 


MARCEL 


S^ 


P  P   if  t   |T 


(Mar.  eel  can 

(M ar.ee l.  lo     mi 


*    »    »     £ 


y     »    y 


me. 


Well,  her  name  is  Mu  .  set 
//    sv0  «Ofwf  t?  j!f«  .  set 


ta;.. 


fc 


r  *  £  p  *  ^  ^ 


Oé 


è 


s 


s 


Sostenendo  appena 
P 


§ffi 


I 


»  »   a 


r 


«  '         — 


y    »   rr   y  ee 


H 


^ 


MUSETTA 

friends) 


fl   !    ,    friends) '         4  '         t ■         


see  me., 
vi.  de... 


But  be  won't  look,    thevil_lain! 
e  non  mi  guarda        il    vi  .  le! 


MARCEL 


JTlAKUiiili  _  *  Z  _ 

gè  y  m  P  r  ff  m  r  •        e  *  f    f  ^ 


Her  sur-name  is  Tempt  -    a 

co .  gno .me :  Ten .  ta     .    zio 


tionl       As        to  her  vo 
ne!       Per      sua  vo  .  ca 


as 


MARCEL 


AndSehaunard     is     laugh 
Quel  Schattnard    che      ri 


ing! 
de! 


p  V  g  /*?  f 


I  I  g  g  I  g 


oa 

rio 


hiii_.g..ij 


tion  JLike  a  rose  in  the   breezes, 
«e   /a    /«    ro .sa  dei      ven 

ti 


....    so  she  chan  _  ges 
ti; gi-ra  e  mu.ta  so 


m 


r*t  r  fJLf 


^m 


^3, 


m 


^^ 


^=f 


115494 


:sF=3ft 


f* 


^F^ 


^=F 


t 


V 


Hi 


■WMr 


MUSETTA 


129 


I 


3É 


):       ?    » 


f-ry^ 


MARCEL 


They  provoke  me  past 
Mi    fan   tutJtu.na 


as 


P  f  ?  f  •     r  Mp  i  r  •  =e 


i 


T=^ 


te 


lov_  er  for   lov  . 
.ven.ti    da. man 


Jé-M. 


fe 


erwith_out     num 

irta  ..i 


ber.. 


^ 


J7=^> 


m 


m 


& 


'   y   i 


K. 


É 


f 


Si 


:*=j= 


=F=F 


T=iF 


=F^ 


=F=?= 


:?=y= 


F 


MUSETTA 
k 


fet 


i«h  »   *    * 


i 


»  v  f  t  e  a  * 


H 


ÉÉP 


bear 


ing\' 


Ah,  could  I  but  beat 
5te    po.tes.si  pic 


MARCEL 


1  r    t^r    f  .  r  '    br 


^^ 


=y=F 


And  like      the  spite  -  fui     screech-  owlv „., 

e     co    .  me     la        ci    .    vet      .       ta ...... 


kt 


a 


i 


1 


^p 


1 


9ffi)    i)  v     »  fc  Ji  v    »    Jj\  y    y    \  h  y    y&   t    \     N   »     »    g 

=  :  fi  3  r  F#  =: 


MUSETTA 


I 


S 


Jl 


I 


3E=|E 


3EEÈ 


3EEÌ 


g  ;  r    p  ? 

If   I  could,  I  won 


them! 
chiari 


If   l  could,  I  would  scratch!) 
Se  po.  tes .  si  graf .  fiar  !J 


MARCEL 


è  ti 


wak 


iff     V  '' 


p     i«r-     )ffM 


Ife 


a    bird  that's  most  ra 
è  uc.  eel.  lo        san.gui 


pa    -    cious^the  food  that  most  she 
na      .     rio;  il   suo  ci.boor.ài  . 


espressivo 


WMlJ.  j  ^»      a  v 


=«3 


:±t 


a  Tempo 


?=£ 


T5 


W 
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MUSETTA 


* 


Sé^è 


+± 


SeeÉ 


3=£ 


But    I    o 
J/a  no»  Ào 


y  have       to     back    me     this 
so/    .    to     man   che     que 


old  pel 
sto  pel 


MARCEL 


fa 
na 


vours 
rio 


ìb  the   heart! 
è  il      cuo.re! 


MUSETTA 


)>     f     %     »     1  v      \  v     I    i     ^^ 


M  »     I 


No  matter  1 
A .  spet.ta  /) 


Her  food  the    heart         is  ! 

Man    .  già  il  cuo     .      re  !...„.„.„. 


fe 


^ 


:F=F 


f^5 


r 


■Vii'i>    4>  i   i    i1  »   »    4i  »   i 


£ 


3F=¥: 


:lF=F 


^E 


E 


f 


MUSETTA 


a    Tempo 

(shouting) 


m 


^sf 


€ 


I 


:^^y 


£ 


ritenuto 

amare&sa  _ 


MARCEL 


b- 


Bi,     waiter  here  L 
^Ai  /      Carne.  rierL 


HAlttHL  0  0»     Li. 

aWT-t  f  y   "tei 


k 


g  g  P    B 


È 


M^ 


Thus  have  I  now     none     left 
Per  questo  ionon   ne  ho     più! 

19 


So  pass  me    the   ra 
Pas  .sa  .  te  .mi  il  ra  . 


& 


flflr   e 


^ 


5  *    » 


co/  canto 


.v#    >    n    »  t  rg 


jfa   Tempo 

b 


5E3E 


f  ?  ■  p  r 


115494 


. 


-,      V      ! 


(pointing   to    a    plate   as  toe   waiter    harries  thither .) 
MUSETTA 


131 


^   P  V'l  P 


r     r 


MARCEL 


Hi,     waiter  here  L 
^At  /     Came,  rier  jL 


g    IT    I    (>    ff     [T    ^ 

eethis    plate nasa  hor  .  rid 


SI 


..  See  this    plate  haea  hor  .  rid  smell     of 
..  Questo      piatto  ha  una puz  .  za     di         ri 


MUSETTA  (  dashes  the  plate  on  the  ground;  the   waiter  picks  up  the   pieces  ) 


on-ions  ! 
.frit,  to! 


\^m_    (remonstrating) 


h  m     iremonc 
ALCINDORO v^.    v 


^m 


»  f     I  r     m 


Don't,    Mu.set    .    ta 
No.      Mu.set    .    ta... 


do        be    qui   .    etl 

zit    .   to,  zit    .     tot 


MUSETTA 


W^- 


3=? 


(aware  that    Marcel     will  not   look  round) 


*=* 


P  T    Iff     Jw   f 


^ 


ALCINDORO 


He  won't  look  ronnd  1 

(TVfl»  5»         «0/       fa/>>     (in    mock    despair) 


? 


HP — j 


Gent  >  lyl  gent  -   ly! 


a  ;i; 


S  ..-    - 


v   , 

ft   Ji 

■t 

.i 

(. 

» 

, 

' 

# 

'.' 

' 
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*^*Tj- 
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MUSETTA 


ÉÉ 


"e  t  g  jì  ^  J,  ^ 


? 


ALCINDORO 


SI 


No,    he  won't  see  mei 
^A     non  si     vol.ta  ! 


^-f¥— f 


èé 


g=3 


T=T: 


^£ 


gent 
zit 


COLLINE 


^ 


ly  I  Man  .  ners  !  man  .  ners  1 
to!  Mo   _    di,    gar   .   bo! 


What's  thematter? 
A      chi  parli  ?.. 


t=HM^ 


m 


3EE£ 


&= 


« 


tp 


^iH|  »   »  js    ,  ji»   »y 


5^ 


Oh!  this 
Que.  sto 


J  J  3   I 


ÙÉBBÉ 


MUSETT 


^in  a  rage) 


t!^M-ff    M    n  M   IT 


^ 


(  pettishly) 


»      0»      » 


f 


Now  I  could  beat  himjes^eat  him! 
O  .  ra     lo     bat .  to,  lo    bat .  to  !) 

ALCIHDDRO 


é 


I  meant  the 
>4/    cc  _  me- 


Mn> 


COLLINE 


What's  the  matter? 
Con    chi  par.  li  P.. 


^ 


V   V   V   » 


chick 
poi 

SCHAUNARD 


en's         a    po.em! 
lo  è  un    pò  .  e.  ma  ! 


zm 


è 


m 


iì    »  i 


11S494 


This 


'> 


1         5 


l~ 


MUSETTA 


S 


EE 


^ 


It     1     Ifg 


£j>   £} 


133 


B 


wait  .    er,     such   a  bore! 
rie   .     re!     Non  seccar! 

SCHAU. 


gg 


r    ff  r    ff 


Ju  st    let  me  have  my  own  way,  my  own 
Vo  .  glio      fa    .    re  il  mi  .  o    pia  . 


wine      is  most 
vi  .   noè  pre 


m 


de_  li.cionsl 
li .  ba  .to. 


trrtf-r 


\y    m  y    y   f  >   »? 


MUSETTA 


«JéÉ 


way  if  you  please  1 
.  ce       .      re, 

ALCINDDRO 


y  j  H  [T  J'|  ^^ 


# 


Iworftberuled    by         youL 

voy far  quel  cfiemi  pa    .     ret 

(  takes  up  the  menu 


y^i>  *      y  i     »  »  [T  |H  |7  »  M    »  *    H  »  |T  |T  p  ?ff  |T  |M  » 


Not  so    loud! 
Parla    pian, 


not  so  loud,not  so  loud  1 
parla  pian,parla  pian  ! 


:n''i>  J  y  yU  *+-J  »  flg  ii  »  if 


espressivo 


i 


ji»      IT      t      ^^ 


and   proceeds  to    order  su 
MUSETTA 


j^n  *pp 


what  ah  or.  rid  bore  you  are  L. 

Non  seccar!. „ ^ „ „ „,. 

WORKGIRLS 

6. Sop.  (crossing  the  stage, stop    short,  and  look  at  Musetta) 


J»l» 


STUDENTS 
.Ten. 


_ly  look  1  why  there  she  is, 


J'  r    n  r  f 


?=* 


On  _ly  look  1  why  there  sheis,there  she  is,hérsel£Mu_ 
Guarda,guar.da   chi        si    ve  .  de,propriolei,Mu. 


<** 


134 


.set.ta! 
.set.ta! 

(  they    cross  the  stage  ) 


yes!     'tis  6he,       Mu 
pro  .  prio  lei ,        Mu 


Some      old  stammering  do  .  tardus  with     her;yes!      'tis  she,       Mu 
Con       quel  vec  .   ckio  che        bai  .  bet   .     ta,  pro  .    prio  lei,        Mu 


ÉÉ 

•F 


kfe 


(laughing) 


leggerissimo 


^MtA 


Ahi 


^m 


>g  Hlf 


.set.ta!        Ah!  ahi  ah!  ah!  ah!  ah!     ah! 
.  set.  ta  !         Ah  !  ah  !  ah!  ah  !  ah  !  ah!    ah  ! 


.set.ta!        Ah!  ahi  ahi  ah!  ahi  ahi     ah! 
.set.ta!        Ah!  ah! ah!  ah!  ah!  ah!     ah! 


MUSETTA 


(Can  he     he  jealous  of  this        old     mummy  ?  JBut 


(Can  he     he  jealous  of  this        old     mummy  ? 

(Che sia    ge.lo.80   di  que    .    sta     mummia?  Ve. 

ALC INDORO  (ceasing  to  give  his  orders   and  endeavouring 


m 


3E=t 


* m- 


F=£=? 


What  strange  he. 
La    con  .  ve. 


116494 


MUSETTA 


136 


tit 


m 


t 


W^ 


wait  1  I'll        be 

.diavi  se         mi       re 

ALCINDORO  *°  Pacify  Musetta, who  is  fuming) 


ven, 
sta 


see  if    I 

tan-  to   po 


AUl/lKi'UIVU  * " " '& 


.haviour. 
nien.za.. 


Be     qui-et! 
i/      gra.do. 


Do  be 

J#  w'r. 


i 


Bg 


iq  nnj  ni-?  m 


=? 


isar 


_p^ 


wg 


rH 


Q^ 


MUSETTA 


% 


poco  rail. 


g 


g 


5 


h    i>    *     >     ! 


don't,     I'll  pay 


him  out!        I'll      pay       him  outl) 
da  far     .lo        ce     .     de .  re!) 


ALCINDORO 


??iFr 


3EEE£ 


3=* 


calmi 
.  tu... 


P 


u      ? 


SS6 


^ 


g  -  ^ 


=¥::=y 


/?oco  ra//. 


7  P   f      I  " 


* 


EE 


fi   *  ;  e 


- 


SCHAUNARD 


O 


a  piacere 


Now  the  fun's  at  its 
La  commedia  è  3 tu . 


r 


116494 


&KJT&W 


4LSA 

*^       Un  poco  meno 

MUSETTA 

(at   the  top  of  her  voice  as    she   confronts  Marcel  ) 


*  (at   the  top  of  her  voice  as    she   confronts  Marcel  ) 


Why     don't  yon  know     me? 
Tu       non     mi     guar  _  di  ! 


ALCINDORO 


m 


ì      ri?  «  $  V  I  ji.   >3ft^ 


SCHAUNAKD 


Well  I  m  giving  the     or  .  der,dear  1 
Ve. di    bene  che     or  .  di.  no! 


a  1  g  t     t 


climax! 
^    Un  poco  meno 


#*• 


*  W v  i  ^ 


i  p   v  -N  r 


=ft 


T^7  ^  Vi1 


yjt  h  ^  >  ^ 


gmn  »-p 


gi   cJiJ  i 


SCHAUNARD       ,-^-^ — 


Now  the  fun's  at  its      climax  1 
Zff  commedia  è  stu  .  penda! 


COLLINE 


j      »  MP 


S 


± 


ìee^*e 


P 


$~~^  f 


»*• 


È 


Pro  _  digious! 
Stu  .  penda! 


é 


k 


r  g  j  > 


*>  ji/f 


t^=t 


W 


gÉstall 


i 


t     i 


RUDOLPH 


(To  Mimi)        Sostenendo 


ì\  Ji  Ji  J'  J'  J' 


E 


S 


3 


f 


No,  let  me  tell      you, 
^^  .  piper  tuo       go 


I      nev.er  would  for  give  you, 
#e?r  .  wo  cAc?  non  da.rei  per. 


r  '     i  "ix^j 


E 


^ S ». 


Sostenendo 


s 


f  f  f  f 


if  f  f  f 


11S494 


•!    •«    ■** 


IMI 


(To  Rudolph)  J» 


137 


4 


m^t 


RUDOLPH 

\r     -" — 


I    love  you 
Io     t'a  .  mo 


^m 


nev  .  er  would  for.  give  you  ! 

-do.no  in   sem-pi  .  ter  .       .no: 

SCHAUNARD  PP 


^ 


* 


]T~*r~T 


r     p   p  H5 


To     one   she      speaks       be 
Es .sa  al. run       par     .     la 


cause  the    oth  _  er 
j?er_  cAé   l'altro  in. 


MIMI 


# 


fond 
tan 

SCHAUNARD 


P     P     P     p    Uff 


£ 


ly,    amwhol.ly  yours,  my      dear 
fo,     £      so .  no     tut .  ta         tu 


£^=fc 


^ 


est! 


What     is 
Che    mi 


'*  TSP    * 


lis  _  tens. 
_tew  _  da. 

COLLINE 


(To  Schaunard) 


S 


P       P        P        P         E 


The  oth  .  er  will    not 
^    /  a#r0  in. van  cm . 


MIMI 


COLLINE 


P  J     It  J       J)       é  é 

that     a  .  bout  for.  give  _  ness? 
par .  li      di  per.  do    .     no? 
Am 


^ 


V 


I 


P    0  g  P  ip    m   P  " 


$ 


»=£=t 


Feigns  not  to  see    the  girl  which  makes  her 
fin  _  gè   di   non    ca  .  pir,  ma   stiff .  gc 


»B 


É 


5l 


I 


/        115494 


■•  •■ 


'  ' 


i  v 


rtmL. 
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MUSETTA 


£ 


a  Tempo 


W^S 


f 


FW* 


m 


f^E 


m^? 


ALCINDORO 


m 


But  ycur  heart    is  a  -  throbbing". 
Ma  il    tuo     cuo  .  re  mar  .  tei .  la , 

k 


r=^rrMH; 


COLLINR 


? 


E^£ 


Do  be  quiet! 
Par. la  piano, 


^^ 


mad!... 
miei!. . . 


a  Tempo 


MUSETTA 


m 


w^ 


k. 


p^- 


^  n  ^  i 


¥ 


But  your  heart 
ma  il    tuo     cuo 


ALCINDORO 


is      a    _    throbbing! 
re    mar  _  tei  _  la/ 


i        'Mpt    P=j 


Do     be    qui  _  et! 
pia  -  no,  pia  .  no! 


I  115*94  / 


X 


Tempo  di  Valzer  lento  J  r  io* 

(still  seated, and  markedly  addressing  Marcel, who  shews  signs  of  agitation.) 
MUSETTA     con  jnoifa  grgz\a  ed  eleg 


139 


mm 


«"«H  r 


81 


As                        thro'  tne 

Quan  .        .        .do  me'n 

Tempo  di  Valzer  lento  J  =  104 

eon  molta  gratiaed  eleganza 


I 


^ 


street . 
tre 


g  p   ff  H7  P   p 


I  wan.der  onward 
quando  m'en  to'  so. 


merri.ly, I  wan.der  onward    dainti.ly. 

Jet. taper  la       via  la  gen .  te   sosta  e       mi    .     ra,.. 


See  how  the 
e      la  bel 


folk 
lez 


look 
za 


round 

mi    .     a 


....  B  ecause  they  know  I  m 
tut.ta     r%  .cerca  in 


for  r     v^ì 


W 


VhH    ktf 


s 


E 


e 


i 


EÈEfe 


3T 


'r'  g 


I 


i^^TT^ 


* 


*    *^F 


col  canto. 


3EE£ 


MUSETTA 


§8 


a 


Lk  f?fiJ 


a  Tempo 


;J    P  p  Jil  Ji  fl-~~r    J 


^ 


t       i 


MARCEL 


zm 


charm  _  ing, a   ve.ry   charming"        lit- tie     girl. 
me, ,^._    ricerca  in   me    da    ca.po     a       pie;...  (to  his  friends  in  a  voice  half 

choked  by  emotion) 


? f        P       P      P        P        P 


Hold  meback.hold  me 
Le.ga.temi  al.  la 


m^ 


i 


'  11549*  / 


r  " 


^>*-I'j- 


MW 
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MUSETTA 

r 


sottolineando 
ritenendo , 


ÉÉÉÉI 


^ 


h  Jì  ii  },  W^ 


ALCIND0R0 


And  then  'tis    mine  to  mark  their  hid  _  den 
ed     as.  sa  .  po.ro  al.  lor    la     bra. mo. 


(on  thorns) 


V'V1»     \  ~T~p     p    p  p   p  pip?     *    I 


MARCEL 


What  will  all  the  people  say? 
Quel. la  gente  che  di.ra? 


back 

seggiola! 


ritenendo 


long  .  ing,  and    all  the  ^   passion    in  their  eyes, 
sia  sot. til, che    da     gl'oc    .    chi    tra,  spi. r a 


and  then  the 
e    dai  pa  . 


# 


b-JL  J^     J)     J)   J    IJ3JÌ 


m 


^ 


^m 


*rf 


BSi 


joy    of    con-quest  o.ver    _    comes  me;      Èv' ry      man      is  myprifce! 
.le  .  si    vezzi  in.  ten.der       sa al  le  oc  .  cui  .   te   òel.ta. 

1 


i 


Fi^ 


i 


«te 


-J>=À± 


J 


^m 


t 


m 


a  Tempo   f 


%  7    \    uJ=E 


T3^ 


J00«?  rail. 


fi 


f 


g  y  J  7 


=: ^r-^r 


115*94 


1  . 
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a  Tempo 

MUSETTA    (rising) 


li  ?  f  r 


& 


*m 


hAAA 


f 


88 


And  thus  their     hearts,       their  hearts  I         cap  -  ture   as    if   by 

Co  _  si      I  'ef  .    flu       _       vio      del      de    -     si    .  .    o 

8 


MUSETTA 


rit: 


inn  n  g  i  m 


corta        a  Tempo 

f^\         espansivo 

—4ft== 


3=2 


jMps 


ma   .    gic    all  my  own,          ah!          rapture!           ah!          rap  -  ture 
tut .  ta  m'ag-gi  -  ra  fe      _       li  _  ce  mi  fa, 

8 .~~-~ ■ — --as? 


MUSETTA 


rail 


ALCINDORO 


agfe 


mine 
/i  -  «re 


a     .      Ione... 

m4  fa  !  (getting  closer  to  Musetta, 

j    • ........  ^e  ^r jeg  ^0  njgfce  ner  ]eave  off) 

3 


:ff=^ 


^ 


«É* 


f 


This  o    _    dious 
Quel  can-toscur. 


■ 


£5 

tv* 
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irusETTA    a  Tempo 


u 


ffipp 


Sa 


Now 
E 

ALCINDORO  t 


Njfrf 


5 ■     T 


you 
tu 

I a 1 


that 
che 


p      p      |ff     ff~7    l      P     P      p^ 


M   '   '     P^ 


singing 
.  ri  .  le 


up.sets  me     en 


tire. ly, 
bi  .  le! 


up-sets    me     en 
mi  muo  .  ve      la 


MUSETTA 


#»^ 


^= 


quasi  rit. 


m  p  '~p  p  g 


MIMI 


PW 


«a  - 
(to  Rudolph) 


-   V 


your  pas.  sion  once  be  _  tray'i 

che    me.mo.rie    ti      strug -  £*', 


i_    \f  Ù  p  P   p  i' 


?    Jl    J)     i* 


£ 


ALCTNDOlWy 


Oh, now   I       see. 
Io    ve.  do     ben. 


that  this  nnJiap-py 
che  quel. la  po  .  ve 


|g|g     il   Jì  T   )==f 


.tire.ly! 


MUSETTA 


^4 


quasi  rit. 


i*t^£ 


fer^ 


^Eg 


P    LP      P     P 


-N= 


m 


rari 


y  should  you  he  dis  _  may 


MIMI 


da    me     ton.  to    ri  .  fug    -    gif.-~ 


ÉÉ 


h  ji  i       *     i  t  j)  p  p  p  j  rji  ?  *    * 


mai-den 
.ret.ta 


a.dores  your  friend  Mar  _  cel, 
tut.ta  in.  va  .  ghi.ta  el  .   l'è, 


11S48*  / 


u'    W 


V 


IV 


I 


MUSETTA 
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MJMI   . 


though  deep  in  your      heart,     deep  in    your       heart. 
ben:     leansco.scie        tue         non  le     vuoi         dir,..~~~... 


Ù-J     y~TV=^\ff=^Fe   J'     ii 


a-dores  him 
tutta  in  _  va    _ 


^Anl 


E 


mad  -  ly,  AhJshe's  quite 
ghi  .      .  ta   di     Mar 


E 


W^£ 


en    a  -  mo.ur'd  of  Mar. 
cel,  tuLta  in.va.ghita  el- 


MIMI 


..rankles    the  smart  you'd    nev  .    en  never  con. fess  but    ra  .  ther 
non   le    vuoi     dir,     so        ben, ma  ti      sen    _  _    ti  mo 


: 


..«.     ■' 


(Sehaunard  and  Colline  rise, and  standing  aside, watch  the  scene  with  interest, while  Ru  . 
MUSFTTA  -dolph  and  Mimi  remain  seated  and  continue  their  talk.  Marcel  nervously  quits  his  seat, 

and  is  about  to  go, but  is  spell-bound  by  Musetta's  voioe.) 


ÉÉ 


* 


$ 


•>  die! 

Rudolph  -rirf 

àHi — 


(to  Mimi) 


y    P     P     "p    f 


? 


SCHAUNARD 


She  once   was    Mar_cel's 
Mar.  eel,  lo  un    di     Va. 


^H- 


h    .h    J^    ji    é=-)\    1  P"^r^ 


^L,f,    ,    T^^ 


Whatwill    ali    the    peo.ple 
Quel-  la    gen  -  te      che     di 


% 


say! 
rà! 


^^ 


gg^ 


r 


V  dolce 


P^ 


jF» 


llSWl 


■ 


\ 


1    •. 


.  -  t 
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RUDOLPH 


(Alcindoro  vainly  endeavours  to  induce  Musetta 


SCHAUNARC 


love, 
mo  ^ 


She 


wan  .ton   _    ly     for  ."  sook    her 
la     fra  .   schei,  ta   lubban.do. 


yM»^    p   p    p    p     dipt     » 


* 


Ah!    Mar- eel     will  soon     give 
Ah     Mar  _  eel  .lo       ce    .    de 


in! 
ra! 


^##f 


RTTTMil  PH      '°  resume  ner  8ea^  a*  *ne  table, where  supper  is  now  ready.) 


s 


Ì 


^ 


£ 


P     P        p 


^ 


COLLINE 


fate 


rar  .  er       game  she  thought  to 
per    poi         dar.  si  a     mi .  glior 


§§É  p    p    p     p    p     p'     i  p    i   m 


* 


Who  knows  what  will    hap  _   pen 
Chi      sa     mai    quel  che  av  .  ver 


now? 
ra! 


ph  r     r    m 


r  "jj  j  p-i-m 


?#f? 


IP 


£ 


3 


m 


RUDOLPH 


~Ui 


tfHr-Jr-j)— t 


SCHAUNARD 


cap -ture. 
v*  .   ta . 


^*i*  p~    p    p    p    p    p 


p    p     * 


COLLINE 


Bnt    the  snare    to  some      is  plea  _  sant 

Tro  .  van    dol.ee  al    pa.  ri  il  lac  .  ciò. 


mm 


0m 


igfe 


g   p    p  p  b 


Good.ness 

San  -  ti 


me!   'tis    most    un 
nu.mi,i/i     si .  mil 


f         t 


I 


imi 


P     P     P    ' 


^-^^  J     J     I 


/         linvj',         / 
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MD SETTA 


m 


espressivo 


È^ 


Ah! 

(Ah/ 


Mar 

Mar 


SCHAUNARD 


tt 


M    H   HIP    '     * 


for  the  bit .  er  and  the    bit. 
chi   lo    tende  e   chi  ci       da . 


COLLINE 


rail. 


agi  p  p  i     i     i  e  p    j  p  up  1 1  j*  v  ì    * 


-  pleasant, 


a  .  ny  -  how  it     is    for       me! 
mai  Col  .  line  in- top. pe  .     rat 


iV?» 

■1     fi     ,( 

( 

''vV' 

MUSETTA 


ffiT  ÉÉ 


* 


r'~l'p  p  rJMl 


_cel,  you     are  van 

_  eel      .        lo  sma 


MIMI 

m 


& 


.  quished, Mar.cel you  are 

-    nia, „..._.....  Mar.  eel  lo     è 


i     P     *P      ^ 


*  -h  i  .h  J^ 


E 


»'    ■ 


my  heart  with  sor.  row 
«ti  tnuo.ve     a    pie. 


ALCINDORO 


And  yet  the  maiden 
Quell'in. fe  -  li  -  Ce 


v-hh    *    *    v  m  p  j  t      * 


Not  so      loud! 
Par.  la     pian! 


115494 
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MUSETTA 


\é 


& 


i 


zs 


MIMI 


van 
vin 


I 


U 


& 


.   quished! 
-  to!) 


m 


^ 


fills! 
.tàL 

ALCINDORO 


ggg   * 


p   p    p    r 


COLLINE 


afe 


Gen  .  tly!    gen  _  tly! 
^*'/  _  ta,     zit  .  /a/ 


P     p      p     f>    p     P 


She       is        pret  _  ty,      I      don't 
(Es  .  sa  e         bel .  la,  io    non     son 


MIMI  (nestling  closer  to  Rudolph) 


i 


m 


jjj        V 


RUDOLPH 


u 


%m 


Dar  ...  ling! 
T'a  .        .        -  mo! 

(with  his  arm  round  Mlmi's  waist) 


SCHAUNARD 


UÈ  * 


* 


^S 


f  r   b  g *pé 


COLLINE 


gÉ  r 


See    the        braggart     in      a 
##£/    bra   _     va*?  _  «0      a      mo 


moment  will  give 
me?i  _  ti       ce  -  de  . 


* 


doubt 


/  115494         / 


,        u      U 


- 


h  ■ 


14? 


MUSETTA  (turning  to  Marcel) 


espansivo 

tratt.  V ulti  mo  quarto 


P     j  ,       j    NN^f 


MIMI 


AA 


And  tho*  your  heart  is   break 
So   ben:le  an.go -  scie  tu  _ 

trattenuto 


ing     you'd    never  let  us 
e         non       le. vuoi 


P  v   1;  i>  |  -*—  ii  .N  £?     p      E 


This  hap_less  girl 
Quell'in-  fé  .    H 


fills  my  heart, 


^jN 


my      heart   with     sorrow! 
ve  a         pie  _    tal... 


RUDOLPH 


m 


r*  i  li  i  J>  ii  i  i  il  i  ?    e     y    Ji 


Most  faint  the  love  thatwhen  'tis  wounded, 
È    fiacco  a.mor  quel  che  le  offe  _  se 


f 


1 


m 


may     not     make  re.ply!... 
vcn  _    di    _    car  non  sai.. 


alcindoro 


ai 


m 


Manners, 
Mo.di, 


SCHAUNARD 


SUHAUHAKL»  m 


in!  The  fun  grows  fast       and 
.ra!  Stu. penda  è     la         com 


fu.rious! 
me  .  dia  / 


COLLINE 


aa  ■>  r  p  p  ^    p    iMntM^  ^ 


£ 


but  yet    I'd     ra 
ma  piac.cionmi  as 


ther       have  mypipe  and  a  page  of  Ho  _  mer  ! 
sai  più    u.na  pipa  eun  testo  gre  _   co, 


a  Tempo 


^E 


tfra#.  V  ultimo  quarto 


$' 


4i 
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firn* 


1 


I 


I 

1 


> 

\ 
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MUSETTA 


y'n11»  H  »    i      i       ii         i 


know! 
rf«r 


Ah! 


you  "would  never  let  us 
ma     ti     sen  _   ti    mo  _ 


MIMI 


The  love's    that 
Va.  mor        in  . 


born  of     pas  _    sion 

-  ge  .  ne  .  ro    .   so  e 


Who  can 

Non 


re 


>  vive 

_  sor  . 


re 
-  ge. 


vive 


ALCIHDORO 


manners! 
garbo! 


SCHAUNARD 


*>tt  v    p  r    r     |  ?  ?  r 


Mar.cel 
Mar.  eel 


will 
to 


soon  give  in! 
ce  .  de  .  raf 


COLLINE 


*>ift  v    ?  r^ 


r  ?  r 


Yes,   a         page  of      Ho_mer! 

mi    piac   _  cion  as  .  sa*     più! 


ends     in 
fri  _   sto    a 


a       love  that's 
s/^n  _   to    a  _ 

(angrily) 


?=? 


Gently! 


115494 


- 
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1 
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a  Tempo 

VUSSTTA  (obstinately  to  Alcindoro) 


^  J,    »  «p  p  H'>  glggv  «cfM"1'  ^^^ 


MIMI 


#* 


y¥»  P  ;i*  e 


know  111  have  my  way,  so  don't  you  worry!    I'll  do      justwhat    I    like, 

.rir.  Io    vo.glio  fa.re il mio  pia  .cerei        Vo.glio      far  quel  che  mi 


I 


J    i  J     tB 


grief!  That  poor 
-morf  Quell'in   . 


un 
fé 


hap 
li 


py 


RUDOLPH 


fe^S 


il 


dead!  None  may 
.mori    E    fiac 


re 
co  a 


vive 
mo 


a.. 


ALCIND0R0 


gently 


zitta  ! 

6CHAUNARD  (to  Colline) 


agi  ?    mp     p    F    i  p  v  »  *H  g  P  P  P 


If  such    a         pret  _   ty         dam.sel     should  on_ly  make  eyes  at 
Se    tal     va     _     ga      per    -     so  ,na,  ti  trattas.se a     tu  per 


COLLINK 


955^ 


g 


She       is 
Es.sae 


pret    _ 
bel     . 


ty 

to, 


I 

non 


dont 
son 


a  Tempo 


p 


^1 


F 


^ 


S 


p  r^eu 


Me 


*<f  r  g 


«»  /wco  incalz.  e  cres. 


m 


=5 
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MUSETTA 


i     ^  sostenendo 


you, 

tu. 


you'd  for.get  your  mouldy  classics,    And  you'd  hasten  to  fetch  her 
la    tua  scienza  bronto  .  lo.na        mande  .  resti  a  Bel  _  ze 

~5i 


COLLINE  ^_^      *«-•»-#  'k^ 

doubt      iti      yet  I  would  ra.ther  have  my  old    pipe  and  a  page 


^a 


doubt      it;      yet  I  would  ra.ther  have 

eie  _     co,      ma piaccionmi  assai  pin 


my  old    pipe  and  a  page  of 
u  _  na    pipaeun  te  _  sto 


un  poco  sostenendo 


Bietta  aTempo  ^  «»j/</c<7   susirnenuv 

tongue,  hold  your  tongue!  CI  must  try  to  {Jet  rid  of  the  old  boy.) 


tongue,  hold  your  tongue' 
.car!       non    sec.  car! 


P 


CI  must  try  to  £ei  rid  of  the  old  boy.) 
(Or  convien  li  .  be.rar.si  del  vecchio!) 


*J>      1      I 


3E 


M 


tears  ! 
Ja! 

RUDOLPH 


r*i*  i  i     > 


dead! 
sa! 
schaunard 


t 


jgglg     v    )    ^ 


1 


shoe! 
-bu! 

COLLINE 


116494 
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(pretending  to  suffer  violent  pain  in  her  foot  she  sits  down  again) 
MUSETTA  ^strillando  gnosi  a  piacere  (coyly  showing  her  foot) 


mm 


s 


te 


ALCINDORO 


Oh,  dear! 
Ahi! 


I 


con  gratta 


fm 


3= 


% 


-  p  f   v    p-g-  pi  >'    a 

how  it  pains  mei  how  it    pains  me! 
qual  do _  lo.  re,  qualbru.cio  _  re/ 


=5r=iF 


S3 


my  foot! 
Al  pie! 

(bends  down  to  untie  her  shoe) 


I 


*A 


What  now? 


I 


ì 


Let's  see! 
Zto  _  ve? 


m 


» 


col  canto. 


MUSETTA 


If  Tempo 

(screaming) 


I  can't  hear  it! 
rompi,  straccia  ! 


do,  T  beg  you! 
teneijnpw.ro... 


1 


Close  by  there  is  a 
Laggiù  c'è  un  calzo. 


MARCEL 


mm 


è 


^ 


fffj   | 


P 


gol 
_rew 


den  youth you  are  not       dead, 

tu  mi  _  a ft/    now se  _ 


not 
.  « 


fs; 


afe 


w 


I 


e 


***£  fi 


l 


quasi  rtt. 

forte  tutti 


f 


EEJE 
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I* 

- 
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MUSETTA 


(■trillando) 


0 


fe£ 


M  1 1  i'i>    v  p  g  -p  ? 


£P^# 


t? 


bootshop!  Hasten,quickly! 
alcin  -l" -io'     Cor.ri,  presto! 


£ 


He  may  have  boots  to  please  mei  Ahi  the  torture! 
Ne  voglio  un  al.  tro    pa  .  io.  Ahi!  che  fitta, 


What  imprudence! 
Imprudente! 


MARCEL 


dead  for     me, 
mor  .      _  ta 


.bu^love  revives 
ne  di    te  mor 


a    _    gain  in  mei 

to  è  il        sov.  ve.nir!. 


a  Tempo 


^ 


5=E=£ 


^^ 


quasi  rit. 


j^-M, 


a  Tempo 


f^m 


MUSETTA 


»   J>    ff     P    IT     ^     1 


i  >    7    I7    \h  ^ 


(takes  off  ber  shoe  and  puts  it 


p^m 


M  P     P 


y ^ _ _ 

how  these  horrid  tight  shoes  squeeze  me!       I'  11  take     it   off. 
ma  .le  .  det.ta    scar. pa     stret.ta!         Or     la         le.vo... 

ALCIND0R0 


?^  M  H   ?    17  |  p    v  t    >        \,^ 


im 


What  will  all  the   peo.ple      say? 
Quel. la   gen. te   che     di   .    rà? 


What  im 
Ma  il  mio 


MARCEL 


SJE 


f        f   f         if       IT  IT    ^ 


If 

Se 


at    my 
tu    bat 


door      you  came  to 
tes  .    si  al.  I a    mia 


SCHAUHARD 


SCHAUH 

EH 


fe^ 


Now  the      fun 
La    com  .   me 


be 
dia 


comes  stu 
è     she 


COLLINE 


fcES 


Now  the     fun 
La  com  .   me 


be 
dia 


comes  stu 
è     stu 
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on  the  table) 
MUSETTA 


aliar g:.. 


*A 


r*  l      rftf 


M* 


(impatiently) 


-> f— E 


è 


te 


mm 


So!  let  it  lie  there! 
Ecco _  la      qua. 


Hasten!      Hasten!  Hasten! 
Cor  .  ri,       va,  cor.ri! 


MIMI 


w 


\^&tJ'  \p?m^f^ 


JTisver_y  plain  to 
Io  ve    .    do.. 


me  that  she's  en  -  am  _  our'd 
ben,  el.Vè  in.va.ghi  .  ta 


RUDOLPH 


m 


MM 


S 


tub  Jip  F- 


JTisver_y  plain  to      me  the  com_e_dy'sstu  - 

Io  ve    .    do ben...       la  commedia  e  stu  _ 

(hides  her  shoe  under  his  coat  which 


ALCIND0R0 


m  g  it  i  i    u 


?  p  p  p-t^-g 


p 


é=# 


.  prudence! 
grado  ! 


MARCEL 


SigE 


é 


r     ip-y 


Nothing  short  of      scandal!        of  scandal! 
Vuoi  ch'io  com  .pro  _  met.ta?         A.  spet.  ta! 


Arf- 


E-jr   ,f       r       fi| 


greet 


me. 
.    ta.. 


3CHAUNARD 


my  heart  would  straight  go         out  to 

.fandreb  _  be  il    mio      co     .re  ad     a 

aliar g: 


a^E 


*     n  i  l 


£=* 


S 


_pen 
-pen 


dousL 

da, 


In 

la 


truth  'tis    as  good 
com.me.dia  e  stu. 


COLLINE 


pTT         IJM    m'P    £ 


_pen 

-  pen 


dous!. 
da 


Nowthecom.e  _dy's  stu 
la  coni. me. dia     è      stu 
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mk  -    t   r 


MUSETTA 


(Musetta  and  Marcel  embrace  with  much  fervour) 

7hJf  stent  *J™V<>  «"tenuto  ^ 


bring  another  pair!        gol 
pre.  sto,     va!  va! 

MIMI  ;>-     <ttptit 


Marcel 

Marce/,  lo... 


m 


^F* 


RUDOLPH 


of      Mar.  cel! 

di      Mar.  cel .       .lo! 

stent. 


& 


r  ì  ì  i 


-pen     _ 
.pen     . 

he  hastily  buttons    up) 
ALCINDORO 


dousl 
da! 


Stent.         (hurries   off  the  stage) 


3^£ 


Mu  .  set.ta!    Shame! 
Mu  .  set.ta!     VoS 


MARCEL 


PffjFÉ 


-  V- -_X- 


Ai 


3=ì 


?=?=? 


m 


? 


meet thee,  0  my  love! 

.prir, ad  u.prir! 

:haunard  stent. 


En.chantress! 
Si. re  _  na! 


^rVlL-^-- 


^^ 


as       a     play,  as  a  play! 
.pe/i    _  da! 

stent. 


SE 


_pen     _ 
.pen     . 


..    dous! 
.     da! 


Meno 


£(>  a  Tempo  sostenuto 
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- 


RUDOLPH 


ggjg  .      »  i>  f  P  PP|pp  II     li     >    If  P  |  P  T  t     Y  ^ 


É 


(to  Mimi  in  amazement  as  they   both  rise) 

P 


T=ì=* 


£ 


P 


SCHAUNARD 


The  bill!. 
7/   conto?! 

(in  amazement) 
(a  waiter  brings  in  the  bill)    ^  K  ^ 


Heresthe  final  tableau! 
Siamo  all  ultima  scena  I 


The  bill!. 
77  conto?! 

(in  amazement) 


COLLINE 


ggj 


ì      Ì     i 


t- 


& 


The  bill!.... 
Il  conto?! 


455 


3EE3E 


Whata 
Cost 


ì=¥ 


■A 


SCHAUNARD 


r^tf»  f  f  i   * 


IB  *     »     i;  m 


bother! 
presto? 


COLLIKE 


(to  the  waiter) 


(after  looking  at  it 
he  hands  it  round  ) 


i — *-   »  pir  ,Po   iwg 


Let's  see. 
Verdiani! 


fh     i 


lÉf 


Allegro  alla  marcia 


Who  bade  him  bring  it? 
C%*  /'Aa  ri  .  chiesto?! 


Og-ni  battuta  di   J  equivale  a  un  quarto  di   3 
Drums  heard  in  the  distance 
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156       Allegro  alla  Marcia  J=i32 

The  Tattoo  (far  away  at  first;  but  gradually  approaching) 


RUDOLPH 


Heav'n! 
Ca.ro  I 

SCHAUNARD 


k 


(examining  the  bill) 


^^ 


(T     il  J\  Ji   i< 


Out  with  your  coppers  ! 
Fuori  il  da.na  .  rof 


MHI)      <MH    < 


ito. 


COLLINE 

(examining  the  bill) 


Out  with  your  coppers  ! 
Fuori  il  da.na.ro! 


Col>  li_ne, 
Col  -  li.  ne. 


n  p  p  > 


MM 


Heav'n! 
Ca.ro/ 


m 


Out  with  your  coppers  ! 
Fuori  il  da.na.ro I 


m 


É 


ÉÉHé 


#=* 


|^^ 


^  q   ) 


^  1  It 


SI 


RUDOLPH 


I'v< 


MARCEL 


m 


e 


ve 
Ho 


^m 


SCHAUNARD 


n  g  it  mmp  v  > 


We've  not  a  rap! 

Siamo  alVa.soiut.to/ 


£s*^ 


il 


_doIph,andyou,   Mar_cel! 
.dol.fo  e    tu     Mar. eel? 

STREET  ARABS  (hastening  from  the  right  ) 


nm  ii 


I      say! 
Co  .  me? 


t 


Sop. 


WORK-  GIRLS 


'Tisthe  tat. too! 
La  ritira  .  ta/ 


(hurrying  out  of  the  Cafè  Momus) 
*     STUDENTS 

fc 


Tisthertat_too! 
La  riti.ra  .tal 
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- 


w  w% 


RUDOLPH 


^= 


fì 


Ì57 


Iff   f  ~^ 

thir.ty  sous.no      mc 


l>      [T     1 


thir_ty  sous ,  no      more  ! 
trenta    soldi  in      tut  .  to! 


MARCEL 


(amazed) 


ir   ir   ?  p  |?  it  l-f-T  j      i 


I     say  !     No  more  than  that  ? 
Co  _  me?    Non  ce  n'è    più? 


SCHAUNARD 


(sternly) 


2¥ 


n.onirM  g 


I     say!     Nomorethanthat?  But 

Co  _  roe/'    iVow  «?  n'e  più?         Ma  il 


COLLINE 


p      P     j  |F     ?     f    Eg=E=j 


I     say!     Nomorethanthat? 
Co  .  me?   Non  ce  n'è    più? 

(hastening  from  the  left.  As  the  tattoo  is  still  a  long  way  off, the  folks  run  hither,  as  if  uncertain  from 
Sopr.       which  quarter  the  band  will  approach.) 


't 


ill  approach.) 


m 


'Tisthe    tat.too! 
La  ri.ti.ra  .  taf 


Ten 


Tisthe    tat.too! 
La  rùti.ra  _  taf 


p  u  u 


avvicinandosi   a   poco   a   poco 


m 


f 


?  t  I  ? 


¥^=& 


SCHAUNARD 


em 


r   ,rfff     if 


Ì 


(they  all  feel  their  pockets  which 


3EEJE 


who 
mio 


has     got  my  purse?. 


te 


so.ro  ove 


>Ì>L 


coming  nearer) 


P^ 


^^ 


P 


èm 


m^m 


(Orchestra) 


marcatissimo 
a  ^    3 
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(are  empty;  none  can  explain  the  sudden  disappearance  of  Schaunard's  purse;  and  they  look  at  each  other 
in  surprise.) 
MUSETTA 


k 


(to  the  waiter) 


J\  Ji  r    I  r      ^ 


1 


? 


STREET  ARABS 


li 


And  my  bill    please  bring'  to 
//  mio  con  .   to       da.  te  a 


j'  J»   J^  II  Ji  J^ 


£ 


Will  they  come  a  _  long  this  way? 
S'av.vi  .  ci.nan  per  di  qua!? 


tìÈEM 


^m 


m 


fet 


■§  >  ì 


p*^ 


fc* 


w  ■to  JT3f 


^g? 


M 


ff^F^# 


P 


MUSETTA 


I 


É 


me. 
me. 


m 


(pointing  in  an  uncertain  fashion  the  opposite  way) 


I  P  J.  ]U  ^S^ 


I 


WORK-GIRLS 
Sopr. 


jEf^y 


They  are  com.ing    down  this  way  1 
Sav.vi  .  ci.nan      per  di     là! 

(Several  windows  are  opened, at  which  mothers  with  their  children  appear 
and  eagerly  await  the  coming  of  the  Patrol.) 


fromtL 


No,    from  there  I 
No,      di   là! 

Ten.  STUDENTS 


^^m 


romth( 


No,    fromtherel 
No,      di   là! 


£ 


m 


UJi       JJ-X^g 


s 
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No!       have  they    come! 
No,        vien   di         la! 


p  li'*' 

thev    coi 


^  g  I  g 


# 


Here  they  come! 
Ffe»  di    qua! 


j  1   J>  g 


Here  they  come! 

(gradually  retreating 


MUSETTA  (to  the  waiter  who 
presents  the  bill.) 


i 


SEE* 


mz 


Thankyoul 
Be  .  «»/ 

Ten.  CITIZENS. 

(running  forward  from  the  back) 


1  \      b  b  i  m 

Wav.there!way,th< 


i 


Bassi  HAWKERS. 


Way,there!way,there  ! 
Zar- go/  lar.go! 


m 


r 


^ 


^m 


£=m 


* 


i* 


SOME  BOYS 


Way,there!way,there  ! 
Zar. go/  lar.go! 

(from  the  windows) 


^ 


Just  make  one 
Presto  som. 


? 


wm 


w^m 


m 


Just  let  me  see!      Just  let  me  hear! 
Vo.  glia  ve  -  derl       voglio  sen  -  tir! 
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Wm 

m   im 
J- 
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MUSETTA 


(The  waiter  adds  the  two  amounts  together.) 


?'■■*+ 


MUSETTA 


'p'  u      v     j    i  r       fry  ^  i  r^^ 


# 


J» 


£ 


The  gen.tleman  will  pay 
Po  .   g-a  «7  si  -  gnor 


? 


seel 
.der! 


m 


quieti 
.cer! 


who  came  to      sup    with 

che  sta  _  va      qui     con 


Pa 
Pa 


-pa, 


just    let  me     hear! 
v o  -  glio  sen  _   tir! 


7  n*p  ^  i 


To_  nv,       do    have 


£ 


done  I 


To  -  nio,  la  vuoi   fi.  -nir! 
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run       \ 


mei 
me! 

RUDOLPH  (pointing  to  where  Alcinoo ro  went  out) 
(in  comic  fashion) 


v  |  j  1  J>  ? 


Yes,  héwTii  payl 


Paga  il  si-gnor! 

MARCEL    Jt(in  comic  fashion) 


S 


HH 


Yes,  ne  win  pay! 
Paga  il  si-gnor! 

SCHAU.     ^(in  comio  fashion) 


SS 


new 


^ 


Yes,  ne  will  pay! 
Pagvz  *7  si-gnor! 

(pointing  to  where  Aleindoro  went  out) 
COLLINE  ♦(in  comic  feshion) 


as 


E 


I 


TSeWiI 


E 


I 


Yes,  ne  will  payl 

Paea  il  Signor t  *  crowd  fills  the  stage; the  tattoo  advances  gradually 


the  left) 


They  will  come    a  _  long  this  way  1 
Sav  -  vi  -  ci  -  na  -  no    di    qua! 


They  will  come    a  _  longthis  way! 
S'av -vi -  ci  -  na  .  no    di    qua! 


HAWKERS 
Bassi 


m 


Si,    di 


Si,    di 


i 


Yes,  this 
t,    di 


m 


d 


m 


ór-^fw 


Yes»  this 
Si,    di 


it's      com.ing,  The    tat  _toolr 


Now  it's      cbm.ing,  The    tàt  -fool' 
Vuò   ve   .    der  la       ri  -  ti  _  ra.ta! 


^m 


Do    oe 


be       qui.  et 


^ 


do  have  done! 
-    cer,    la      vuoi  fi  _  nirP 


■ 


ir 

i-i' 


162 

SCHADHARJ) 


(aside,  comically) 


PP 


Yes,   he  will 
Pa.gail  si. 


COLLINE 


(aside,  comically) 


3^ 


wm 


m 


mm 


Yes,    he  will  payl 
Pa  .  ga  il  si.gnor! 


STREET  ARABS 


^m 


v  J    j^  ii  }\\i^  j^  ^   ^ 


t 


¥ 


When  it       gets 
Co  .  »*tf  sera  ar.  r» 


near.er,      we'll  march  a  _  long  be  _  side    iti 
va  .  ta         la       se  -gut  .  re. mo  al     pas  .so! 


m 


£ 


I 


(getting-  graduati)/  nemrer) 


I 


Si 


eSÉ 


1^r-f 


*        7 


XJr 
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*VI 


MUSETTA    (The  waiter  hands  the  two  bill»  to  Musetta.) 


(placing  both  bills  at  Alolndoro's  place) 


163 


i 


g 


And 


^=^ 


MARCEL 


PP^y 


(aside,  oomioally) 
4 


K. 


af_        _ter    this 
do.         .         -tte 


PI 


1 


» 


^ 


lewill  payl.. 
il    si. gnor!.. 


SCHAUNARD 


pay! 
.gnor! 

HAWKERS        (T^  shop-people  close  their  shops  and  come  out  into  the  street) 

pi        -  = 


fie 

^=5 


In   that   pa_ 
In  quel    ml. 


g^ 


3 


± 


w 


^h-X 


f  T 


MUSETTE 


m  P  r  ~ Or  M  '^ 

plea  _sant  meet.         _  _ing,  this     shall  In 


è£3 


s 


plea_sant  meet 
«V      se  .  du 


ihg,  this     shall  be   my  greet-      _ing! 

/©     ri  -    tro.viil  mio  sa.        .lu.to! 


j\  I     i  fr    i      i  j      r     i  un  j* pi 


trol  yon  hear 
.  It o     tu    sen 


.ti 


the 
la 


conn    _  try's 
pa.        .tria 

(ttwajs  nearer) 


no  _ble  might! 
ma  -  e  .  sta! 
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SCHAUNARD 


g^T 


And 
^ 


af_ 

do. 


.ter  our 


plea-sant  meet. 
s'è      se  .  du. 


£^ 


w= 


£ 


i 


.ing,this 
-to     ri. 


af_      _ter  on 


È 


SÉ 


And 


if 
*to 


ter  Our 
ve 


plea-sant  meet  _         -ing,        this 
se .    du.  .  to  ri. 


s'è 


COLLINE 


^m 


af_       _ter  our     plea-sant  meet-         .iner.        t] 


« 


And 


af. 


pleasant  meet . 
&?  _   du. 


s'è 


^m 


wà 


this 


as^n 


s 


dolce 


snail     5e      her 
£r0  -  trc'*7     sm0    5a 

COLLINE 


greet 
-lu 


ing! 
to/ 


shall      De      ner 
.tro  -  vi  il     suo    sa 

(All  look  to  the  left;  the  tattoo  Is  about  to  enter  the  square»  when  the  crowd  retreats  on  either  side, 
while  the  friends  with  Musetta  and  Mimi  form  a  group  near  the  Cafe.) 
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MARCEL 


I 


a 


m 


v  t  gif  1 1 


ftttihf  ir  f^ 


See,the  patrol  is  coming  1  Look  out    thattheotiboy  don't 
Giunge  la    ri.ti.raJafCheilvecchiononci  ve. da  fug. 


COLLINE 


m 


r~  v     ?l/'?MM? 


STREET  ARABS. 


Lookout    that  the  old  boy  don't 
Che  il  vecchio  non  ci  ve.dafug. 


# 


t 


"'  ^  ii  j>  tj,  i  ji  ii  p      -+*— »  ii     I  J>  J*     > 


Now  look  out ,  they're  coming  here  I 
Ohe!  at     ttra  ti,ec  .co-  li    qua! 


Make 


tn 


way  there! 
/*  -  la! 


Sop.  WORK-GIRLS. 


tt=? 


* 


p  Iff  f 


Do  stand  back,  for 
Lar^go,  lar-go,ec 


£ 


J1»   ii     * 


here  they  cornel 
.  co  _  /#'    $wa/ 


Make 


m 


way  there  1 
/»  -  A»/ 


Ten.  STUDENTS 


IH-Jm 


L 


p'Vff  cr*yig  P  r      "    T  ^     ' J^  *^ 


here  they  cornel 
co  .  /#'    qua! 

Sop.  CITIZENS, SHOP-KEEPERS  ETC. 


Do  stand  back,  for 
Lar^Oy  lar.gotec 


Make 
in 


way  there  1 
fi  -  la! 


tj    ff     If    V    Iff    P    p"         I)      v  ii       I  ii;EgFEE? 


Do  stand  back,  for 
Lar.go,  lar.go,ec 


here  they  cornel 
co  -  /*'    qua! 


Make 
in 


way  there! 
fi  -  là! 


Ten.  CITIZENS. 


m 


■ 


Do  stand  back,  for 
Lar.go,  lar.go,ec 

assi  HAWKERS. 


ff  ^  iff  F  r 


>         ?    J^  I   J      Jl         > 


here  they  come! 
.co  -  /*'     qua! 


Make 


in 


way  there  1 
fi  .  la! 


m 


}    7  p     \r~^m 


Make 


tn 


way  there! 
fi  -  la! 


44&4»4 


:.y  .  y 


"* 


H 


t^f! 


I       .       y 
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RUDOLPH 


m pr  'F  f  fc^^ 


r  ftir  r,i 


See  the 
Oiun.ge 


pat_  rol    is    co.ming! 
la      ri  .  ti  .ra.tal 


9  i  |7  IjT  7 


PÉ 


catchyouwith  his  darling!  Now  the 
-£*r  col.  la  sua  pre.  da!  Quel.la 

SCHAUNARD  *Z 


S 


£ 


^EÉ 


crowd  is 


tremendous,  toes_capewillbe  so 
ser.ra.ta       il     nascon.digiio  ap. 


m 


rnn 


ÉÉ 


Now  the 
Quel. la 

f. 


crowd  is  tremendous,  toes-capewillbe  so 
fol  .  la  ser.ra.ta       il     nascon.digiio  ap. 


lg  p  i  j  jj  if  f  if  ffif  jT qnff=H=i 


catchyouwith  his  darling!  Now  the    crowd  is 
.^•*r  col.  la  suapre.daf  Quel. la       fol  .  la 


tremendous,  toes-capewillbe  so 
ser.ra.ta       il     nascon.digiio  ap. 


R 
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»       w       » 


-       w      V 


' 


te     te. 


MARCEL 


m  v  j)  i 


II 


Sop.  4. 


m  *  j'  > 


va 

(Enter  from  the  left  the  military  Tattoo,  headed  by  a  gigantic  Drum-major  who  dexte- 
rously twists  bis  baton,  shewing  the  way.) 


ea»  sy! 
-presti/ 

SCHAUNARD 


ea_  sy! 
-presti/ 

COLLINE 


n  g  j^  i 


ea_  sy! 
-presti/ 


STREET  ARABS 


(pointing  gleefully) 


»     v  a 


And    there's        the 
Ec  _  co  il    tarn,  bur 


h  j.    I  J      j  ^ 


dram  -  ma 


jor! 
n?/ 


WORK-  GIRLS 


E 


r=f 


s^ 


J     J       I 


Ten.l. 


And    there's       the 
Ec  .  co  il    tamJrur 


drum  -  ma 
mag  .  gio 


JOT.' 

re/ 


STUDENTS 


>       V    ii    I 


Sop.» 


And    there's       the 
Ec  >  co  il   tam.bur 


mm    j  ^ 


drum  -  ma 


jor! 
n?/ 


¥ 


CITIZENS,  SHOP-KEEPERS,  ETC. 


>       1    Ji 


f 


f 


I    J>     U       J   ^ 


Ten.  8. 


And    there's       the 
Ec  _  coil    tamJmr 


drum  -  ma 
mag  _  £f'o 


jor! 
n?/ 


CITIZENS 


Ì       1    Ji 


f=pF=- 


5^5 


3==l 


/Bassi 


HAWKERS 


And    there's       the 
Ec  _  co  il   tam.bur 


drum  -  ma 
mag  .  gt'o 


jor! 
re! 


->     'g    l^ 


£^E 


i^m 


3» 


* 


^F^i 


And    there's       the 
Ec  .  co  il   tam.bur 

(on  the  stage) 


drum  -  ma 
mag  _  gio 


jor! 
re! 


ff. 


g  j  j 


S 


^^ 


^^ 


^ 


^^ 


m^ 


F-*'>       I 
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«Émn 


As 
Più 


A    fir       E"   (f  J   -h  -h  J>^ 


proud     as        a    war 


rior      of    old!  Thedrnm-ma_  jor, 
co      guer.rier!  II    tam.bur  mag . 


P^t     J     U^ 


P^ 


? 


É 


* 


As         proud     as        a    war 
iVi         /i'er     rfW     an  _  /*' 


rior      of    old! 
co      guer.rier! 


É 


i     J     IJ      J» 


£ 


? 


f 


I* 


As        proud     as        a    war 
jRw»         /*'*r     d'un     an  .  ft 


rior      of     old! 
co      guer.rier! 


\     J\  >   -h    -h 


^^ 


£ 


f 


f 


p 


As         proud     as        a    war 
Più        fier     d'un    an  .  ti 


rior      of     old!  The drom-ma _jor, 
co      guer.rier!  Il  tam.bur  mag. 


ir  m  ^  j^^^ 


*  j  u 


f 


f 


As         proud    as        a    war 
Più        fier     d'un    an .  ti 


rior      of     old!  Thedrnm-ma.jor, 
co     guer.rier! Il   tam.bur  ntag. 


l*n     r    ir     ir'   jj      T   y,F  fhHNè 


As        proud     as        a    war 
Più        fier     d'un     an  .  ti 


rior      of     old!  The  drum-ma -j  or, 
co     guer.rier!  Il  tam.bur  mag. 


mm 


È 


* 


in* 


^ 


8. 
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-, 


»« 


*     W      k 


MIMI  AND  MUSETTA 


pipi  f?^* 


them! 


RUDOLPH 


Quick,  or  you  will  miss  them* 
Le  .  sti,  le.  sti,    le  _  sti  f 


r 


->-   >-    >• 


p  J)  M  1 1 


£ 


Quick,  or  you  will  miss  them! 
Le. sti,  le. sti,     le.  sti! 


MARCEL 


SI 


^^ 


i 


fc 


3E 


Quick,  or  you  will  miss  them! 
Le. sti,  le. sti,     le.  sti! 


SCBAUNARD 


SI 


1 


I 


£ 


5 


Quick,  or  you  will  miss  them! 
Le. sti,   le. sti ',     le  .  sti! 


COLLINE 


SI 


È 


i 


£ 


3E 


p 


Quick,  or  you  will  miss  them! 
Le.  sti,  le.  sti,     le  -  sti! 


h    -h  Ji  i)  Jì  I  J.      .ii  t 


i 


look!  thedrum-ma_jor, looktZ^.~ 
.giovili    tam.bur  mag.  gior f 


\ 


i=t 


^ 


I 


The  drum-ma_jor,    look! 

TI   tarn,  bur  mag-,  gior!. _.... 
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THIRD  ACT 
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"Mimi's  voice  seemed  to  go  through 
Rudolph's  heart  like  a  death  knell'.' 

"His  love  forherwasajealous,fan_ 
tastic, weird, hysterical  love." 

"Scores  of  times  they  were  on  the 
point  of  separating." 

"It  must  be  admitted  that  their  exis- 
tence was  a  veritable  hell- upon- earth'.' 

"And  yet  amid  all  their  tempestuous 
strife  they  mutually  agreed  to  pause  for 
the  refreshment  and  solace  afforded  by  a 
night  of  love  ;  but  the  dawn  merely  brought 
with  it  some  unlocked  -  for  battle  which 
served  to  drive  Love,terrorstruck,away!' 

"Thus  (if  life  it  was)  did  they  live;  a 
few  happy  days  alternating  with  many 
wretched  ones  while  perpetually  await- 
ing a  divorce." 


"Either  as  a  congenital  defect  or  as  a 
natural  instinct,  Musetta  possessed apos 
itive  genius  for  elegance." 

"Even  in  her  cradle  this  strangecrea 
ture  must  surely  have  asked  for  a  mir- 
ror" 

"intelligent,  shrewd,  and  above  all 
hostile  to  anything  that  she  considered 
tyranny,  she  had  but  one  rule,  caprice." 

"In  truth  the  only  man  that  she  reaL 
ly  loved  was  Marcel;  perhaps  because 
he  alone  could  make  her  suffer. Yet  ex  _ 
travagance  was  for  her  one  of  the  condi- 
tions of  well  being." 


ì 


'    !       '< 


«La  voce  di  Mimi  aveva  una  sonori  . 
tà  che  penetrava  nel  cuore  di  Rodolfo  co. 
me  i  rintocchi  di  un'agonia... 

«Egli  però  aveva  per  lei  un  amore  gè. 
toso,  fantastico,  bizzarro,  isterico . . . 

«Venti  volte  furono  sul  punto  di  di. 
vidersi. 

«Convien  confessare  che  la  loro  est. 
sterna  era  un  vero  inferno . 

«Nondimeno,  in  mezzo  alle  tempeste 
delle  loro  liti,  di  comune  accordo  si  sof. 
fermavano  a  riprender  lena  nella  fre  . 
sca  oasi  di  una  notte  d'amore...  ma  al . 
l'alba  del  domani  una  improvvisa  batta, 
glia  faceva  fuggire  spaventato  l'amore . 

«Cosi  -  se  fu  vita  -  vissero  giorni  He. 
ti  alternati  a  molti  pessimi  nella  conti  . 
ima  attesa  del  divorzio. 


*  Musetta,  per  originaria  malattia 
di  famiglia  e  per  materiale  istinto,pos. 
sedeva  il  genio  dell'eleganza. 

*  Questa  curiosa  creatura  dovette  ap. 
pena  nata  domandare  uno  specchio. 

«Intelligente  ed  arguta,  ribelle  so. 
pr attutilo  a  quanto  sapesse  di  tirannia, 
nan  aveva  che  una  regola:  il  capriccio. 

*  Certo  il  solo  uomo  da  lei  veramente 
amato  era  Marcello  -  forse  perchè  egli 
solo  sapeva  farla  soffrire  -  ma  il  lusso 
era  per  lei  una  condizione  di  salute.» 
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THIRD  ACT 


THE  BARRIÈRE  D'ENFER 

Beyond  the  toll-gate, the  outer  boulevard  is  formed  in  the  background  by  the  OMeans  high-road ,  half 
hidden  by  tall  houses  and  the  misty  gloom  of  February. 

To  the  left  is  a  tavern  with  a  small  open  space  in  front  of  the  toll-gate.  To  tke  right  is  the  Boulevard 
d'Enfer;  to  the  left  that  of  S*  Jacques. 

On  the  right  also  there  is  the  entrance  to  the  Rue  d'Enfer  leading  to  the  Quartier  Latin. 

Over  the  tavern,  as  its  sign-board,  hangs  Marcel's  picture  "The  Passage  of  the  Red  Sea,"  while  under, 
neath  in  large  letters  is  the  inscription  "At  the  Port  of  Marseilles."  On  either  side  of  the  door  are  fres. 
ooes  of  a  Turk  and  a  Zouave  with  a  huge  laurel  wreath  round  his  fez. 

Prom  the  ground- floor  windows  of  the  tavern  facing  the  toll-gate,  light  gleams. 

The  plane-trees,  grey  and  gaunt,  which  flank  the  toll-gate  square  lead  diagonally  towards  the  two  boule- 
vards. Between  each  tree  is  a  marble  bench.  It  is  towards  the  close  of  February;  snow  covers  all. 

As  the  curtain  rises  the  scene  is  merged  in  the  dim  light  of  early  dawn. 

In  front  of  a  brazier  are  seated,  in  a  group,  snoring  custom-house  officers.  Prom  the  tavern  at  inter, 
vals  one  may  hear  laughter,  shouts,  and  the  clink  of  glasses .  A  customhouse  official  comes  out  of  the  ta- 
vern with  wine.  The  toll-gate  is  closed. 
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(Behind  the  toll-gate,  stamping  their  feet  and  blowing  on  their 
frost-bitten  fingers,  stand  several  street  scavengers  ) 
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(The  officials  do  not  badge;  so  the  scavengers  with 
brooms  and  mattocks  thump  the  toll-gate  and  shout  ) 
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pass  through  to  the  Bue  d'Enfer.  The 
official  closes  the  gate  again.) 
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(Prom  the  Tavern:  The  clink  of  glasses  forms  an  accompaniment  to  the  song  ) 
8  Sop.l. 
8  Sop.  2. 
8  Cont. 

(from  within) 
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9 

Let  eac 


m 


5 


5 


f*i 


£ 


Pass  the    glass!  LeFeach  toast  his     lass!       So  pass       the  glass!    Let 
Chi  nel      ber     tro  .      .  vò  il  pia  .   cer,         nel  suo         bicchier,      nel 

-1" ~Ar -àr il- -i- -4- 


$mm 


^m 


^T 


f 


r^ 


pp 


m 


m 


w 


w 


w 


I 


# 


^^5 


•* 


f     * 

eaoh  ladtoàsThis    lass!     Ha!. 
su  .  o     bic .      .   chier,     Aaf.. 


quasi  rail,   a  Tempo 


W# 


Each  one  asìie 
d'u  .      -   na 
quasi  rail,  a  Tempo 

■A- 


W 


i.  jij  m  m 


ff 


^ 


»— *- 


sips,   àstile  sips  his     wine,     shall  dream  of     lips  made  for   love  di 
boc .  ca  nel.  lar.  dor,         tro.vò        Va.mor,    tro  .     _  vò      Va 


± 


^Ar -J 


$ 


É 


FB 


^ 


^f 


rr 


r=t 
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' 


MUSETTA 


(from  the  tavern) 


183 


to   >   per...    loves  his  glass, 
nel  bicchiere  sta  il  pia.cer.... 


So  the  lov  _    er       loves  his  lass!.. 
in        giovin  bocca    sta  la.morl.. 


MUSETTA 

Poco  più  mosso 


A  a     .roco  Dll 


a  Tempo 


E» 


3  Inori  (from  the  Tavern) 


rail: 


I 


E 


E 


m 


Trai.  le_ral_  le, 
Trai  .  le.  ral  .  le, 

Baritoni  (from  the  Tavern) 


£ 


i  JT  ir  g  g 


trai. le 
tfra/-  le 


ral 


le,. 


No  _  ah 

E  .va  e 


and   Evel 
JV0  _  è/ 


Pi^g 


m 


m 


Trai  _le_  ral  _  le,  tral_le_ral  _  le,. 

Trai .  le.  ral  .  le,  trai .  le  .  ral  .   lèt. 

Bassi  (from  the  Tavern) 


f  f  t  ir 

rail:. ' 


No  _  ah 
E.  vae 


and  Eve! 

No  ,   èf 


m 


ìm 


* 


m       m 


i 


Trai,  le „ ral  _  le,         trai. le  _  ral  _  le,. 
Trai  .  le.  ral  .  Ih,  trai .  le  .  ral  .   le,.. 

Poco  più  mosso 


^^ 


rail: 
No_  ah 
E .  vae 


Min 


and   Eve! 

NO  -è/  cres.moìto 

|4|a  Tempo 


m 


EH 


è 


:? 


^-*- 


? 


i 
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*< 


. 
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(A  sergeant  comes  oat  of  the  gaard-house,  and  orders  tbe  toll-gate  to  be 

CUSTOM-HOUSE  OFFICIAL  opened) 


^| 


m    P   E  EHP    M> 


Here  come  the  women  with  their  milk! 
Son  già   le   lat.ti.ven  .  do  .  le! 


6  MILK-WOMEN  (Exclaimed,  not  intoned) 

Sop. (  from  within  )/>•        -^  z>-        ^ 


>l 


^^ 


aa 


Houp-là!     Houp-là! 
Hopp-  là!    Hopp-  là  ! 


(  a  tinkling  of  carters' bells  is  heard) 


k 


! 


3  CARTERS 


te 


(  Carts  pass  along  the  outer  Boulevard . 
(Exclaimed)  lighted  by  large  lanterns) 

(from  within)       >  ^(cracking  of  whips) 


^3E 


£ 


\       I        ~        1 


Houp-làl 
Hopp  .là! 


6  MILK-WOMEN      (Exclaimed) 
(quit**  close) 


Houp-  là! 
Hopp-  là! 


(the  gloom  gradually  gives  way  to  daylight) 


118*94 


1 


w 


*-  *  ^■JmJ^Jm 


$ 


(to  the  officials  who  admit  them  through  the  toll-gate  ) 
1.   group 


É  s  à  ii  ì 


185 

(6  Peasant-women  enter  carry ng 
baskets) 


Good,  mor_  row  1 

^on  |7or.«o  /  (they  move  ^  in  WM..oas 

2?    group  (to  the  officials)  directions) 


i  ì    j  Ì 


p^ 


I 


(who  enter  riding 
on  donkeys) 


Good  mor-row! 
ifaow  gior.no! 


>rd 


3.    group  (to  the  officials) 


^ 


^ 


Goodmonrow! 
Buongior.no! 


(  it  stops  snowing) 
legato 


6  PEASANT  -WOMEN 

8  Bole  (to  the  customs  officials)        (  pay  the  to„  and  depart) 


jih  )   ji  j!  i  ^ 


8  Sole  (to  the  officials) 


£ 


h    J  '  Ji  .h 


(paying 
toll  and 
going  on) 


£ 


Butteri  cheesel 
Burro  e   ca.  do! 


New_laideggs! 
PolM  ed   o.va! 


* 


3  Sop.l.   (from  the  cross-roads) 


uh  TTji  i jo  jjijjt 


3=* 


^  i  j>  j.  g  J. 


E 


Which  way,then*areyou  going? 
Voi     da  che  parte  an. date? 


Well,  shall  we  see  you 
Ci      tro .  ver  em  più 


.3  Sop.  2. 


(from the  cross-roads) 


\       \  I'lfT  i  jit  |J      j^ 


^PP; 


Up  to  Saint  Mi-chael  s. 
A  San  Mi  .  che.  le! 


i 


Éà 


^    a  Tempo 


^M^Ff 


^ 


C\ 


t£ 


j»T   t        |i)fj 


£_ 


M  >     l|M  *       |jf    y   » 


t 


£EE 
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f- 


***« 
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H 


»  -I     i 


*         T    ft   |    |J      TpJlT    |J^3=Ì 


(they  move  off  in  various 
directions) 


la  _  ter? 
tar  _  eft/* 


At  twelve    o'   _  clock! 
A     mez  .  zo   .     dì! 


$ 


«      t         T    J|    E     ^ 


53E 


»>^     ^» 


At  twelve    o' 

A     mez  -  zo 


clock!. 
dì!..... 


(The  officials,  remove 


#f 


*5 


S 


P*5 


^j=* 


i^F 


^P 


g  ^  > 


i« 


^ 


fc 


f=^f 


r7f7f7^ 


i 

! 


the  bench  and  the  brazier) 


m 


K=*Z 


? 


mi 


e=:r 


£ 


P 


E 


^ 


r 


E 


w 


e 


M 


^ 


f 


3E£ 


w 


1151M 


187 

(Snter  Mimi  from  the  Rue  d'Enfer:  «he  looks  about  as  if  anxfous  to  make  sure  of  her  whereabouts.  On 
reaching  the  first  plane-tree,  she  is  seized  by  a  violent  fit  of  coughing.  Then  recovering  herself,  she 
sees  the  sergeant  whom  she  approaches)        ■ 

Lento  molto  à  =  J) 


^W 


'    (to  the  sergeant)        Andante 
MIMI  affannata      a  piacere 

Allegro 2^ 


$ 


(unable  to  recollect  the  name) 
1  I 5—1 


Oh ,  please  sir,  tell  me    the  name  of  that  tavern      where  now  a  paimter's 
Allegro        Sa  dir.    mi, scusi,     qua.Vè   Vo.ste.ri.a...         do.veunpittor  la. 
^  Andante  


m 


* 


m  m  i 


f 

/a 


col  canto. 


MIMI 


i 


1 — ' 


(a  serving  woman  comes  out  of  the  tavern: 
Mimi  goes  up  to  her.) 

(cough)    aTempo^        


j,  l    U     J  JUi  \y  f    f   T« 


P 


E¥ 


« 


work_ing. 
-  w  _  rat/* 


SERJEANT 


(pointing  to  the  cabaret) 


Thank  you. 
GV-a.  zie. 


P^fc 


-F 


3- 


Ohlmygood  wo_man,pray  do   me  this 
0  buo.na    don.na,   mi  fa -te  il  fa. 


f^£$ 


$ 


There  it  is. 
Ec  _  co. la. 


rt\ 


a  Tempo 


3  - 


3\- 


w 


5E5 


s 


**= 


/7\ 


MIMI 

m 


-i     r 


nm 


1     r 


F  M    E   g 


É 


f^* 


£ 


fa  _   vour!    Can  you     find   me  the  pain.ter,  Mar  _  eel?  1    fain  would 

vo     _     re...      fifr    cer  .    car.miil pit .  to  .  re  Mar  .  eel   .    lo? Ho  da      par  _ 

^m^Z=>^Z  ^[fir  /^ThZ  /^TII^  ^ 


■ 
■ 


tls>*94 


. 


: 


•■  --— •  r«   i^  1*    * 


«     . té-.   .  ma,     *'■     mj 


1JK 


'^~,w,Ki»«s««KSfJV*53«lW«HSBS! 
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MIMI 


3  rr\ 


?    r 


rail: 
"J""»        i 


ì     i   j     i 


i»  J>  Jn  Ji  J>  Ji  l||i  i  i  i,Ji    ji  ii  I  J>   >■■/  >    ^1    A 


$ 


see  him!  The  mat.ter's   ur.gent!    Just  tellhim    soft-ly    that  Mijmi     is 
lar.gli.     Ho    tan.ta      fret.ta.        Di.  te.  gli,   pia.no,    che  Mi-mi     Va. 


? 


$ 


m 


I 


« 


ri 


PPcol  canto. 


SS 


e 


5 


P=* 


7 


MIMI    (  the  woman  goes  to  the  Inn) 

a     Andantino  mosso 


£ 


?= 


W5 


wai£ing\ 
.spetJa... 

SEBGEANT 


(to  a  passer-by) 


SS 


It     tfMfN 


a 


Andantino  mosso 


In  that  basJketl 

Ehi, quel  pa  .  nie.  re! 


t 


m 


m 


•^Vrg 


Pg 


P# 


^ 


I?  Tempo 


!**> 


3s 


PP 


SERGEANT 


m 


^^ 


(Other  folk  now  pass  through  the  toll-gate  and  move  off  in 
different  directions.  The  bell  of  the  Hospice  St*  The. 
rèse  rings  for  matins.) 


OFFICIAL 


Pass  there! 
Pas.  ai. 

(after  searching  the  basket) 


S* 


m 


^ 


Emp_ty! 
Vuo.tof 


14S404 


!       ; 
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(Day  has  now  come;  a  sad  murky  winter's  day;  sundry  couples, homeward  bound, quit  the  tavern.) 
Campanelle 


^^ 


f 


PP^ 


S 


m 


n. 


^=5= 


^5H 


m 


é 


kl 


/•- 


s 


r^ 


leé  èft§ 


ÉJ 


•T 


^ 


(Marcel  coming  out  of  the  ins.) 


MIMI 


Allegro 


Moderato 


I      -     I  v  jr  fr   [r  |r  |r  ili  V  ^b 

I  hoped  that  I  should    find  you  here. 


MARCEL 


(amazed) 


^m 


lieu r     ^ 


hoped  that  I  should    find  you  here. 
Spe.ra  _  t*0  tft  /ro  _    var_  vi  qui. 


T     it  f  M 


Mi-mi! 
Mi.  mi! 


$ 


i    J»*  i 


[W\Aneg™ 


m 


Yes„here-w&,ve 
Moderato     #  ^siam 


tf 


FF=t 


WJ 


MARCEL 


zm 


m 


i 


p  1  M'f   7  C    J  |    j 


IT  ■  ff  fff- 


been  for  a  month;  so,  to      pay  for  our  footing',        Mu  _  set  _  ta  tea.ches 
qui  da  un     mese  di  quel  _  l'oste  alle  spe.se.         Mu  .  set Ja  insegna  il 


PtP 


^ 


sm 


h. 


^ 


* 


i 


% 


£ 


co/  canto. 


$ 


145494 


1 


-:i  1 


I- 


^n^jkw  r 


-     «     ^ 


7*&s5K3?CCl 
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marcel  a  Tempo 


JHf  it 


sing"  _  ing"        to  those  who    come    here, 
can    _    to  ai  pas  _  scg-  _  £-ic  _   r« 


And  I.well  I  paint 
risoluto      io  pingo  queiguer. 


MARCEL 


^ 


£=^ 


Vho 


E 


IT       ff     1 


i 


war_riors,        there, on  the      house.front. 
-rie  _  ri  sul.  la  fac  .    ciò   _■  te. 

^  Vivo 


M=f 


£ 


5EE£ 


^      1         * 


/. 


J7J? 


^ 


sa 


i 


t|J-    'bJ-VJ^f^  y* 


molto  rail:. 


Andante  m  z  48 


MARCEL 


feg 


^ 


-?— -r- 


*Txis     bit_ter!  Pray  en_ter! 

^      freddo.      En  .     ~_trate.  . 

|  9  |  Andante  J  :  48 


£ 


iz: 


g 


s 


f 


1=^ 


col  canto. 


pp 


$■•" 


^ 


S^ 


a 


<       i   S  J1 


:==-r 


(bursts  into  tears) 


E 


g^ 


Ru 


f 


Where  is    Ku.dolph? 
Ce     Ro.dol.fo? 

MARCEL 


En_ter  I        cannot,  no  ! 
Non  posso  en.  iranno,  noi 


è 


sm 


ì 


j    i 


Here. 
Si 


# 


Why 
Per- 


i 


I 


*         il        K  j 


** 


,4^4 


** 


e  »  ? 


ff 


115494 


1M 


(  in  despair.) 


MARCEL 


Ah!  good  Marcel!    Oh!  help     me!         Oh 
Oh!  buon  Marcel  _  lo,a.iu  .    to!  a  . 


SB  B        £ 


not? 


MIMI 


g  CJ,r  I  s  * 


e 


*=* 


i 


^ 


m 


help      me! 


MARCEL 


g   j        I 


r(nt  I 


For       Ru  _  dolph.for Ru  _  dolph 
Tto  _    dol  -  fo,    Bo-dol  -  fo 


3EE3E 


Say, what  has    hap  _  pened? 
Cos'è  av.ve  _  nu   _    /o/* 


con  anima 


loves 


I 


£=? 


me,  for        Ru    _   dolph  loves  me  yet  avoids  me!      My  own  dear 
ma,  Bo    .     dol  .    -  fo      m'ama  e  mi  fug _  gè,        il  mio  Bo, 


s; 


ài 


ir  I    i      *±r    f  fj   "f 


s 


i 


^0<?0  affretta  e  ere». 


J> 


fi* 


? 


|s=«  t,«    e 


rn  i4  g  ^v 


f 


F 


f 


«  115484  * 


■ 
■ 


&*i 


.     . 


1913 


MIMI 


f     Hfl-Jlp 


jeal    _      _    _  ous,   mad  _       .  ly 
strug.      .     .  gè      per     gè  .    lo   . 
rit:. a  Tempo 

~'é    r    Ir 


MIMI 


I 


le 


* 


IT  g  H     pi    É  J1   J1'  t    J'   É  ÌH 


*^É 


e'en     a       flowr       enf-fice  to  make  him      jeal.ous, 

vez  -  zo.un    fior...         lo  met.  tono  in    so    .    spet.to. 


Starting  his 
On  _  de  cor. 


MIMI 


fy     Ili'        J>        J>         3        -,-     »J||      yjl        J^        Jl      g|        |       Jt      J       il 


wrath  and     fu  _  ry. 
-  rttc-ri  ed    i    -    re 


And      oft      at    night  when  feign _ing  to     he 
Ta   .    lor     la     not  -   te    fin .  go    di     dor  - 


tm 


$ 


4 


espressivo 


B* 


^^ 


i_v3 


-Ltfe 


w 


Uh 

115494 


w 
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ritenuto 


g§ 


I 


£ 


g  F"  ;  m  ^ 


I  felt   his  eyes  were    watch-  ing", to  spy  up_on  my 

e  in  me     lo    sen _  to  fi  -  so spi.ar.mii  sogni  in 


■fry" 


i 


P 


ritenuto  A 

5 


^ 


Q^T~7r 


j-j*! 


4 


2 


IS 


^ 


MIMI 


sostenendo  molto 


a 


slum  _  bers 
r*    -     so 


;     T     *  I      1     *f     f      |T     ^^ 


3 


N#^ 


How  oft  would  he  re  _  proach     me:  You  are  not 
Mi  grida  ad  O-gni  i  _  stan    _     te:  non  fai  per 

\k    fi     i      fi    i  *  ti 


^    d    i 


^N# 


WJ*  sostenendo  molto 


i4±i  H 


f  *F  Lf 


7  ^   >£C3 


mine !you  love  an_  o  _ther  g*al  _   lantjouare  not   mine!  A_las!  A_  lasi." 
w^,    ti  prendi  tin  aLtroa.tnan  _    te,  non  fai  per    me!  Ahi-meXahi.meL... 

«  *lfi     JL     ^ 


N 


S 


■^ITii 


m 


m 


é    *i,*i 


r 


hmM 


f 

_5L 


stent. molto. 


fi  ^  J 


i,.  *» 


M 


MIMI 


declamato 


rail: 


JE-»i-J\  g  J\  j  ^     J\    JuJU-J.  *  »  J\  J\  J  -h  ^^ 


'Tisjealou_sy  that  prompts  him,    I    know. 
Inlui  parla  il  ro  .  tei  _    /o,      /o      so, 


Yet  how  may  I   re.plyMar. 
w«  oAo   rispondergli, Mar. 


PI 


s 


jy 


dim. 


m 


! 


^•«- 


i 


1? 


P 


jsS 


f 


^ 


^ 


-fS>-i- 


115494 


. 


„_,.  i 


^JTi*  t 


—  m  *> 
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mia    I^Tempo 


P 


o 


SE 


eel? 


J 


MARCEL 


97  ?  m  I  Lr  r    g  y  i  r  g  r    r 


p^ 


Two  that  live  thus  I     reck  _  on     would  he     surely  het  . 
I?Tempo  Quando    s'è     co-me     vo   .    i         non  si       vi-ve  in  com 

fTTT 


ter 
pa 


MIMI 

P 


i — r 


m 


s 


:i>=^ 


i 


^ 


MARCEL 


6u  are  right,  you  speak  tru  _ 
Di, te  ben,      di, te       be  . 


_  ly.      'Twerehestwewere 
_  ne.         Lasciar. ci   con. 


w  r      g 


* 


part  _  _  ed 


£JU_i 


MIMI  ^______ ^ — (~      ■- 


É 


part  . 

vie  - 


ed. 


Will    you        aid     us,    then,   will  you  aid   us    to 
A  -    iu  -     -  ta  .   te  -  ci,        a  „  iu.ta  .  te  .  ci 


I 


m 


1*     e       If    «    V 


3 


f 


i±i__i 


±M 


I 


116494 


. 


I 


MIMI 

2é 


195 


uyj\  *  Ji  J  g  J       r       P'    ? 


part? 
voi; 


Oft    to    do  this  have  we 
«0*    * 'è    pro.  va  ^  to   più 


striv  _ 


_  en, 


But 
ma 


in 
in 


MARCEL 


S^ 


3E 


ÉÉ 


te 


r     r  it 


p 


»Sl: 


I'm 
Son 


m=m 


*±^ 


± 


u 


hap  _ 

lie  . 

m 


-  py 


with 


V 


1=^ 


set  _ 


_ta,  and  she's  hap  _  py  with      me, because'tis  mirth  that  binds  us  to. 

ta     el  .  Ve  lie  .    .ve  a      me......   perchè         eia.  miamoin  al. le. 


true, 
ben, 

MARCEL 


Ah,       'tis       true!....., 
di  .     .te        ben 

r 


m 


3 


1 


E 


to       part  were  the 
la  .  sciar  .  ci    con  . 

3 ^ 


■ft     3       n    i       J      J    w     £     it 

F    I    g    I    I    g    g    g    1  j 


-geth 
-gri 


er;       Laugh  _  ter, 
a...        Can    .    tie 


mu-sic,  and  song   ev  _er    our  love  pro 
rijsa,ec.coii  fior  d'in.  va. ria  .  bi.  lea 


{ 


m 


> 

%     è 

! 

< 

r*- 


. 


>     ~ 


. 
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MIMI 

"it 


*  r    g  j^  ^JiJìi  jijw     > 


best!. 
.vienL 


Ah.then.aidus  I    pray  you! 
Fa.  te  voi  peril    meglio. 


MARCEL 


M  r      *         l       H      r    E  M  p  1  P  t  jj  g  7  7  7  \ 


_  long! 
mori 


'Tiswell,  'tis  well!       Now  will  I  wake  him. 
Sta  ben,  sta     ben!         0.  ra  lo  sveglio. 


MIMI 


k 


* 


$ 


£ 


Wake  him? 

2?0r  -      _  me? 

MARCEL 


m 


V 


-,  i  m  m  ?  i  u 


* 


O.vercome  by  fa_tigue,just  before 
È  piom-ba  .  to  qui  un'o-ra  avanji 


MARCEL 


SÉ 


V  ìtHhH  nM'f  ma 


(motions  Mimi  to  look  through  the 
tavern  -  window) 


JE^^r 


dawn  came,      on  a  bench  fast  he       slumbers.        Be  „  hold  him! 
Val  .    ba      s'as  -  so -pi  sopranna      panna.  Ovar.da  -  te... 


MiMI  (coughing  persistently) 


197 

And  Smosso  (Lo  stesso  movimento) 


p 


l    l       r  H 


f 


** 


^ 


^ 


^ 


a 


MARCEL 


» 


a 


(compassionately) 

4 


;n  _ 
Da 


_  ceasingJy   it    shakes,  me,  and 
ie.ri  ho  l'ossa      rot   .    te.  Fug. 


|  !  |    ft    lijg 


What  coughing! 
Chetos  -  se! 


ra//: And.  mosso  (Lo  stesso  movimento) 


MIMI 


# 


J30CO  affrett. 


rail: 


f 


y    p   ^-^    |  p  i  «h«h Hjpi JUj>  j  * 


dolph  now  for.sakes    me,  and      says  to  me       "It    is      o  _  ver!; 
gì    da      me    sta.  not  .    te     di  .    cen.do.mi:       È  fi.  ni.ta. 


MIMI 


Lento    apiacere 


3E 


i  i  i  i  i  K  dU  ^j  Jl  Jl||ijl  Jl 


At  day.break  swift  es  _  cap  _   mg,  I   hurried  here  to     find  him. 
A    gior.no     so.nou.sciJaeme  ne  venni  a  questa     vol.ta. 


115494 


■ 


. 


iiTril^l 


JT.  J       -       *       mi      4      J- 
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<  watching  Rudolph  inside  the  tavern.) 

«abcel    "piacere 


&m 


ftf=£ 


Ì 


mm 


*=* 


He's  w&k_ing; 
Si     de.  sta... 


I 


call,  ing,  and  wants  me, 
s'al  .  za...    mi    cer.  ca 

do, 


rjirr 


m 


m * 


m 


col  canto. 


p  a  Tempo 


MIMI 


I 


rapidamente  _ 

■  i         j  i     a  Tempo 


P-Jl      J>    'fli^g 


MARCEL 


P 


%m 


fe=t 


He  must  not      see   me. 
C/i'ei  non .  mi       ve  _  da! 


A 


f^EÉ 


±=Z 


come  .then! 
vie  _  ne... 


fP 


mm 


a 


Go  quick 
Or   rin  . 


ca 


S 


£ 


PÈ 


i 


co/  canto. 


"if 
a  Tempo 


3Et 


Ì 


^ 


If: 


<#* 


MARCEL 


hT  J  Aft'tir  7\9  ,  >  j^.^Oi,,  i  | 


home  Orhide  yourself  out  there 

sa  _  te       Mi  -  mi,    per  ca  _  ri  .  tal 

Pi 


Dont  make  a      scene; 

Non  fa  -  te  see  _  ne  qua! 


115494 


PP*?$É 


! 


S 


-     •    '».    w~ 


(coming  out  of  the  ina,  hastens  towards   Marcel.) 
RUDOLPH-,     .  ,  , 

firn       Moderato  con  moto 


PfPlP 


>  y  *  I    i    1 


Mar  _  eel ,  at  last  I've  found     yon  ! 
Mar  .  eel  .lo.  Fi  .nal  .men  .     te! 
Moderato  con  moto 


m 


Where  none  can 
Qui  niun  ci 


■E 


'  M 


'  .    i. 


RUDOLPH 


h 


r      gg 


a  piacere    j 


T^P1 


hear      ns . 

sen  .    te. 


I  m  m  I  r  P  r  7i 

lwant  a  se.nar  .  a  .tionfrom  Mi  - 


Iwant  a  se.par  .  a  _  tionfrom  Mi 
Io  voglio  se.pa  .  rar.  mi   da    Mi 


Ih  t  i  rrr  p  j 

string. 


y*>  y 


? 


SE 


^*  i  «N  » 


€ 


p**    t 


f  col  canto 


w 


H       j 


a  Tempo 

RUDOLPH 


a  Tempo 

y 


Is  that  your  lat.est  whim? 
Sei  vo.lu.  bil  co  .  sì  ? 


115484    > 


1-    * 


i 


^v 


■T    ~       - 


J    J.  :j 
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RUDOLPH 


All?  moderato  J  =126 


m 


t=±L 


£  =  P 


E 


Love         in      my   heart      was dy 

Già       un'  al  .  tra     vol     .     ta    ere .  det 
Ali?  moderato  J=i26 


ing, 
ti 


al    _    most  was 
ihor  .   to  il  mio 


SI  r. 


RUDOLPH 


# 


u 


m 


EE 


£ 


£ 


dead, 
cor, 

a7 


But        her    blue  eyes      new 
ma  di      que.gfoc  .  chi  az 


JA 


vkh  fr^fvvj 


m. 


?= 


«? 


*&=$ 


ytyty   «^^ 


« 


^^ 


? 


RUDOLPH 


RUDOLPH 


m 


allarg 


a     • 


^ ^ss 


^^ 


r-  r  p  [f  p  [t^ 


#— - 


£ 


.V1V 

.sor 


ed 

*0  


Ah 
0 


me!  Whatwoe         is 
ra  il       te  .  dio. las. 


ÉÉifci 


uveite 


gÉÉ 


£ 


I 


MT  M 


* 


1   7    j 


^ 


^7 


co/  canto. 
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v> 


:W      w 


JEM 
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Rudolph  a  Tempo 


ÉÉÌÉ 


(Mimi  warily    approaches,  to   listen) 


Ì 


I 


I 


mine 
..sal.. 


W$  >m  p  ?  r i #r  *P  r  P i  p  „ ^ 


Yes! 
/Vr 


17 


Would  you  now  such  a    bit -ter  pain  re.  call? 
^    gli  vuoi  rin.no  .  va  .  re  il  fu  .  ne  .   ral  ? 


fX1.     ^ 


MARCEL    "w'*^'«ii  '   *  ft 


RUDOLPH 

(sadly) 


P 


rnr^r 


Meno 


al.ways  ! 

sempre*  r~~o~~L 


v. 


9-?-+-+-? 


S=£Ì=J=Jk 


^ 


Nay.be        prudent j        Love    is  not  worth  the  keep  .  ing.That 
r^^  Cambia        me.tro.  Dei    pazzie   l'a.mor     te   .    tro    che 


on  .  ly  ends     in   weep  _  ing 
la  .  cri  .me      di  .  stil   .  la . 


|ÉÉÉÉ 


Love      must  thrive  in  mirth  and 
Se non      ri      .      de  e    sfa 


t 


H 


ÉPH 


m 


»J.        -Jv 


a^Teropo 


«£ 


fe3 


E^i=^= 


*-£ 


MARCEL 


vhh  r     p  p  l  p  p  M  I  f-f-ì 


glad.ness  or    else  its  is  but  mad.ness! 
.  vi/  .   la    Va  .  more  è  fiacco  e  ro.co. 


"f 


mèt 


m-tJ-^J 


pp    f 


<  nV  115494 


pp 


~*~    ^~~f~  if 


*  Ir  .  *  ■  . 


SV      .* 


KJrJFJ 


'  d      J      J 


-  M 


RUDOLPH 


f 


u. 


m 


r\ 


a  Tempo 


t  *   |,J>    1  1,.^^ 


G±JLrit: 


Ave,  somewhat! 
#»       po.co. 


^>1¥f-:^-fr 


* 


rnr 


*P  I  »P'   PP  * 


^ 


IS 


'Tis  that  you're  jeal  .  ous, 

Tu  sei    gè    .    lo    .    so . 


And      cho  _  leric,    and 
Col   .    le    .   ri.co,      lu  . 


u 


m 


S7\ 


m 


3EE£ 


feg 


» 


■^      ~^ 


S 


.^L 


5 


2EEÉ 


Pf 


3EE£ 


^ 


Ss 


MARCEL 


1 3-1    l1-? 


ai  p- pp » p pi^p  f  rr  p  rr  p  *pi  I g  ^ 


In.  natie,  and  a     victim  of  vile  sns   >    pi.cion,  nn 
»<x .  ti. co,     im.be  .  vu.to  di  pre. giù  .    di .  zi,     no 


happy 
io. so, 


and 
ooc. 


fctó 


Pi 


>s  ^T[ 


-" 


9m  » 


# 


<f  i<f  Kn 


ere». 


ÌS 


m 


iì=*B  » 


15 


MIMI         (wide) 

l — 3 — '      r 


I 


il 


fi^ 


1  r 


zz. 


a  m>  ;<j>i  .mj>  ;■  m  .m»* 


tè 


s 


He's  getting  in  a     rage;poor  lit.tle    Mimi! 
Rudolph     ^    '°«^* toGOHe  -  rxri  Me  po.ve  .  retta  !.. 


(with  bitter  irony) 


MARCEL 


?Mi  ?   I  * 


Ég 


stnb_born! 
.ciu.to! 


w» 


W      w 


•m'     ^       w       w 


**. 


RUDOLPH 


p 


mm 


XT 


mi's      &  heart,  less        mai 

mi       eu      .      na        ci      .     vet 


i=j 


PP^P 


f4=^= 


éE=à 


"Ef^f 


l==É 


~Jt 


203 


m 


den 
/a .. 


Prone  to 
che  fra 


f: 


£ 


f^ 


1= 


W 


^ 


T"       h 


4 


RUDOLPH 


È 


(with  great    sarcasm  of  tone) 


3 


^^£ 


im 


^ 


F£# 


dv.son 


flirt  .    ingwith      all. 
scheg  .  gia  con      tut  .  ti. 


A  scent-ed     dan  _  dy.some  lord  .  ling 
Un  moscar  .  di  .  no  di       Vi  .  scon 


tr^ì 


m 


r~r^f 


tfncc . 


è 


,jj>— -Ji  » 


iW-"^ 


£E¥ 


r^=f 


P=^ 


RUDOLPH 


rJ£- 


f?Ì7 


s 


(with  increasing  bitterness) 


v    P   ?    P 


fe 


p  E  8  ; 

Now  striveth   to 
.  ti  .  no    le    fa 


win her   ca 

l'oc     .     chi    di 


res  _    ses. 
tri  .    glia. 


With  bo_som 
El  .  la  sgon . 


g   1^'         ^'=* 


r^ 


JrJ^       ^   * 


T 


>J>— -<-h  y 


e 


r^ 


,fii' — -.h  y-- 


r^=f 


swav  _  ing,  one     foot  dis.play.ing,      so  she  lures  him     on      with  the 
.  nel   .    la      e         sco^pre  la     ca     .    vi.glia  con  un     far       pro.mvt 


V:»AJ'  »'fp   » 


gp    i     ,P£ 


■ ■: 


iff* 


rfiw. 


;^E 
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I* 


* 


m      *è. 
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RUDOLPH 


£ 


ma  _  gic 
.  ten  .  te  e 

MARCEL  


m 


of      her  smile. 

lu  .  sin     .      ghier.. 


m 


MM 


y  I  i  fi 


Shall      I        he        frank?     I  think 
Lo       de   .  vo  dir?     Non  mi 


$ 


i 


P* 


m 


M ■ 


-$-t 


y  t     .§ 


iH 


i 


^m.  e  r«//, 


IIHÉI 


?& 


RUDOLPH 


i 


a  piacere 


^^ 


f 


rail. 

MARCEL 


m 


I 


No/tis  not 
Eb.be.  ne, 


» 


'tis      haròUy   true, 
s^ra  .   £W  si» .  cer. 


RUDOLPH 


Sostenendo 


\& > ■ 1 — i 1 1 

true,       tis  not  true.       In     vain,      in  vain        I  smoth 

no,        non   lo    son.        In  .   van,      in     .      van       na     .     scon 

Sostenendo » .......... 


r\ 


i- 


^^ 


* 


SÉ 


^f 


^ 


J0L 


uCN_ 


Ul 


É=É 


£ 


RUDOLPH 


^ 


.a  Tempo 


^ 


i 


bh( 


bE 


_er 
.do 


all  the   tor  .  tnrethat  racks 

_      la  mia    ve    .     ra    tor  .  tu 

a  Tempo 


H64fi4 


me 

ra . 


V 


T^"       ;W.       ^ 


>  -  '  ■ 
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RUDOLPH 


è 


i 

A 


love 
wo 


Mi  _  mi, 
Mi    _  mt 


MffH 


she       is   my   on  .  ly 
50  ,  ito  ogni  co. sa  al 


RUDOLPH 


'■Yq. 


É 


treas  _ 
mon   . 
poco  allarg 

9 


ure ;  I       love 

do,  io,      Va  . 

a  Tempo 


her  L 
.  mo .... 


(Mimi,   «.stoni shed, comes    closer  and  closer,  under  cover  of  the  trees) 


rudolph  rail:. rit.   a  Tempo 


(eadly) 


But 
ma 


oh!        I      fear                  it. 
ho         pa  .  u  .        ral 

a  Tempo 


Mi 
Mi 


11&4U4 


I      '      '■ 


^  ' 


iv"*  ^J^vff-i 


306 
Rudolph  Lento  triste   J  =  48 


3 r 


P     P     P 


J     P     P     P    ?e= 

Ev'_  ry  day  she  grows 
0 .  ^»i    rf*    più    de  . 


.mi's       so  sick- ly,    so 
.  mi         è    tan .  to     ma 


ail  _    ing, 
la    .    /a  / 


Lento  triste    J=48 


J, 


i 


m 


mm 


w 


pp 


f 


f 


f 


f 


MIMI 


fe^ 


molto  rit:.... 


■r\ 


& 


J\  Jji  J> 


RUDOLPH 


allarga 


corta 


What's  he  say.ing? 
CAe  vuol  di  .re  ?• 


fe 


pHflin     T 


f 


r      b   *  p  ipa 

eak  .  ér.     Tne   poor  girl. a 


MARCEL 


weak  .  ér.     The   poor  girl, as  I  think.is  dy .  ing ,  dy  _  ing! 
_  eli    .    na.       La     pò  .  ve  .rapic.ci.naècon.dan.  na  .  tal 


(fearing  Mimi    may    overhear  them,  tries  to  keep  Rudolph  further  off  ) 


RUDOLPH     con  In  massima  espressione 

El Zt ■ 


# 


B&i* 


<-, r~ ' 


ft  2j    j  JH  J>  Jl   J      iM  *  i    É    ^   J'-     Ì 


£ 


By  fierce  in_cessant  con$i_ing 
u  .  na  ter.ri.bil    tos  .  se 

Sostenuto  molto   J  =40  . 


her  fra-gile  frame    is    sha  .  ken3 
Ve  .sii  pet  .  to        le     scuo .  te^ 
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w 


W      w 


iV     ^Bl 


• 


.         • 


ri  :xTi 
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RUDOLPH 


while     m  her  cheeks  so      pal .  lid 
già     le  smuri      .       te       go  .  te 


fires    of   fé 
di  ~ san 


vera. 

gve 


MIMI 


(weeping) 


molto    rit:. a  Tempo 


# 


RUDOLPH 


/óe  is  me  !"      I'm    dy_  ingM 
Ah .  i  .  me- —  mo  .  ri  .re  ?! 


fcÉI 


£ 


i — g j      r 


MARCEL 


wa.ken. 
ros.se ... 

(agitatedly,  perceiving  that    Mimi  is  listening) 


*  P  M     P  P^ 


And  my  room's  but  a  squalid 
Za  mia  stanza  è  una  ta .  na 


is  >  p  p  pti  p    ,  ; 


Poor  little  Mi 
Po-ve.ra  Mi 


RUDOLPH 


poco  rail: 


I o-« 


tj  j  '    ,  J   V4f-p  g    r    M  g    v    m  \  b  g 


hov      .    P   el, 
squal  .  li.da... 


no  fire  there  burn.eth . 
t7  fuoco  ho  spen.to . 


On.lythecru.el 
V  entra  e  l  aggira  il 


fi        \ 


Mr 


i- 


•    M 


.    • 


J 


208 


Rudolph   a  Tempo 


rit . 


a  Tempo 

RUDOLPH 

i — a 1       r 


y^T^  jw^  Ji  2=f^r^    FTP'  ^ 


affrett.  e  cres. 
'       ' * k     I  ~ 


allarfC:.^.....^ 


Yet  she's  merry  and  smilingwhile,remorseful,des.pair.ing,I  feel  that  it  is 
Es.sa   canta  e  sor  .  ri. de t  e  il     rimor.so  nCas  .  sa '.  lejfe  cagionaci  fa 


affrett. 


aUarg: 


a  Tempo 


Té 


» 


~W 


I 


T 


MIMI 


I 


(disconsolately) 


ri/. 


^ 


? 


£ 


Rudolph a  Tempo 


Ah!  I'm      dy_ing! 
0    mia     vi  _  tal 


i'i>  r  i» 


n\ 


m 


g^-FI  .p     P^ 


t 


i    it- 


Mif 


I,    yes. 'tis    I     am     guilt  .  y  1 
.  ta  ."le    mal  che  l ve  .   ci  .  del 

MARCEL         (eager  to  draw  Rudoloh  aside) 


LI 
Mi 


m 


AA 


m 


rs 


m 


p  p  *  » 


List  hut  a  momenti 
Che  far  dunque? 


fMfr : 


r    ì 
j?j9  col  contact 


T=? 


116494 


i 


P\  K%-u%.^w'  y 


1 
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I?  Tempo  ma  agitandomi  poco 

MIMI    (in  tones  of  anguish) 


i     .?  i 


TT^ 


-3 L 


Ah  me!  Ah  me!  Ail  is       ov .  er! 
Ahimè!  Ahimè!   È  fi    .     ni.  ta!. 


Life  and  loving,        aliare  ended! 
0  mia    vi .  ta!..         È  fi.  ni.  tu!.. 


RUDOLPH 


BS 


3-41 


^^ 


P-J-9-M- 


_  mi's     a  hothouse  flow    .     er. 
.mi      di  serra  è  fio      .        re. 


^Vant  has  wasted  her  beau  .  ty 

Po .  ve?  '.  tà  Vha  sfiori     .     ta , 


MARCEL 


^m 


* 


» 


&as^ 


3UtlÌ 


23 


lay  but  listen! 
Ohqual pietà! 

I?  Tempo  ma  agitando  un  poco 

/S7       In       /T~  /"!T~ 


softly! 
Poveret.ta! 


m   j  ji 


i 


3    - 


r3  ~ 


i 


il 


§1 


5f 


3 


ì 


rC~^ 


r 


pp 


nyj  m  m 


F^ 


P 


f 


^ 


MIMI 


rail: 


m 


i 


rp 


^ 


h: 


13 


5 


- — /T\    g 


RUDOLPH 


kfe 


allarg. 


rit. 


Mi      -       mi    must  die!    Mi  .  mi    must 
Ah.  i   .   me      mo.rir,  ahi.  me       mo- 


^m 


to 


m 


é/m  B  *  p  i >  É  >   r    e  ir  F  r    ili 


*t 


and  tobringher  backto  life  would  need  more  thanlove,far  more    than 
per    richia.mar .  la    in  vi  .  ta    non     ba^ta  a.mor,  ?wn     ba.sta  a- 


MARCEL 


r—6 


SS 


& 


HfW 


/Tn 


^te 


Povera  Mimi! 


PovemMi- 


p  119494 


si-      ' 


■ 


Cm 


J  I 


mi 
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MIMI      (Mimi  's  violent  coughing  and  sobbing  reveal  her  presenoe .) 

a  Tempo _ 


É 


die! 
rirl 

RUDOLPH 


^p 


E 


^ 


love. 
.mor! 

MARCEL 


^ 


»»7 


RUDOLPH    (rushing  towards  Mimi) 


i  r  éb^i 


poco  allarg: 


HM£ 


^^ 


Ha! 


Mimi!  Youhere? 


You  heard, you  heard  me? 

M'ha-i      sen  .    ti       .       to? 


MARCEL 


m 


^ 


Ie^Ì 


Then     she    must  have  heen    listf     -    ninff! 
El   .    la        dunque ascoi  .   ta       _      va? I 


L 

•-         to 


RUDOLPH 

Lo  stesso  movimento 


211 


i 


^^ 


É 


£ 


Sway'd  by  each  light  sus  .    pi 
/»  .  etto  al.  la     pa    .     u 
Lo  stesso  movimento 


j>      *  jJ  I  J»     J     f      P 


cion,  a     tri  .  fie      yet       a 

ra  per  nul .  la  io   m'or  .  ro 


RUDOLPH 


MIMI 


»   3 
Lo  stesso  movimento  é'>  -  J 


^^ 


^^ 


i 


B 


No   that  o.dour      is 
.Afa,  yw^/  tan .  fo      mi 

(seeks  to  take  her  into  the  tavern) 


£ 


E 


^^ 


larms 
.  vel     . 


me; 
to. 


Come, 
Vien 


come  inside 
là  nel  te 


here. 
.   por! 

Lo  stesso  movimento 


MIMI 


j    >  i'Jl   »     i 


stifling  me! 
sof.fo.cal 

RUDOLPH 


E 


(affectionately  embraces  Mimi) 


ì 


Ah,     Mi    -     mi! 
Ah,     Mi    .     mi! 


U         \ 


1 .        < 


■ 


. 

£-  J 

.* 

'  *"„. 

4    ■ 

■*  i 

J- 

m  1 

.* 

li- 

**  ■  il.    . 


J 


V  jj.:* 


*        m 
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(In  the  tavern  Musetta's  brazen  laugh  Is  beard) 

(running  to  look  through  tbe  window) 


MARCEL  All*t0  mOSSO 


i  ,Tr rrr?|  f?ti  ,p  g 


AU^to  mosso 


'Tis  Mnset.tathat's  laughing",      Laughing, 
^  MusetJa  che         rijde.  Corichi 


Pitoccato 


MARCEL 


m    m  parlato  m 


s 


i 


flirting! 
ride? 


j  fjffrr 


Ah!  what  a  hussy! 
^     /«  <?»'_  vetta! 


I'll   notai, 
/w  .  pare. 


*  1  m. 


ffwtiQ  i 


f affrett. 


m 


M     j  |  j     g  T     7 


e 


EEi      T  I  =y 


W 


2* 


MIMI 


(disengages  herself  from  Rudolph's  embrace ) 


*     T  *    T  U.     |  tJ        j  7  T    *     T  I'^t 


**F 


RUDOLPH 


Pare  .well! 

(surprised) 


1'f  ■  rtAh 


*  Ì  j    »T»  FPfi 


MARCEL 

EH 


ÉÉ 


7  it     y  I  ^ 


.low  it! 
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What! 
Che! 


mm 


'      \*.  w-w 


213 


mimi    Lento  molto  J  ' = 68 


V 


■-! 


MIMI 


poco  rit:. Andantino 


MIMI 


ikfe 


m 


^ 


n^ 


-heart 

ni   . 


ed. 


For  love. 
Ri.  tor 


and  her  lover. 

naun'altra    vol  . 


^m 


are 
ta       a  in. 


i 


p  116494 


'- 


'     *T 


lì 


J      ml 


w      d      * 


314 

MIMI 


rail: a  Tempo 


m 


m  m 


znc 


^ 


gone; and  she  must  die!... 

.  tes .  .  ser  fin.  ti    fior!.. 


MIMI 


m 


Lento 


rail Andno  mosso  J  =  84 


ritenuto 


me 


j      >    Jl     Jl     I  T    ||Ji    p-      p    j 


:¥=^ 


s 


Farewell.then, 
Ad .  di  .  o, 


I  wish   you         well! Nay,  lis -ten, 

sen. za     ran    .      cor. A. scolta,  a. 

And?°  mosso  J  =  84 


P^ 


27 


3EEÈ 


¥ 


3EEÈ 


S 


«?0/  canto. 


PP.. 


P  rit.  col  canto 


vWyyf    >    f 


^^ 


mimi      aTempo 

"sfc 


ft 


^ 


J.     .TH 


r    g  pi  p 


lis  .  ten!  Those  things,those  few  old  things  I*  _  ve  left    be 

.scoi  .    ta.       Le       po .  che        ro.be a  .  du  .  na    che  la. sciai 

a  Tempo 


MIMI 


1     'Mil 


g 


5 


E 


y  p  ■"  r   p 

in  my   trunk,  saf 


hind      me 
«par  .    se. 


With.in  my   trunk,  safe  are  stor .  ed 
Nelmiocas  .  set  .  to  stanchiti .  si 


JÈmmmm 


k 


yty  .(j)  £l£in 


I      i     In 


PP  leggerissimo 

4        '       Ì 


i     I      I 


•W  leggero 
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X 


■-^.■~v 


. 
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MIMI 


poco  rit.  aTempo 


g 


That  bracelet  of  gold,    The  prayer  book  you  gave  me . 
quel    cer.chiet  .toa'or,        e  il  li. òro    di  preghiere.  % . 


MIMI 


poco  rit 


>I>|,U     j      V  |  J^  JUJ)J>lj 


a  Tempo 


>  J\J>  1  ji  I 


28 


PraywTapthemuptogeth-er  in  my  lit- tie   a.pron,  Iwill  sendronndto 
In.voi.gi    tut Jo  quanto   in        ungrembialeemande.ro   il  por. 


Ì 


UHI 


Pf^ 


* 


«•prwivo 


poco  rit. 


aTempo 


Bg  - 


Ì=É 


^  ^r  r  r 


MIMI 


MIMI 


M 


wo/tó  r>//. 


i        :*_  Ji  |  j  |  p=5=^ 


..... a  Tempo 

g  J^  S  I  Ji  §1 


Dear     one, 
Ba  -    rfa... 


under  the    pil  .   low. 
sotto  il  guancia  -   le.-. 


yonll  find  my  lit  -  tie 
c'è     la   cutffiet.ta 


feE 


*t 


JVW» 


1        * 


é 


g^^ 


p* 


^ 


«uè 


i 


i 


molto  rit.: - aTempo 


^^ 
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' 
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MfMI 

a 


v  niT     vg-i^ 


bon  _  net. 
ro  .  sa. 


Who    knows?.. 
Se    vuoi, 


Ma 


P— 


stew/.  . 

K      hi      k  iW.k 


g  i,Ji  J<  J'i  ggj 


ay  be you'dlike  to 

se  vuoi, se  vuoiser. 


I 


n 


Ml    ■ 


anima  »do  e  cres- 


S* 


f 


É=É=é 


& 


ÉM 


MIMI 


poco  allarg-.-. 


ite 


S 


i 


s 


a^ 


^ 


keep     it  to     re  _  mem  _   ber 
.bar.    la  a ri   .    cor    .     do 


W^\ 


our  love ! 
d'amor!.. 


Farewell! 
Ad  .  di  .  o, 


MIMI 


vali. 


jOaTempo 


Jig  7  v  ir'f^ 


Goodbye!  I  wish  you  well!         doicemenfe 
addio,  sen. za  ran.ccr.....    \     9         |     r 


i£-g-4-M4-£^ 


29|       Thenyouregoing  to  leaveme Youare 

t      -0      ~~T>*  col  canto    a  Tempo  Dunque è  proprio  fi  .ni .  taf. Te  ne 


E 


g 


£ 


*  ttftft 


W^ 


4 


-m 


fe=È 


EH 


Ì=#35iÈ£Ì 


! 


ttt 


RUDOLPH 


k  rh-V-  }t*i*#fa+^a 


rvz//. 


=#* 


PI 


going,  yes,youre  going,mylittle       Mi-  mi,  ah!  farewell  sweet  dream  of 
ivn",       te       «<?  r^z',    /e  miopie  .   ci  .  na?Ad.di  .    o       so .  gni    da 


^^ 


col  canto 


^^ 


Si 


? 


<m 


& 


-9  W 

•  « 

V  116494 


w 


MIMI     Andte  con  moto  J  =  92 


^m 


RUDOLPH 


ku  j)  t  t   m 


love! 

.  mori.. 

,te 


30]    And*e con  moto  J  =92 

pm  ?  m  # 
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i> 


ritenendo, 
dolciss. 


f 


wm 


m 


FarewelllFarewell!  glad  a- 
Ad.  di  -    o     dot  .  cesve. 


PP 


■US- 


vm  r    tr  % 


N     J»  J 


^ 


m 


rit.col  canto. 


r-  è  J  f   , 


,  3-     A 


:     * 


mimi       — aTempo 


.wake  _  nings    in. 
Rudolph  -glia  .    re  al.  la., 

'  "te  =^= 


ste 


^===5= 


s 


rJ^u    jTji^ 


the  morn  .  ing1!. 
wwz£.  ti    .     na/.. 


m 


m 


|#r^i 


A 


nM  r 


£=£ 


ÌL 


Fare. 


f— f — ^^^~r~l 


aTempo 


èè 


^ 


£ 


■ 


MIMI 


(playfully) 


pk  ft  i>  Cffi  \r      t 


m  j   *  — *~jP ìT~=r=rT"'in  i"f  ?  ^^ 


RUDOLPH 


Farewell    to    jealous  -  y  and    fu.ry! 
Ad  .  dio     rub.  buffi  e    gè  .lo  .  si .  è! 


g  P  ?    f^   ffi 


well  oursweetlovethat's  van 
.  di  .   o     so.  gnan.te     vi 


ish'd yetthat  yoursmilere. 

ta cheuntvo  sor .  riso  ac. 


j*   j    j     | 


« 


^f^f 


ti- — fe 


^n. 


f       T 


i 
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-  v: 

m 


J 


i^HwHHHHHIHHi 


MIMI 


m 


RUDOLPH 


_V1V 

.  que 


eth. 
tal. 


m 


a  >  f    r  ^ 


Si  [     ^r 


^ 


Fare 


K       f    f 


£ 


i 


S 


well  sus 


* 


dàÀ 


f 


MIMI  ______ 


RUDOLPH 


picion 
spetti,.. 


and  its bit-ter      ang  .  _  uish! 

pungen  .    tia.ma  .    rez  .  .   zel 


Ite 


é 


Kiss  .    es. 


#1  ^    f  %j 


a  JhH 


'>  >  i 


1^ 


^^       j 


2ÈÀ 


té 


m 


E 


*e 


p 


f 


F 


RUDOLPH 


W  J  * J>  J    ji  plr      rHirn  g    PLr  p 

Kiss_es  sweet  that  aspo     _     et I  bouerhtbackwith  a 


ÉEEEEÉ 


Kiss_es  sweet  that  as  po     _     et. 
ch'io   da   ve   .    ro  pò.  e      .      ta. 


I  bought backwith  ca.  ress    -     es! 
ri.  ma  .  vo    com  ca  -  rez    .      zel 
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,4       m\ 


"V  *:  -  v 


ttMtts&^Ektfjt: 


i 


MIMI         con  «*»•>»« 


poco  allarfc 
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^ 


zr 


RUDOLPH 


Lone  _  ly        in  win     - 
So  _    li        V in  ..ver     _ 


t 


Bl  r  f  rcM 


ZC 


ter. with  death  as  sole   com_pan    _    ion! 

no v        co  .  sa  rfa....  wo  .  ri      .      re! 


I 


^[/'f  If' 


Lone     _     ly. with  death  as  sole   comjpan 

So      _       li è       co  .  sa  da....  mo.  ri 


s 


_    ion! 
re! 


1 


tt_ft 


Ttrrrfi 


3^ 


HE 


E=É£z-E 


/ 


jooco  allarga. 


T~nm 


f-"-m 


§^ 


Mi 


1  fa 


SS 


te 


RUDOLPH 


Lone    I      ly 


^      U— '    jpÓoo  alktrg^ 


^ 


te 


affi 


But  in  g-lad  springtime  there's  the  sun,  the  glorious 
Men  .  tre  a  pri  .  ma  .  rg    -    ra   c'è    com.pagno  il 


£H  ?  p  i  f    e  ?  ?  '"? J 


But  in  g-lad  springtime  there's  the  sun,  the  g-lorious 
Men  .  ire  a    vri  .  ma  _  re   .    ra   c'£    com .  pagno  il 


pagno 


JETTA 


snn,.  "there's  the  g*lo_rious  sun 
sou     c'è       com-va-snioxl  soli 


È& 


(from  within) 

■/ 


5 


■ 


RUDOLPH 


What  d'ye 
Che  vuoi 


as 


M1'   I 


-sun,, 
so// 


MARCEL 
«5 


(from  within) 


esprexstvo 


You  were  laughing",  you  were  flirting*, 
Che  fa  .  ce  .  vi.     Che  di  .  ce.  vi 
a  Tempo 

te 


• 


,   • 


J.    - 


*       mi       *Ì 


»       f: 


'ai^SKscfiT 


230  MUSETTA  and  glasse»  >B  heard) 


ÉÉ 


te? 


? 


(running  out) 


B     B   I  K    t    t  ^ 


¥ 


mean? 
dir? 


3ffl?  ,"gg  M   F^^l 


What  d'ye  mean? 


by  the  fireside  with  that  stranger. 
presso  al  fuoco  a  quel    si  .  gno  .  re? 


&^N 


E 


fi  £„r**è 


S 


r 


£ 


y  ritenuto     \  molto 


PH 


ir^fr 


SI 


MIMI 


MARCEL 


Jm  not  lonely  in    Spring;. .. .........„..........v. 

Ninno  è   SO    IO  Va     Vl'il      &°V%  on  the  thrMhold_  of  the  imi  ajad  confronts  Musett&J ^ 


S 


,: m- *■ ■} 


g  f  ff f  f 


Liithc 


d»  r  u  ,L0 1  l_i 


And  how  you  coloured  when  I  caught  you  in  the 
^4/   wio    ve  .  ni  _  re     hai   mu.ta  .   to  di  co. 
a  Tempo         


SS 


H? 


MIMI 


È 


f 


P 


RUDOLPH" 


w 


pm£ 


m 


^^ 


^m 


h/. 


As 
Si 


MUSETTA  (defiantly) ?». 

M'-  7    a  p  ii  ii  i'ii  i  i  ii1  '  '  p  ii  ii  |i   [i7 

'Areyouve.ry  fond  of 

Ama  il  bai.  lo  si .  gno. 


MARCEL 


Stuff  and  nonsense  all  he  said  was: 
Quel    si  .  gno .  re    mi  di .  ce  .  va:.. 


v:^'>   g  g  ? 


? 


s 


cor.ner! 
.lo .  re. 


b  116494 


r  *•■ 


<w;  (%    fa 
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■K 
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MIMI 


rfte 


g  g    g 


RUDOLPH 


a  Tempo 


Forth  from    each 
^  .  see       dai 


te 


1       3       ' 


*£ 


MUSETTA 


com 

par 


^^ 


£ 


rades  you've  lilies  and       ro 
la        coi  gigli  e  le        ro 


ses. 
se.. 


m^f 


dancing?" 
.ri.naP 


g  p  I P  *'P  g  ff  P  U  PF  F  PP 

nd  half.bliishingj  made  answered  be  dancing  all  da 


And  half_bliishing,I  made  answer: I'd  be  dancing  all  day 
Ar.  ros .  sendo   rispoti.de. va:  balle.rei  sera  emat. 


MARCEL 


SB  j     P 


%¥^ 


wm 


Youre  most  frivolous,Muset_ta! 
Va  .  tia,  frivo.la,  civet,  taf 


MIMI 


fri1'    g     Ml 


fc 


£ 


S 


nest  comes  a  mur  _  mur  of       bird     _      lets. 

ni .  diuncinguet .  tio         gen  .ti       _       le... 
musetta      poco  rit.  *>     g — - — __^    a  Tempo 


Éjj  |    Q  nf  M  M  O      y    ' 


long,    Sir! I'd  be  dan_cing  all  day  long, Sir !.'.'. 

-ti  _  na, balle.rei    se.raetnat.ti  .  tia. 


MARCEL 


a 


1 1  p  ? | f f = 


p^ 


This  is  talk  that  on_ly  leadsto things  dis. 
Quel  discorso  asconde  mi  .re  di  .  so  . 


aJ  i 


/?oco  r*£ 


§Sj# 


i     4    ,      A 


f 


a  Tempo 


^ 
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MUSETTA 


I  m  g  >  B  r 


My  ow  n  way  I  mean  to  have. 
Voglio  pie. na  li.ber.ta/ 


corta 


MARCEL 


(half  menacing  Musetta) 


ny.  u  •<    i 


g^— N 


i 


_hon_est. 
ne.ste. 


± 


I  will  teach    you  better 
io  Vac  .con  .  do  per  le 


± 


leggero 


H 


"v  -p    f 


J>p 


É 


.    J       J 


^^ 


w^ 


T 


MIMI 


BE 


P  P      P     P     ^^ 


RUDOLPH 


Wlienthe      haw  .thorn  bough's  In 
^4/  fio   .    rir       di       pri  .  ma 


éptò!>  pep   g    p     up     ir 


^ 


When  the    haw  .thorn  bough's      in  bios 

Al     fio  .  rir     di     pri    .     ma     .      ve 


_    som 
ra 


MUSETTA 


pSb  i  p  p  ù^m 


H  p  P  J'  p  ^  lp 

hv  this  aneer?  why  this  fury?Were  nc 


What  a  bother! 
Che  mi  canti? 


Why  this  anger?why  this  fury?Were  not 
Che  mi  gridiPChè  mi  conti? AW  al. 


MARCEL 


'%''    \  P 


g    P    f    P|f   ff^ 


If  I  catch  you  once  more  flirting.. 
seti  colgo ain.ci .vet  .  ti  .  re!.. 


^^ 


Jl£ 
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^ 

% 
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223 


MIMI 


$& 


m 


££ 


£^é 


?      ,ft   Jì    Jiìjì 


bios  _  som 
.ve    _    ra 


we've  the  glorious      sun  ! 
c'è     com.pagnoil    sol/ 


RUDOLPH 


I    P        V     9 


I 


we've  the         glor.ious     sun! 
c'e    co«t     .    pa.gnoil    sol/ 


MUSETTA 


m  H  1  j  *  ^     i 


married  yet,thank  goodness! 
_  tarnonsia.mo  u.ni  ,  ti. 


MARCEL 


I 


gfglf  1 1  p?  g  g 


jM^ff 


You  shall  not  do  as  you  like  Miss, I  will  stop  your  little 

2?a_  </a,  sotto  ilmiocappcl  .  lo non  ci  Stan  certi  orna. 


P 


te 


s? 


te  e 


i 


i  >  #: 


^s 


i 


«E 


*— i 


H    .    %■ 


'  .T 


MUSETTA 


P 


/ 


rit. 


risata 
^  I S 1 


m  ì  I  p  g  1  -Mvr[»jf-^j  ti  p  g  'ip  h  ^^^ 


I  abhor  that  sort  of  lov_er.. 
Iode.te.sto  quegli  amanti... 


who  pretends  he  is  ah!  ah!  ah!  your 
che   la  fan.  no  da  ahi  ah/  ah/  ma. 


MARCEL 


m  ^j* J*   *  i 


game. 
W671  _  ft. 


gii 


S5  E  IH 


j  «... 


i  fffimr 


/ 


s 


eoi  canto 


^P 


m. 


i- 
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m 


^s  J.  ?  j' 


RUDOLPH 


a  Tempo 

dolcissimo 


m 


Murmur  the  sii 
Chiacchierati  le 


the  si 


£ 


£=È 


5 


ver     fountains 
fon    .    ta.ne. 


Murmur  the  sii 
„„       ChiaGchieran  le 

MUSETTA 


hus_bandT 


_  ri  _  ti 

MAKCEL  pp  sottovoce 


K 


I  m  not  going*  to  be  your  blockhead  just  because  you're  fond  of  flirting". 


not  going*  to  be  your 

_    To  nonfac  .  cioda  zim.bel  .  lo 
a  Tempo 


just  because  you're  fond  of  flirting'. 
ai  no. vi  .  zi  in  .  traprendenti. 


m  m  i>d 


t 


dolce 
P 


«K 


1 


f== f 


f 


^ 


MIMI 


fe  ,  irX).    J1     ji 


The  breezes 
X«  brezza 


of 


the 
/a 


ev    _ 
se     _ 


ning* 


RUDOLPH 


V  rra.»  t ~r  +1,. 


È 


è 


.The  breezes         of 
.  La  brez-za  del 


the 
la 


ev' 


ning- 


MUSETTA 


I  shall  flirt  just  when  it  suits 
F&alVa.mor  con  chi  mi    pia 


me!    Yes,  I  shall,  yes,  I 
eel    non  ti  gar    . 


MARCEL 


^P 


•J  if?h  ft-* — i 


You're  most  frivolous, Musetta! 
Va  .  na,  finivo. la,    civetta/ 

4- 
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fu     u>.    ;<- 


* 


wtut        espressivo 

rfr 


235 


ffi 


£ 


zz: 


RUDOLPH 


waft       fra 

bai    .    sa 


grant 
mi 


bai 

sten 


sams. 
de... 


te 


i 


waft      fra 
£«/    .    sa 


grant 
mi 


bai 
sten 


sams. 
de.... 


MUSETTA   L> 


p*  ufr|r  Ji  j  J^^ 

shall, I  shall  flirt  just  when  it 


MARCEL' 


suits 
baPfó'alPa.mor  'con  chi  mi  pia   . 


me! 

ce! 


« 


ss? 


5 


^^ 


t=ÉÉ 


You  can  go,  and  God  be 
Ve  tfan-da  .  te?  Vi    rin. 


com 
sul 


fort    hu    _    man  sor 
le      do   .    glie u. ma 


row, 
ne. 


RUDOLPH 


to 


i 


?=^ 


1 


MUSETTA 
It 


com    _     fort    hu  ^   man  sor 
sul     -      le      do    .   glie  u .ma 


row, 
ne. 


ite  M  M  ~Cr-  iiM     fg   I  g  it 


(ironically) 


Mu_set_ta'  s    going      a  _  wayT. 
Mu.set.ta      se ne    va... 


^m 


MARCEL     j> 


« 


¥ 


I    r     t J"  finn  i  ^ 


yes,  going  a_way  !  Fare  you 
st,     se     ne  va!   Vi     sa . 

(ironically) 


with        you, 
.  gra    .    zio: 


and         for    me'tis  a  good 
or. son    ricco  di. ve. 


rid  _  dance. 
nu    .    to 


Fare  $ou 


I 

1  <  '  <  l 

4-"  -    '             ■  * 

I  » 

■    .1 

B 

1  *  ■  •'< 

i.j-fl 

j. 

i 

.  * .,. 


• 


• 
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RUDOLPH 


poco  a/frett:....   rail:. 


Shall  we    a  ,  wait,  shall     we    a  _  wait  an  _  o  _  ther 
Vuoi  eke   a      .       spct  .  tiam  la    pri . ma .ve.raan 


musetta    Poco  affrett. 


«7 


Shall  we    a  _  wait,  shall     we     a  .wait  an  _  o  _  ther 
Vuoi  che  a^   .       spct  .  tiam  la    pri. ma  .ve.raan. 


^ 


n 


mm 


j)  j.  ^ 


well, 
.  lu 


Sir! 
to. 


MARCEL 


^M 


I     say  fare_well,  I 
Si. gnor,  ad     . 


say  fare  _well  with  all  my 
dio    vi     di  .  co    con  pia 


f  ti  M 


well,     Ma  am! 
.  lu 


FarewellyMa'  am!  pray  be 
Son  ser.  vo  e    me    nc 


PPpoco  affrett. 


s 


ff      molto  allarg: 


5 


p 


VtV 


poco  affrett:...    roll: >/0r 


W      » 


IZ 


z 


m 


MIMI 


* 


is 


5  I       | 


spring? 
cor? 


RUDOLPH 


spring"? 
,  cor/* 

MUSETTA  (fhe  retreats  in  a  fttry; 

but  suddenly  stops) 


p^ 


(shouting-) 


=>-  >• 


:>•    >• 


n  n    Hh'    [ 


ss 


M.      I      g 


:3£ 


heart. 
~cer! 


Go  back  and  paint  your   housefront!  Toad! 

Pi*,  /o  .  re      da      hot  .  te  .  gal  Rospo! 


MARCEL 


gs 


ap  hi  > 


? 


Vi-per! 
Vipera! 


■■■■^■t"   •  music 


.MIMI 

A 


Pf1   Più  lento 


sg 


(moving-  away  with  Rudolph] 

—  n^t 


ZZI 


£ 


2>P 


j  J>  J>  g 


MARCEL 


^ 


(enters  the  tavern) 


Al  -  ways  yours      for 
Sem  .  pre  tua  per   la 


^m 


¥ 


Vi  _  per  ! 
Sire  .gal 

Più  lento 


MIMI 


$È 


m 


^ 


v  ev   _    er!.. 

RUDOLPH     V*      -      t°!- 


E 


meioir 


PP 


Our  time  for 
Ci      la.  scie. 


^ 


£ 


g      j        * 


Our  time  for     par   _    tingi 
Ci    la. scie  .  re     .     mo 


QiJ      i 


j> 


:r^T 


feÉ 


si  j  f  f     nf 


pp 


J  Jlu-lJ1 


MIMI 


ai  -j,  "jTì,  J'  f  Kp  i    i 


pantiì^r'swhenthe  ro.ses     blow! 
j  _r^»w  al .  la    stagionati     fior. 


When  the    ro_ses  blow. ~ 

al.  la  sta.giondei  fior. -, 

£•     * In 


É 


IX 


a 


#^f 


^^ 


MS404 


1 


a ,  » 


a .  ■' . 


i 


-      • 


-    - 

?  .  ma. 
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I 


MIMI      carezzevole 


parting's  when  the  ro_ses 
Rudolph  -^mal    -    la     staeriondei 
roll:. 


blow! 
fior! 


g  p  l yx^ i  J»*  t 


parting-'s  when  the  ro.ses 
.remai     .     la     station  dei 


blow! 

fior! 
±  .  Sostenendo 


(curtain) 


wv 


f  y  *     1 


-J)  JlF* 


IS 


XT 


* 


^ 


ni  v  »  t 
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FOURTH  ACT 


329 


« ^ At  that  period,  indeed  for  some  time  past,  the  friends  had  lived 

lonely  lives.  » 

«Musetta  had  once  more  become  a  sort  of  semi-official  personage;  for 
three  or  four  months  Marcel  had  never  met  her.» 

«And  Mimi  too;  no  word  of  her  had  Rudolph  ever  heard ,  except  he  talk- 
-ed  about  her  to  himself  when  he  was  alone.» 

«  One  day,  as  Marcel  furtively  kissed  a  bunch  of  ribbons  that  Musetta 
had  left  behind,  he  saw  Rudolph  hiding  away  a  bonnet,  that  same  pink 
bonnet  which  Mimi  had  forgotten.» 

«'Good!'  muttered  Marcel, 'he's  as  craven -hearted  as  I  » 

«  A  gay  life,  yet  a  terrible  one  1  » 

« In  quell'epoca  già  da  tempo  gli  amici  erano  vedovi. 

«Musetta  era  ridiventata  un  personaggio  quasi  officiale;—    da  tre  o 
quattro  mesi  Marcello  non  V aveva  incontrata. 

«  Cosi  pure  Mimi;  -  Rodolfo  non  ne  aveva  più  sentito  parlare  che  da  se 
medesimo  quando  era  solo . 

«  Un  di  che  Marcello  di  nascosto  baciava  un  nastro  dimenticato  da  Mu- 
setta, vide  Rodolfo  che  nascondeva  una  cuffietta  -  la  cuff  ietta  rosa-  dimen- 
ticata da  Mimi: 

«-Va  bene,  mormorò  Marcello,  egli  e  vile  come  me  t 


«  Vita  gaia  e  terribile!...  » 
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■ 


WL 
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»1'      »: 
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w 
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FOURTH  ACT 


ii« 

IN  THE   ATTIC 
(as  in  Act  I.) 


(The  curtain  rises)  (  Marcel  '     ^toT9  «tanas  in  front  of  his  easel,  while  Ra- 


J- =  108 

Allegro  vivo 


-dolph  sits  at  his  writing- table;  each  trying  to  make  the  other  believe  that  he  is  working  tndefaiiga- 
RUDOLPH 


*=* 


MARCEL 


(resuming  his  talk) 


m 


E 


min;  ■&■ 


Yes,  in 
Con  pa 


^y=y 


In  a  cou-pé? 
In  un  cou-pe? 


-My,  whereas  both  are  really  only  gossiping) 
RUDOLPH 


m 


i 


F=S^ 


I 


carriage  and  pair.       Did  shemerri-ly   hail  me. 
-ri-gliae  li-vree.         Mi    sa- lu- tò  ri- den-do. 


m 


*• 


RUDOLPH 
ft 


r     Well,  <JMu.  set.ta!"!     questior 


'  Mu  .  set .  ta!  I     question  d  : 
Mu-  set  -  ta! Le     dis-si: 


* 


t>    *  m 


yoi 


How's  your    heart  L.. 
e  il      cuor?.. 
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RUDOLPH 


Lo  stesso  movimento 


iff  7  y    J   JM» 


E 


3 


3E3E 


È 


C       gj 


"It  beats         not, 

«Non  bat     -       te 

Lo  stesso  movimento 


or   I  don't  feel        it, 
o  non  lo     sen   .     to 


W 


wm 


£ 


m      à' 


l  jf  j    i  i     i  |  j  r  |  |  7    v    <t    §e§ 


RUDOLPH 

8 


j       *   j  yJ^^l      i^^M 


MARCEL 


thanks  to  this         vel.vet  I'm  wearing1!" 
era-zie  alvei    -      lu~ to  che  il  co-pre»M 

°  (endeavouring  to  laugh) 


m 


E£ 


3EEE£ 


wmm 


espressivo 


I'm  glad,  ve _ry 
Ci  ho  gu-sto  dav 


gjij  1  j  J 


* 


if-^"^  '     'f 


MARCEL 


j      g    j     7     il  T    Jt 


É     if     | 


glad! 


-  v#r, 


I'm    glad,     ve.ry  glad! 
ci  ho      gu  -  sto  dawer! 


g     j      j     it 


RUDOLPH 


(aside) 


(  resumes  his  work  ) 


*  up  g    J.   |  Up    7  I    p    g  g  J^    I  Up  I   ?    I        U    f 


MARCEL 


(You  hum-bug,     you!  You're  fretting  and   fuming) 

(Lo-io  -la  va.  Ti      ro-di   e  ri-di.) 


ì 


i 


t 


£=é 


7  }     l 


It  beats  not  ! 
Non  bat -te? 


.. 


Vm      *  . 


333 


MARCEL  é 

I — J — i      (commences  to  paint  with  great  vigour) 


RUDOLPH 


j      %    gg   F^ 


^ 


MARCEL 


g 


Mu  -   set  -  ta? 
Mu  -    set  -  ta? 


3^N 


Then  I        saw,  too... 
Io    pur       vi  -  di... 


Mi  . 

Mi  - 


T=T 


mk 


? 


T=É 


u*s  v   i 


if 


# 


:*=y= 


RUDOLPH  (recovering  his  composure) 

/iKas  he  breathlessly  stops  writing)  I      2        ' 


E 


E! 


MARCEL 


You      saw  her? 
Z'àai     vi  -  sta  ? 


I^^f 


2 


How     strange  ! 

Oh  guar. dal..         («tops  painting) 
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r. 


^       4        J       W       ma       *       W.      J 

-J      :-  -        J        „ 


wt       m       m 


^r- 


vs^ir, 
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RUDOLPH 

Lo  etesso  movimento 


I 


allegramente 


MARCEL 


fa 


^m 


De 
Ev 


ì 


car  _   riage,in      grand  ap.pa.rel,  just    like     a      duche68. 

-  roz    -     za   ve    -     sti  -   ta   co.  me  u   -     na      re  -  gi-na. 

Lo  stesso  movimento 


RUDOLPH 


gpfH 


g  |J'  m 


-  light-ful  1  I'm  glad  to  hear  it . 
_  vi  .  va.  Ne  son  con-ten -to.  (aside) 

Pt   if  JJ  V  Bee 


? 


Now,  to 
La-vo  - 


ì 


ì 


1 


(You     liar,  you'  re  pin-ing  with  love .) 
(Bu  -  giar.  do,  si  strugge  d'a-  mor.) 


£ 


*  m  n  J1 


V      .N      7 


SEE 


#~T 


• 


s* 


^  ♦  *f  * 


v  J>  y    N 


FF^i  V  E 


RUDOLPH 


P 


work! 
.  riam . 

MARCEL 


'/     I      J-l 


£ 


(they  go  on  working) 


Now^to    work. 
La  -vo-  riam . 


q  145494  q 


*-      te 


,. 


"*  • 
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P 


jgtt 


i^ 


■'J^lj'j.nlig 


i 


A 


j^rjcf  ■  -     ^  ■t^r*P 
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tJ^ 


!SZ 


a^jji^  P 


RUDOLPH 


-a  piacere 


i 


o  I 

a  (throws  down  his  pep) 


I/»        It       i  I   M       ff       ,  > 


M 


¥ 


MARCEL 


This  pen's  too     aw-ful! 

Che  pen-na  in  -  fa-me  f   . 

r  a  piacere 

I 8 


-ì  T 


i  y  f 


£ 


m 


nrj3 


* 


This  infamous  paint. 
Che  in  -fa-me  pen- 


m 


^ 


col  canto. 


wm 


p  p  iv  ' 


RUDOLPH 


(still  seated,  apparently  lost  in  thought) 
Gn 


? 


MARCEL 

1>JI  (flings  away  his  brush)     (Btares  «**  his  canvas,  and  then,  without  Rudolph  observing  it,  he 


m 


£* 


_c*_ 


-  brush  1 
_  nel -lo  I 
Sostenuto 


Andantino 


takes  from  his  pocket  a  bunch  of  ribbons  and  kisses  it)' 


q  145494  ? 


*    j    *    *    .r:  ,rf    *»    **  .*r 

J 


- 


-■res356s' 
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Andantino  mosso   J  =  84 

RUDOLPH 

*r     dot  ce 


£ 


y  J  pi  O  J'  J"^ 


£ 


èfi 


s 


£ 


(Ah,  Mi. mi!  false, fick-  le  _    heart 

f0  Mi-mi     tu    più    non      tor    _ 

Andantino  mosso   J  =  84 


ed!  Ah,beaut-eous  days    de 
ni.    0    gior  _         _   ni 


i 


3EE 


i 


1 


l  ii  J-  --  ■*  y 


J-— -  -J> 


J"—  -jl     7 


P 


^ 


f     1      i  j      1 


J     1      i 


y     ì 


RUDOLPH 


part  -        -  ed!  Those    hands  so       dain    -     ty!  Oh,      fragrant  shi-ning' 
bel  -  -    li,    pie    -     co  -    le  ma   -   nif  o-do  -    ro  _        _   si      ca  - 


$ 


m 


T 


pp 


?* 


appena  rail": 


V       J-  —  J'      7       J,—  J* 


J. sj.     t 


^ 


ÉEEt 


7    '     * 


r  '  < 


?  ^ 


K 


RUDOLPH 


3^5 


T= 


tres-ses ! 
_  pel-li... 

(putting  away  the  ribbons  and  staring  anew  at  his  canvas) 
MARCEL  p 


col 


snow -white 
lo      di 


¥^T 


t 


?  I  ff    F    p    F 


fté 


E 


How        is     it. 
Io         non  so. 


that  my     brush  with  speed  me.chan  _  ic  .  al  keeps 
co  -  me      sia  che  il  mio    pen.nel      -       lo      la  - 
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W'     !*» 


U  '; 
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RUDOLPH 


£ 


P  U  j 


^  ?m  jpoco   r<7//. 


bo 
ne 

MARCEL 


som!  Ah,      Mi 
ve!  Ah        Mi 


nnF  j?  r  r  is  r    *    i 


s 


t 


4#=#£ 


mi  !  those  brief,  glad ,  gol  -  den         days  I 
mi,  mia  ore  -  ve    gio - ven    -      tu! 


g=;     V      I 


3= 


m 


? 


m 


moving,    and  plasters  on  the    col -ours  quite  a -gainst  my         will?         And 
-vo-ri     e  impa    -     sii  co  -   lo  -  ri    con-tro    vo  _  glia         mia.  Se 


.    -  '  " 


u 


..<     I 


ralL  molto         „TPìt.pn 


though  I  would  be  painting  landscapes,  meadows,woodlands  fair  in  springtide, 
pin  -  ge-re    mi  piace  o    eie  -  li  o      ter-re  o  inverni  o  pri-mave   -    re, 

1  8  1  ^"7      \  "^^  a  Tempo 


r— kf 


•! 


f*ppas8tonato 
MARCEL 


g  1   g  r 


my        brush      re-fus     -      es 
e      _      gli        mi  trac    _     £*io 

Sostenuto 


to   per.  form     its  of 
due  pu-pil   -    le    ne 


fice, 
-     re 


PH 


Pi 


7 


y  jm   j  1 


^^^ 


ì^^f 
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-^f 
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-    ,.     ~ 


\ 


238      poco    allarg- 
corta 

MARCEL 

f 


but       paints     dark     eyes  and  two  red    smil    .    ing       lips . 
e  u    -      na  boc    -     ca  pro     -       ca     -  -ce, 

poco  allarg". 


The 
e 


a  Tempo 


ÌÈEE7     F       V 


Ì 


features    of      Mu  .   set- ta  haunt   me       still! 
n'e-sce     di      Mu  -  set-ta  il    vi -so  an  -  cor,. 


n 


m 


imi 


^^ 


jr 


pp  stent. 


a  Tempo 


g^j 


É 


fiS 


poco  rail. 


o —      v 


i  1 


RUDOLPH  (from  the  table  -  drawer  he  takes  out  Mimi  s  old  bonnet.) 
^L  KP  i  -    —  .   1 


g  i  g  é  p-uLQ  1 1  a  j 


And thou!  oh  rose -pink    bon 


MARCEL 


E. -...     tut   cuf-fiet  -  ta         lie 


-  net,  that'  neath  her  pil  -  low 
ve,    che      sot     -      to  il  guati 


3^ 


t  f  r  f  ?  igQ  ri  i  |J 


sìp 


Ah!. 
0 .... 


fri  -  vol  -  ous  Mu  -   set  - 
n'e-  see    di     Mu  -  set  - 


-   ta  !  thee      I      can  ne'er  for 
_  ta     il        vi  -  so     tut  -  to 
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w 


b 


"*- 


RUD0LPH 


^ 


lay! 


é 


£ 


è 


e 


s^* 
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I 


^ 


^ 


That  in    her  hour  of       part Jug  she  for.  got,        Thou 
par. ten      .     <jfo     a.    _     sco.se,    tut .  ta    sai  la 

9  _       4à)     J)      J^     Ji  |        cr«w.  «£  affrett. 


t 


ten      .     «0      a. 


cres.e 


ì 


e 


get! 


I      nev_er    can  for  _  get. 

zie    tut     -      to fro.de. 

--trattenuto 


g  I  ■  J  r 


wert  the  witness  of       our  joy,cometo  myheart,coraeto  my  heart,         ah 

no    .   strafe,  li    .    ci.         .  tàtvien  sul  mio  cuor,  sul  mio  cuor  mor^s__toJ  ah 


MARCEL 


4 


E 


Ai 


grief  affords  her  plea -sure 
.setJainJanJo  go  .    de 

"a 


and  yet        ray  heart,      my        heart 
^      «7  mio  fuorvi  .       .  le    la    càia 


come! 


MARCEL 


lie  close    a_gainst  my      heart, since       my 
a^    view  s#/    w*  -  0         cuor; poi. che     è 


*):     g 


£-f~l~r>  '  fVTT 


love      is 


mor  .  tqjz 


1 


fain 
.ma* 


to     call. 
la    càia. 


her   to    my  fond   aims        a_ 
.  ma,  e  a  .  spetta  il      vii         mio 


iu 


a 
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RUDOLPH 


(clasps  the  bonnet  to  his  heart;  then  endeavouring  to  conceal  his  emotion  from  Marcel, he 
carelessly  questions  him.) 


Wri  j£w    V'  fri      *fyl  fri 


RUDOLPH 


a  Tempo 


MM^ 


^ 


What  time  is  it,now? 
COfe    O-  ra  si  -  a? 

(roused  by  Rudolph  from  his  reverie,  he  gaily  replies 
MARCEL  •    l  3 


ButSchau-nard's  not 
E  Schau.nard  non 


m 


PMM^^     I? 


^ 


i 


Time  for  our  yesterday's  din_ner  ! 
L'o-ra  del pra?izo  di     ie.ri.  a  Tempo 


S 


m 


^F=^ 


Ì 


!IP   J^t 


2 


^^ 


7^: ♦ 


is 


;:     >     * 


^=f 


B 


Allegro  J  •  :  126 

RUDOLPH 


^fe 


A 


back  yet? 
tor-na? 


Allegro  J.=  126 


1 8  §"•«.  iJS 


iffEH^r 


EH 


w^ 


^^ 


fi 


ifififi^B 


i"  li5'J«4  it 


m 


^ 


»Mgfe 


fr+'»** 


* 


■*    «    *. 


*-l  ■■■: 


■■■■ 


prrnm  PH        (Enter  Sohaunard  and  Colline;  the  former  carries 
four  rolls;  and  the  latter  a  paper  bag1.) 
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P 


i       V  J      J>  |   ^     *  *    * 


MARCEL 


How      now? 
Eb     -    ben? 


m 


t    >  J    9 


SCHAUNARD 


How 
Eb. 


tt^i 


p 


Here  we  are. 


3 


J^ — j~p 


ffp 


^ 


W 


/ 


*   tf 


y  7 


g^ 


fi 


y  i 


n 


Uk 


te 


t 


S 


f 


rrrr 


3»l|** 


(Schaunard  places  the  rolls  on  the  table) 

MARCEL  ,..    .   ....   . 

(disdainfully) 


\"Jf    I    v    i     vii     j  i    j    |£ 


(Colline  takes  a  herring  out  of  the  bag 
and  puts  it  on  the  table  as  well) 


y  t     y 


now? 
-ben? 

COLLINE 


Some  bread? 
Del     pan? 


m 


rit 

V 


g 


Ì 


rr  f  if  rf  faa 


,A  dish  that's  wor_ thy  of    De_ 
E  un  piatto        de.gno  di     De. 


S 


SCHAUNARD 


» 


COLLINE  tj 


COLLINE  IfJt' 

agi  1 


ì     vi 


P 


£ 


£=E 


_  thenes 


,mf  v 


'Tis      salt  .ed! 


_mos 

-flwo  .   stene: 

a  Tempo 


'tis  a  herring! 
urta .ringa. 


ÉHÈ 


s 


^^ 


r 


Pipi 


3    ??  «? 
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MARCEL 


(seating  themselves  at  the  table,  they  pretend  to  be 


COLLINE  K      l  J        _      J\ 

,"V»  it  f  rYri  ?  <*  *  *   ^ 


g^ 


»  P  M  |T     g    p   ,   p 


This  is   a       food  that  the  gods  might 
Questa  è  cue  .  ca  .   gna  da  Ber.  Un  . 


Our  dinner  is  rea  _   dy! 

Il  prati. zo è in        ta,vo.la. 


*m 


=  &     4L: 


«      y 


£ 


3 


having  a  fine  meal) 
MARCEL 


e^ 


e 


i 


en    _    vy. 
.  £•««?    _    ciò. 


SCRAUNARD 


gj 


(places  Colline's  hat  on  the  table 
and  thrusts  a  bottle  of  water  into  it.) 

a  piacere 


3=P=£ 


*=F 


Now  the  Chain. 
0r     /#  Sciam. 


-.  ;  gj 


^M»  jpriifitf  g  p  |»p  f"f  ^p 


y  y   ^ 


i ■  jg,^hi 


b! 


# 


a  piacere 


1=F=t 


3 


■=P 


xd      « 


»  it  1  1  » 


'1  itti 


a,  Tempo 


SCHAUBARD 

*tft  M  i?  r    p  |  it  it 


3EÌ 


_pagneinthe  ice     must   go! 
.pa^rna  met.tia  .  mo  in  ghiaccio. 

[g]  a  Tempo 
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ImB*     m,\ 
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RUDOLPH  (to  Marcel, offering  him  some  bread) 


m 


r     r    nr 


? 


P  gtacc. 


Choose,  my      lord  mar  _  quis,  sal    _    mon    or 

Seel  .  gao     Ba  _  ro      _    ne  tro   _    tao     sal- 


ga  ^thg 


E 


tM 


^^^ 


Nf^ 


[t  v  Pf  J 


«HK- 


S 


RUDOLPH 


^ 


3EEE3E 


^ 


MARCEL 


tur_bot? 

o 
-VlO-ne.        ^hiB  offer  j8  accepted,  when  turning  to  Schaunard,  he  proffers  another  crust  of  bread.) 


Sgl 


É 


B    !  B    B 


<5- 


Nowduke,  here's  a 


i  ft  j  i  fai  t  te 


i>p 


W-Mtf  j"j 


MARCEL       7?Y. 


a  TemRO 


SÉ  %  '  v  v  r    hf  T  ^^^ 


choice voLau_vent    with  mushrooms! 
lin.gua  di  pap  .  pa  -  gal  _  &?/* 

brillante 


g& 


«ÉEÈ 


*=*=!= 


fc=ÉÉÉ 


f       ff  f 


•       r 


f      Y     fjfr>  Jl  5 


g 


gJÉ   f        f        ^=£ 


f        f    t    ffllg 
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* 


*- 

*' 


J       J       mi        *       + 


wè       ma       mi;,      .mi. 
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Sostenendo  molto  a  Tempo 

SCHAUNARD  (be  politely  declines  and  poors  oat  a  glace  water  whioh  be  bands  te  Marcel ,)  (the  one  and  only 


v-*fy  g  g   ir  v  p  |  ■  »  v  p  |  f  [T  t  Ml!  j  p  y    HH 


Thank  yon,  I     dare  not!  This  evening,  I'm        dancing 
Gra.zie*  m'tn.pxngua.  Sia»  -  se  .ra    ho  un        bai -lo. 
Sostenendo  molto 


/'»''  i  i  J 1 


M 


P  stace. 


9^ 


^^5 


Pf 


i 


g 


? 


s= 


31 


F=* 


F  r 


; 


f 


tumbler  is  banded  about.  Colline, after  voraciously  devouring  bis  roU,riaee.) 


ft1*    ;,  »  >     ^f 


1 


=3 


w 


? 


¥ 


=W 


\nh  V  fljj  *  * 


I 


=*=*= 


*d=è 


* 


r 


r- 


RUDOLPH 


(to  Colline) 


COLLINS 


(with  an  air  of  grave  importance) 


afe 


»    M    jj    i    T*|>    M       1^   ^ 


To  business  1         The  king  a    _    waits  mei 
Ho  fretta.  Il  Re  m'a     _    spetta. 
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RUDOLPH 


\i    »  MMJ 


(eagerly) 


MARCEL 


as 


What's  in  the  wind? 
Qualche  mi  .ster? 


What  plot   is  brew.inff  ? 

CV  qualche  tra.ma?... 

3\ 
3 


MARCEL 


ggj 


pp  , 


3CHADNARD 
B 


(rises  and  approaches  Colline,  observing 
with  droll   ìnqoisttivenese.) 


What's  in  the 
Qualche  mi  _ 


i     j  j  j^  |  j=3 


What's  in  the    wind? 
Qualche  mi  «    ster? 


0_  1 1     eJIvS 


HE 


SE 


M^f  J  liL/'r' 


j^gìf^a^e 


MARCEL 


Hi 


wind? 
ster? 


COLLINE 


^ 


INI 

I 


(struts  up  and  down, full  of  self- importano».) 


? 


ÉÉN 


/raco  affrett.  e  ores. 


m  j  .fc 


s  p»r  p 


j»i 


¥li 


É 


The  king  re 
II  Be  mi 


SEE*! 


aiy  f^f-^ff 


#<z> 


Bin 


s 


r^ 


it  115494 


^    ^    ~ 


r  - 
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RUDOLPH 


M 


(surrounding  Colline,  they  make  low  curtseys  to  him.) 


ei 


5E 


E 


E 


5 


MARCEL 


S 


1=1= 


Bra.vo! 
ite  _  «#/ 


± 


SCHAtTNARD 


SCHAUNj 


Bra.vo! 


3 


fe£ 


COLLINE 


¥*$tt 


t 


fl 


Bra.vo! 
i?e_  ««•/ 


5 


quires      my     ser  _ 
càia  -   ma  al  mi   .   ni 


P 


BE 


_  vices! 
ster. 


COLLINE     (with  a  patronising  air.) 


jJH  i  rH |i"  r   |T   <  l'ir  t<  ^ir^^ 


And  then  I've      g-ot,  to  see....       theKingT 

Pf    *vi         lie  H/rti  ti f>  ffv/i  G-ii.i  r.nfl ~ 


1 


ve.dró Guizzo  fi 


^^m 


8- 


t 


p 


9% ti  fiM>£ 


^M 


ik 


frMj'M 


£= 


SE 


m 


»  p 


MARCEL 


a 


ai 


^ 


(gives  him  the  only  glass)  r j~ 


M^ 


^ 


SCHAUNARD 


(to  Marcel) 


iffFr* 


f  f  g  if  i* 


Ho!  quaff  now    a 
j  Si!  Be- vi.      io 


EEEÈ 


^  ^^Jg 

•/     __ __^_ 


& 


Give  me  a     gob  Jet! 
Por.gimi  il    nappo! 


vi  M* 


^ 


115494 


Allegro 

MARCEL 


S47 


pappo  /  a  piacere^con  enfasi      r 

^J:   „  '      (  solemnly  irets  on  to  a  chair 
SCHAUNARD      l  and  raiSei  bis  glassa 


^m 


* 


...  fr  ff  i  g  ir  i?  f  n  7  i 


Allegro 


Have  I      per_miss_ion,  ohmymostnoJble 
Mi  sia   per  .messo       al  no.  di.  le  con. 


w 


ì 


co/  canto. 


B3EEE5È 


RUDOLPH       <%a""*> 


3 


l Jry 


Stop  that  I 
Bastai 


MARCEL 


gridato 


^ 


S 


tt 


SCHAUNARD 


Stop  that  ! 
Fiacco! 


No  more    nonsense  1 
Leva  il        tacco! 


>>  1  p 


courtier? 

"Tlnterrupting) 
OLLINE  8Tg*i*^ 


g    i        ff   fi  n      M    M  ^ 


I 


^  I    (takes  the  glass 

from  Scbaunard) 


ÌUl 


I 


Stop  that  1 
Bastai 
a  Tempo 


NomorefooLing! 
Che  de  .  cot  to  ! 


itiunJbie 


Give  me  that  twjnJbler  1 
Dammi  il    gotto! 

3 


SCHAUNARD 


(In  rapture) 
(motioning  his  friends  to  let  him  speak) a  Pxacere 


m 


ì 


s 


g  li?  g  y  if  ii=^ 


With     ardour     ir  _  re  -  6ist  _   i  _hle 
M*i  .   spira  ir.  re  -  si    .    sii  .    HJe 


m 


K, 

m    i  fl|          V 

(       < 

< 

aff  M  f 

Si    .    ! 

! 

' 


mi 
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RUDOLPH 


P 


a  Tempo 

(yelling) 


m 


£ 


MARCEL 


No! 

No!        (yelling) 


m 


3E3E 


SCHAUNARD 


j£ 


*U 


No! 
Wo/ 


g  1  i  fn\t  ì  i 
1 — j — i — i — t — t — 


a  piacere 

(complacently) 


E 


? 


■    -1     « 


Poet-ryfillsmy   spir.it! 
Ve.  stro  della  ro.man.za! 

COLLINE 


(yelling) 


Then 
A.   . 


m 


È 


RUDOLPH 


a  Tempo 


(amid  applause  they  surround  Scbaunard  and  make 
him  get  off  the  chair) 

Vivo 


^m 


Yes,  yes. 
Si!  5*7 


MARCEL 


m 


i 


mm 


SCHAUWARD 


'>  f    f    f  j if    f    9    g 


Yes,  yes. 
>y*7  s*7 


E 


something  cho_ro  _  gra.phic  may  suit  you. 
.zio  .  ne      co.reo.gra.fi-caal.lo .  raP 

COLLINE 


1 


mm 


Yes,  yes. 
Si!  til 


$ 


a  Tempo 


m 


VÌVO  ;=  =  5| 


£ 


»'  ■» 


g 


JZl 


116494 


ft    ^1 


h 


249 


SCHAUNARD 


SCHAUNARD 

a  piacere 


a  Tempo 


coi 

i 


dancing", 

LLINE 


ac  _  com  _  pan_ied    by  sing.ingl 
con   mu  .  si  .  ca      vo  .  ca  .   /#/ 


a  piacere 


p^n 


% 


Well,  clear  the  stage  for 
Si        sgom.bri.no      le 


$ 


$ 


* 


col  canto . 


aTempo  ffcol  canto 


?m 


3 


S 


COLLINE 

Andantino  niOSSO    (moving  chairs  and  table  aside,  they  prepare  for  a  dance) 


m 


y^F^ 


action! 
sa.  le! 
Andantino  mosso 


4-1—0 


è  ufi  À 


<-=à=d 


P305 


r?i 


^EF 


a 


w 


f- 


f^- 


f^. 


44S49K 


:•/ 


■J    -  A  "*    * 


.  m    j* 


» 


"■■■■^■■^■i 
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marcel    Allegretto  mosso  J  =  120 


(suggesting  various  dances) 


^fe 


collie».: 


te 


J 


Mi.nu. 


£3 


Allegretto  mosso  J  =  120 


^ 


E 


Gavotte. 
Ga.vot.  ta. 


RUDOLPH 


m 


i   i     jrTTT^é 


2 


Allegro  J»  =  72 


Pa. va  _  nel. la 
marcel    i     :  ^.va.nel.la. 


wf  j  f 


£ 


.et. 
-et.  to 

SCHAUNARD 


S| 


(imitating  a  Spanishj  Measure) 


g=ffg 


ÉI 


H 


Fan  _ 


_   dan. go. 
,  dan. go. 


i 


¥  ffP 


a 


^     Allegro  J- =  72 


W  *iiii 


if 


f 


r — r 


§ 


#^# 


o» 


// 


^ 


energico 


§§S 


s 


^    7      V 


1?: 


RUDOLPH 


*& 


tó 


Lo  stesso  movimento 


'Unente 


S 


È 


M  "    I 


SCHAUNARD 


Now  take  your  partners  ! 
Mano  al.  le      da.  me! 


SS 


ti* 


£=8: 


COLLINE 


se 


rail. 


m 


mm 


(the  others  approve) 


^ 


ìf    '      f 


5 


¥ 


P 


£fc=C 


I      vote  we  dance  qua 
Pro.pon .  go    la       qua 


l 


.  drilles  first. 
.   dri  .  glia . 
Lo  stesso  movimento 


m 

Io 


m  \   j.»     hr  jit  i 

PPstacc.  5  *  5  5 


-r-r 


§QÉ 


Sfe£ 


7  y  .^s 


_3L  V    j)  7    TE 


H5494 


• 


w     w 


p» 

m- 

«.          «t 

(improvising, he  beatstime  with  comic  pomposity  of  manner) 

schaunard      sostenendo 


251 


schaunard      sosienenav  # 

a  i    •>""  ^ir  ffff  I  ii|i  ir-    r  ^  ^f^ 


Lal_le_ra,  lai  _  lera,lal  _  le.ra,  la, 
Lal.le.ra,  lai .  leva, lai .  le.ra,  là, 

COLLINE (pretends  to  be  very  busy  arranging  a  quadrille) 

gg    p   fit    ^ 


lai  _  le_ra,  lai  _  lera,lal  _lera, 
lai .  le.ra,  lai .  leva,  lai  .  leva, 


lead  it 
det.to. 


P  >     i*     $ 


m  |  g  1 


sostenendo 


yy    7 


|3=| 


-f — r 


è 


-y — r 


f 


^^ 


-y-r 


v    y 


^r^f 


:=    j       7    j)7^ 


(approaches  Marcel  and,  bowing  very  low,  offers  him  his  hand  as  he 
RUDOLPH       gallantly  says) 

¥ 


§s 


MARCEL 


Oh, 

Vez  . 


:f 


np  «^>  -j 


mai  _  den  fair   and  gentle 
#0    .   sa  da   .   mi. gel. la... 


(with  coy  bashfulness  of  manner, 
counterfeiting  a  woman's  voice) 


My  mo  _  des_ty       res. 
Ri.spet  _  ti     la        mo. 


MARCEL 


m      m    (inhia  ordinary  voice) 


(Rudolph  and  Marcel  dance  a  quadrille) 


_pect,Sir,I  beg1  you! 
.  cte_  stia.  Za  prego . 


h  .  rift  ir"    jtiA 

Lallera,  lai    _    Ìe_ra,laliera, 


SCHAUNARD .        mj+    ff-'ifm     m. 


(provoking) 


LaLlera,  lai  -     -  le.ra, lai. lera, 


3E 


X 


be 


_£i 


g  Ft  v- 


COLLINE 


Lai  _  lera,laUera,lal_lera,      la. 
Lai .  lera,  lai.  lera,  lai.  lera,      là . 


First  there's  the  Chain, 
Pri  _  ma  c'è  il  Rond. 


\     f  i     M 1 1/  f  7 1    ? 13 


j^ 


=a=at 


« 


* 


«15484 


-! 


-J 


->    »    tf 
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(Rudolph  and  Marcel 


oontlnue  dancing)  (with  exaggerated  contempt) 

schaunard  quasi  a  piacere aTemno 

Allegro  ^*     ■- 


Pljg 


MMfl 


? 


£ 


1 


(gridato) 
COLLINE 


m 


à 


You've  manners  like  a  clown. 
Che    mo. di     da   lacchè. 

(offended) 


fy  t  ft  ip  i|>  ^g 


s 


s 


* 


Stupid! 
f-jj-|      bestia! 

Allegro 


As   I    take  it, you're  in. 
Se  non    er  .  ro  lei   m'ol. 


f/Z 


a  Tempo 


53E 


m 


col  canto. 


mt  j    ? 


Éì 


pp   agitato 


m 


h *. 


B      >M 


U  pf 


«LX'cjr 


atacc. 


SCHAUNARO 


m 


(taking  up  the  poker) 


ÉEÉ 


(parlato) 


3r=E 


COLLINE 


Ready! 
Fronti. 


Have 


Mr*  t  )      1 1       |    M I    I 


(rushing  to  the  fireplace  and  seizing 
the  tongs) 


sult_ingl 
-traggia! 


its 


Draw  your   sword,  sir! 
Snu.diil      fer  .  ro/ 


EH 


p 


§£==^=^1 


S^ 


SI 


^L^jyn^gjf  gp 


^fe 


m 


■f=$ 


m^ 


*a  "cj; 


Zfaa  battuta  vale  due  delle  precedenti 
SCHAUNARD         (preparing  to  receive  his  adversary's  attack)  l>£     W-  tN 


y«i  i1  i'  > 


I 


f  f  i  T  f  f   V 


at  you! 
saggia. 


Thy     hot  blood  will        I 
7/  /w#      sangue  io    vo  .    glio 


Una  battuta  vale  due  delle  precedenti 


11S4M 


»1    -il    ->1 


■II»  1 1     I 


COLLINE  \>m       m         VA      A        A  U 


SCHAUNARD 


(Rudolph  and  Marcel  stop  dancing  and  burst  out  laughing) 


Z53 


m 


,    Mjfr  ff  f   ^ 


drink! 
ber. 

COLLINE  b 


Now    get  a  stretch  _er 
Ap.pre .  sta.te  u.na        ba. 


m 


One  of      ns  shall  now      be  gutted! 

Un  di      noi  qui    si         sbu  .     _  del.  la. 


SCHAUNARD 


m 


m 


Come  prima 


ready! 
rei.  la. 


COLLINE 

m 


^ 


bff  tpÉ  ff  ff    fr 


^3 


And    get    a     graveyard 
Ap.pre  .  sta.te  un  ci    _     mi  . 


(Schaunard  and  Colline  have  a  due!) 


F^^ 


too! 

ter.       affrettando  sempre  e  cres. 


RUDOLPH    (gaily) 


•*  ^X7~hilo  fliov    \\eni.  aan\\     n+.ViPv's:   Hrninc  nut  rmffan      dan  crn  'OTPWÌ1Ì 


^^ 


While  they  beat  each  other's  brains  out,  our  fan  _  dan_go  we  will 
Mentre  in.  cai  .  za      la  ten  .   so  .    ne  gira  e      bai. za  Ri. go. 


fi 


s 


E 


While  they  beat  each  other's  brains  out,  our  fan  _  dan_go  we  will 
Mentre  in.  cai  .  za     la  ten  .   zo  .    ne  gira  e      bai. za  Ri. go 


146*64 


r~  i  ! 


' 


:    fi 


i  i 


/ 


ih- 


'I 


J.    J   M 


M  * 


SWSWSJHSaSff: 


254 


rudolph  Allegro  spigliato  J  ^133 

I   ■         #•  (Rudolph  and  Marcel  dance  behind  the  duellists) 


P 


MARCEL 


SS 


fin_ish. 
do  _  «#. 


? 


12 


fin_ish. 

dio  _  ne.  i 

Allegro  spigliato  J  =  132 


nij?ft 


(The  duellists  pretend  to  grow  more  and  more  incensed,  stamping  their  feet  and  shouting) 

-t-t-fCf  bt  f~ := r^= £ — *■ 


t* 


hpéé 


i 


rrrffrfffi 


m 


m 


!^^F 


s 


I 


X 


ere*,  sempre  ed  incalzando 


mm 


*    i  * 


A * 


nrJ 


115494 


UH    I      il 


i 


te 


É! 


^^-ffTT1 


^B 


£ 


ÈfA.JSft? 


255 


ff 


m 


rp 


m±É 


s^ 


ÌL 


m 


tlUfifl 


tr? 


(The  door  opens  and  Mu_ 
MUSETTA   setta  enters  in  a  state     Allegro  moderato  agitato 

of  great  agitation)       ,        ^(hoarsely) 


I 


feF 


"lis  Mi_  mi  !      'Tis  Mi  _  mi  who  is  with  me  and  is 


a 


MARCEL 


(noticing  her") 


^^ 


?  lAt'T  I 


3 


Cfe*  Mi. mi....    Ce  Mi .  mi  che  mi  segue  e  che  sta 

^s  (all  anxiously  cluster  round  Musetta)   


s 


Mu  _     _setta! 
Jf«  .    .  set.ta! 

Allegro  moderato  agitato 


MUSETTA 


* 


(through  the  open  door  he  spies  Mimi  seated  on  the  topmost  stair) 
r  a 


m 


& 


mm 


She  has  noi 


sta 


ail  _  ing\ 


ma  _  le. 

RUDOLPH 


>he  has  not    strength    to  climb  the    staircase. 
Nel  far    le        sea .  le   più  non    si       res.se. 


£ 


E 


(  rushes  to 


% 


ft± 


m 


0 


ì-mir 
0  .  v'è? 


JJcon  slancio  ed  espansione 


Mimi;  Marcel  follows  his  example) 


115404 


-    if 


■*'     m> 


-       -- 


~ 


886 

SCHAUNARD         (to  Colline;  they  both  drag  the  bed  forward) 


¥ 


17    g  M    8  M  p    F    > 


Here's  the  bed,we'll  put  her     on    it . 
Noi  ac.  costia.mo  quel  let  .  tue. do. 


MIMI 


(Musetta  brings  a  glass  of  water  and  makes  Mirai  sip  it) 
(passionately) 


m 


¥ 


RUDOLPH 


0     Ru  .       .  dolph! 
Ro.dol  .         .    fo! 

(Rudolph  and  Marcel  support  Mimi  and  lead  her  towards  the  bed) 


a»  vnuuujpu  auu  mai  tei  suppuri 

"  TlinnAl  t-nmn  nrn     inn 


É? 


There! 
Là. 


$ 


some     wa.ter. 
-A*        be.  re. 


&-  jjfr^^iì 


Gently 


^m 


Wf 


^ 


r 


t^  T 


ff  p 


ft  •    ir 


*>*> 


^ 


il 


ea 


*•=» 


MIMI 


* 


(embraces  Rudolph) 


5 


? 


R?P0LPH  (gently  lowering  her  on  to  the  bed) 


p 


Dwering 


My 
0 


dar. 
mio 


ling* 


£ 


« 


lie  down 
ri.  po  . 


there, 
so. 


H5494 


• 


'    V*-J~W%'^ 


357 


MIMI 


I  r~>  ? 


t 


you!.... 
te?. 

MUSETTA 


(taking  the  others  aside,she  whispers  to  them.) 


rail,  molto 


I  heard  them 
InJe  .  si 


RUDOLPH 


Dar.       _ling     Mi  .mi, 
Ah!  mia     Mi .  mi, 


stay 
sem. 


here    ev_ 
.pre,    sem  . 


MUSETTA 


j^  j  a  Ji  1 1  «  1  [t  i 

ine:  that  Mi.mi  had     left  the  rich  old  Vii 


K I'lili'XJffia 


say  _ing;  that  Mi.mi  had     left  the  rich  old  Vis  -  count,and  now  was  almost 
di  _  re   che  Mi -mi  fug  -  gi  -  ta  dal   Vi.  scon   .    ti  -  no    era  in  fin  di 

RUDOLPH  (Rudolph  induces  Mimi  to  lie  down  at  full  length  on  the  Bed.and  draws  the  coverlet 


gi 


M 


I 


^l^ii'jl-gff^ 


115494 


■ 


■*      mi 


w       » 


-        m\ 
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Andante  mesto 

MUSETTA 


i  r 


ifrn     i  ii  »  J»  i  J>  >    »  A  Ji   |  t  3ii   j~lÌ 


T        ' ó ' 


pj  p.r  j 


dy.ing.     Ah,but  where?       Af.ter        searching,      I  met  her  a -lone  just 
vi.ta.       Do.  ve  stia  ?  Cerjca,  cer.ca...        la  veggo  passar  per 


over  her:  he  then  carefully  adjusts  the  pillow  beneath  her  head.) 
RUDOLPH 


#i 


Andante  mesto 


ttzfUi JoJi 


MUSETTA 


I 


Jl  Jl?    v   j  i  J)  Jl  ft  Jl  Jl  JJj 


'     ?ff  ff    ff    ft^ 


now, 


Almost  dead  with  ex  -  haustion, 
trasci  .  »a«  -  rflo.  si  a   stento . 


She  mumured  "I   am  dying, 
Mi  di. ce:     «Piùnonreggo.. 


MUSETTA 


(  excitedly  raising  her  voice) 


ft   »Ji    Jir     >  Ji   Jm  J*  J  Jl  II»    T     J)  i    Jl  il  Jill» 


dy  _  ingl         But  lis  .ten!      I  want  to 
muo.io,  io  sen. to.       Voglio  mo. 


die      near  him;  may  be  he's 
rir      con  lui!  For.se  m*a. 


115494 


X 


t  ".  -•  ■   -  •   v*_   .  .. 


,_ 


MIMI 


»59 


ìÉ§£ 


f 


J     J*  i' 


^ 


MUSETTA 


feel       so  much         bet  .  ter. 
Mi     sen  _   to  assai  me  .  glio. 

(Musetta  moves  farther  away  from  Mimi.) 


^JuJiJ^    JlJl 


waLtingl 
-spetta!... 

MARCEL  (to  Musetta) 


Take  mehith  .  er,Mu. 
Mac.compa.  gni,Mu. 


yhv  v  *  ì 


1 


15 


Hush! 
Sstf 


I 


te 


■=» 


JU-WAJW 


Z3I 


HS 


o       ^ 


MIMI 


f 


ra//.-. a  Tempo 


all 

MUSETTA^2 


mm 


S2E35 


E 


here  seems  jusTThe  same      as      ev    _    eri 
seta  ch'io    guar    .     di  in  _  tor    -    no. 


I 


S 


st.tal" 
,s^_  taf...» 


:\i=:, 


\    u  m 

rail:. , 


a  Tempo 

ma  sostenendo 


dolcissimo 


?h  te  * 


dHT  tnì 


i 


MIMI    (with  a  sweet  smile) 


I 


Ah, 
^44 


ii  i    Jl    »'      | 


le 


it   is  all   so  plea,  sant    here! 
co. me  si  sta   be   -    ne    quit 


^m 


iron 


Sav'd  from 
Si       ri. 


■      ' 


' 


:i     » 


';- 


w      • 


260 

MIMI 


(raising  herself  somewhat  she  again  embraces  Rudolph 


sad 

na  . 

RUDOLPH 


È 


.ness,all  is  glad 
. see,  si  ri-na. 


nesslOnce  a.  gain. 
.see.  An-        -cor.. 


new  life,  new 
sen.to     la 


r  Fir      ri 


XJ> 


Lips  de -light. 
Be  -ite.  det- 


fiil,speaka. 
-ta 


r^i^FP 


MIMI 


life  is  mine 
-vi .  taqui 


olph— — - 


.gain  to  me 
hoc  -    ca. 

MUSETTA 


É= 


MARCEL 


m 


Once   more    en. 

Tu  an  -  cor      mi 


(aside  to  the  other  three) 


Ì 


1  ;  M 

/hat  is  there  to  i 


J>  i    > 


What  is  there  to  give  her? 
CAtf  cia.ve.teinca  .  «a.^ 


£ 


I ii^npJ 
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S 


Nothing! 
Nulia! 


"*  -* 


MIMI 


261 


*       leave      me  noti 
rudolfh  &  .      .  sci  più! 


I 


a  g  > 


_  chant  me! 

MUSETEAÌWr-  **- 


No  coffeePNowine? 
Noncaffè?  Non  vino? 


MARCEL 


(in  great  dejection) 


^^ 


m 


•>  rjirp 


Nothing!    Larder  empty    (sadly  to  colline  as  he 

i\rtt//«/  Ahi  mi.  Serial     takes  him  aside) 


SCHAUNARD  (looking  closely  at  Mimi) 


coffa 


s 


P^y 


h 


mm 


COLLINE 


In  an  hour  shell  be  dead  ! 
fbamezjs'oraè  morta. 


gjj  J*^y    1 


Nothing! 
Nulla! 


molto  rit:. 

corta 

\&~ — r 


MIMI 


I    feel  so  cold! 
Ho  tan- to  fred-do... 


If    I  had  bnt  my  muff     herel 
Seajvessiunmajni.cot    _     to/ 
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-' 


F*£  "i" 


m         *         m  m>.        mt 


W        m 
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MIMI 


~ì    r 


My  poor  hands  aresim_ply     fro  _   zen,  how  shall  1  get    them 
Queste  mie  ma  .  ni    ri.  seal  .  da  .    re     non  si     potran  .  no 


-^% 


MIMi  _  (Rudolph  takes  Mimi'e  hands  in  hie,  and 

*      Lento         (coughs)  chafes  them) 


m 


^m 


warmr' 
Rudolph  mai? 


J& 


sostenendo 

con  gran  passione 
3 


? 


» 


PV^ 


tifi'      E 

■>i_lencel  for  speak  _  ini 


E 


In      mine,    in      mine  love! 
Qui,      nel  _   le       mi  -    e! 


Si- lence!  for  speak  _  mg 
Ta.cilH  parJlar        ti 


■M 


•v» 


263 


n    r 


MIMI  (smiling)  I 

All  are     here,as  I  see, .gladtoweljcomeMi  _  mi. 

Rudolph       Tut.  ti       qui,  tut.ti  qui _- sor. ridenti a   Mi  .  mi. 


Hush,  Mi  .mi,  do  not 
Non  par.lartnonpar. 


MIMI 


i         r 


(motioning  Marcel  to 

-i     Allegretto  mosso    approach)  rail: 


ill  speak  low.  Don't  be       fright  _  end 
Par. lo  pian. Non   te    .    me    .     re. 


i  *  j\  *  J^ 


^f* 


»      t-JU>,JiJiI 


? 


ircel,nowbe_ 
MarcellodaJe 


* 


J^    y      ì 


talk. 
-lar. 


Allegretto  mosso 

3^  3  3 


■ 


mimi    Andante       poco  rail: 


i 


t 


I  J  t  jiJi  r  "jfojtjTrr-T 


(Schaunard  and  Colline  mournfully  withdraw. The  former 
sits  at  the  table,  burying  his  face  in  his  hands  .The  latter 
is  a  prey  to  sad  thoughts.) 


? 


lieve  me,      a  good  girl  isMu_set_ta. 
ret .  ta:     è  assai  buo.naMu  set.ta. 


MARCEL      (giving  Musetta  his  hand.) 


m 


poco  rail; 


PT*  Y71Ey'^ 


^ 


Andante 


I  know,       Ì  know 
Lo  so...        lo  so. 


U      £. 
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M 


■ 


m    +    mi    *    ma 


w     » 


\- 
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MUSETTA 

q   Allegretto  mosso 


(drawing  Marcel  away  from  Mimi,  she  take  off  her  earrings  and  gives  them 
to  him  as  she  whispers:) 


I       ?  lJ\  ItJ      J    y    | 


Allegretto  mosso 


Look   here. 
A        te,. 


g  *§  *    t       j 


|  ;    j      jr  i    I  <    'i^^eee 


MUSETTA 


poco  rail: 


ind  buy  some  med  cine  for  hsr send  for  a     doc-tor! 


* 


m      m 


sell  them,      and  buy  some  med'cine  for  hsr send  for  a     doc -tori 

ven.di,  ri.por-ta   qualche  cor- dial, manda  un  dot  .to  .  re! 

"RUDOLPH 


ì    ì    y  j\ 


Keep 
fit. 


W^ 


3E3E 


3EEEÉ 


■rf-t- 


y  )  p 


£ 


poco  rail 


PP 


i 


È 


iB^ 


t    »g    '   > 


^ 


e  y 


■ 


MIMI 


>  >  ji  3*  i>i  i^^ 


(Mimi  gradually  grows  drowsy:  Rudolph  takes  a  chair 
and  sits  down  beside  the  bed.) 


Youwillnot  leave  me? 
Tu  non  mi     la  _  sci? 

MUSETTA     (Marcel  is  about  to  go  when  Musetta  stops  him  and  takes  him  still  further  from  Mimi) 


i 


RUDOLPH 


p 


qui 
po 


et. 
sa. 


Wh^Jh 


a  Tempo 


Stay,lis_tenl 
A-scoMa! 


^m 


NoT 
No! 


fel  I 


No! 
No! 


18 


^ 


m 


tifa,  Tempo 


m 


3  =:  * 


m 


-^T$   yf 
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*      »•• 
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MUSETTA 


-i    r 


poco  rit: 


Mav  be  what  she  ha 


J.    J      I,  A   J I 


May  be  what  she  has  ask'd   us,    will   be  her  last  request  on  earth,lit_  tie 
Forse  èl'ul.  ti  .ma     vol  -  ta  cneha  espresso  un  desi  .de     .    rio,     pò  -  ve. 


MUSETTA 


dar  _  lingl 
.ret  .  ta! 


F?        7 

Illffo  forth* 


go  for  the      muff,         ill  come  with 
Pelmani.cot  .  to  io        vo.  -  Con  te     ver. 


&    E        ir 


MUSETTA 


(Musetta  and  Marcel  hastily 


ss 


COLLINE 


Howgoodyouare,Mu_  set-tal 

S  i  buona/) mia  Mu  .  set  .ta!. 

(While  Marcel  and  Musetta  are  talking, he  removes  his  over-coat)         ^ 


m 


ste 
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• 


■ 


1  •    r;- 


„       m       m       *      mi 
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All*to  mod*0  e  triste  J  =  63 


poco  riti. 


COLLINE       (with  increasing  emotion) 
P 


Wèi  P  g  g  it    it    IP   p   «  g'ff  fr  |T 


19 


i 


u 


Gar.ment  antique    and      rus  .  ty! 
T^ccAia  zi -mar.  ra,       sen.  ti, 

All^tomod*°e  triste  J  =  68 


a  last  good  bye,  fare 

io    re.  sto  al  pian,         tu  a 


**¥**     (T       E*EEiF 


i 


=«ff= 


i 


^ 


3#?¥ 


£>p  staccatÌ8simo 


poco  rit:. 


i y   i  T 


i  w   y 


f^ 


COLLINE 


a  Tempo 


?W*  P   g  g  p    g  ff  p  IP    P  P    »    h  g  g  p  ff 


-well!  fa.ded  friend  so  tried  and  trus-ty. 

-seen,  de -re  il  sa  .  ero  monte  or  de  -  vi. 


We  must  part,  you  and 
Le  mie  gra-zie  ri- 


j>lhh  i    p     y      ■? 


i 


:*F 


P 


fe 


a  Tempo 


,W»  j.  »     ^ 


P1^ 


^ 


^ 


& 


COLLINE 


wM 


? 


ì=è 


m 


m 


r#  -  vi. 


For 
Mai 


ne  .  ver    yet       your 
non     cur-  va    .    stiil 


back  did  you  bow   to 
lo  -  go-  ro  dor-  so  ai 


nh  ^>f 


WE 


i  *  i  '  ■  i 


p^f 


1M  J)  T 


j J 


^^ 


i'1  v  J  * 


COLLINE 


poco  rail: 


a  Tempo 


ai  g g  p  »  ^ 


! 


f — *■ 


k 


H  ff  fr  r 


rich  man  or  to  might  -  y  ; 
ricchi  ed  ai  pò  -  ten  -  ti. 


How 
Pas 


oft 

sar 


safe  in  your  pock  _ets 
nel.  le   tue    ta  .  sche 


^    w   ^   hr     \>A   y    hU    l 
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rail: 


COLLINE 
VV 


a  Tempo 


SDa  .   cious  have  you  con.ceal-ed  phi-Io-sophers  andpo  .  ets! 


spa  .  cious  have  you  con.ceal-ed  phi-Io-sophers  andpo  .  ets! 
co    .    me  in  an  .  tri  tran-quii .  li  fi  .lo- so.fi  e  pò    -      e  -  ti. 


nh     I 


pi^P 


£ 


sa* 


PP  rail. 


a  Tempo 


& 


f 


E 


W 
P 


rati: 


COLLINE 


(sentimentally) 


iy-¥n  p   f  n  ni    g  ^ 


Now  that  our  plea.sant    friend-ship  is  o'er     I  would  bid  thee      once 

0  -  ra  chei  gior.ni         lie  -    ti  fug-gir,    ti. di  .      -  co         ad- 


>P\h  >     p 


^■ff 


f^3 


P 


ili  j>    »       J>  » 


r«//: 


f™f 


i-^j^- 


colline molto  rit:. 

9  ^ — £\ì 


ai  p  m  m  "  'e  '  p  rr^^ 


* 


more,  Oh! com-pan-ion tried  and  trus.ty,. 
di  .    o   fé  .  de-lea.mi  -  co     mi-  o,. 


Fare  -well! 
ad  -  dio, 


Fare. 
ad. 


nh  y     [I 


^^ 


È 


co/  canto. 


atì» 


_Cl 


»=¥ 


i  *  ì  y 


J    *     gi 


COLLINE  (folds  up  the  coat,  puts  it  under  his  arm  and  is  about  to  go,  but  seeing  Schaunard,  he 

a  Tempo  approaches  him,  pats  him  on  the  back,  and  mournfully  exclaims) 


Schaunard, 
Schaunard 


X  115484  x 


*# 


: 


•      0- 


±m'  *?  I 


m       mi       me       mi.       mi 
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colline  Meno 


(Schaunard  looks  up) 


ai  y  ft  ^  p  g  ip  pur"  *f  »  ff  P  P  i  r    F^p 


our  methods  pos-si.bly  may  dif-fer,        but  yet  two   kind   _  ly,     two 

o  .  gnu-no  per  di  .  ver.  sa    via  met.tiamo  in .  sie   .    me      due 

Meno 


COLLINE 


(pointing  to  the  coat) 


' 3 " 


l    •__  J     i_ 4. Kll     J_  _• l.il;        J        i  i  ii  ■» 


kind.ly  acts  we  '11  do  _      mine's  this  one;  and  your's         leave  themalone  in 
at  -  ti  di    pie.tà;  io...  questo!  E    tu.*.  la.scia.li  so. li 


ÉÉ 


1 


s§; 


;fc 


Hi 


l=zY=3F 


3EE£ 


1 


ai 


^M 


poco  affrett. 


wm& 


fri 


SCHAUNARD 

Andantino 


(overcome  by  emotion) 


^ 


^fc 


M£=E= 


COLLINE 


Phi  -  lo  -  s  opher,  you're  right. 
'/-Y .lo .so -fo,    ra  -  g-io -  m'/ 


ytfiit»t  < 


there. 
là!... 

Andantino 


(Schaunard  looks  about  him;  then, to  justify  hid  exit, 

SCHAUNARD  (looking  towards  the  bed)  And?°m0880 

■  ■    ti L        i m    _      i  S3 


'Tistrue,   111  go! 
^  ver/...  To   wo/ 


loftlAnd?0  mosso 


Calmo 


j  »     •         -,  -,  -,  h»  -*    *. 

1 


;_V       :.^       •; 
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he  takes  up  the  water-  bottle  and  goes  out  after  Colline,  gently  closing  the  door.) 


21 


(Mimi  opens  her  eyes  and,  seeing  that  all  have  gone,  holds  out  her  hand  to  Rudolph  who  af  fectio- 

Più  sostenuto 


-nately  kisses  it) 
MIMI 


con  grande  espreta. 


J 


■ 


I  mm    Am     k**     1. 


*»■     ». 


' 


370 


MIMI  And^calmo  (Rudoiphnods)_ 


i 


E5=f 


S 


ro  sleep  I  on-rv 


r  r  rp'E 


j>j>j>  i 


£ 


left  us?     To  sleep  I  on-ly  feign  ed, for  I   want.ed  to  bea.lonewith 

da  .  ti?     Fin.ge.  vo  di  dor.  mi  -  re. per.che  vol  -  li  con  te  so  -la    re  - 


And .  calmo 


foiii     i 


ss 


< 


VP 


m 


i  Hi   li  i  I 


è 


«a. 


* 


MIMI 


fr  j  j_j)j'r^ 


E 


i'   J    ■"    I  .t, 


J>v  j»  J> 


you,  love....  So  ma.  ny  things  there  are  that  I  would     tell  you;        there  is 
sta.re Ho  tan.  te       co  .  se     che   ti    vo.glio      di.  re ou-na 


Efc 


ill     i 


SSFP 


p      ■ 


4       > 


f 


t- r 


p* 


■   ■ 


MIMI 


(raising  herself  somewhat,  with  Rudolph's  help) 


t 


<■  j  jij>j  j  jij>ij  oyjjir  f  ?  FT?  ^ 


SE* 


one  too,  as  spacious  as  the     o-cean,...    as  the     o  -  cean  pro-found,  with -out 
so  -  to,  ma  grande  co.meil  ma  -  re, cojmeil  ma  -  re    profondaedm  -  fi- 


con  espansione 


poco  rit. 

(putting  her  arms  round  Rudolph's  neck)         dofcistimo 


ÉÉ  fTV  V»  if  r|i  i'  lM,,ffif  i  'i77i 


lim  -  it ah!       my     love,...    you  are  my  on  _  ly     love,        You  are  my 

ni  -  ta Sei il mio  a.  mor.....     e   tut-  ta  la  mia    vi  -  ta,  Sei  il  mio  a. 


115494 


■ 
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MIMI 


sostenendo 


E 


EEÉ 


love,       and  all, and  all  my  life! 

-  wo  -  re     e  tut .  ta  la    mia  vi  -  ta 


Oh!  Mi .  mi,        my  pret  -  ty  Mi  - 
Ahi  Mi -mi,        mia  bel  -  la  Mi. 


115464 


.- 


• 


-> 

m 


272 

mimi      pocorall:, 


molto  rail. 


Più  Sostenuto 


fair   as  the  flame  of     sun  -  set 
bel  -  la    co.meun  tra  _  mon  .    to. 


They      call... 
* Mi        chia  -  ma   - 
Più  Sostenuto 


All.     mosso 

IUJDOLPH  (jn  tender,  caressing  tones) 

■ri 


(he  takes  out  the 


j  bM  m  j 


m 


mm 


Back     to  her    nest  comes  the    swal.low  in  the  spring-tide 
Tor  .  nò   al       ni    -    do     la       ron-di-nee  tin  -  guet  -  ta. 

All.  ° mosso       t   [, 


^   y 


^g- 


im 


115494 


trtr-LT1-. 


1    I    • 
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bonnet  and  gives  it  to  Mimi) 


MIMI 


i 


(gaily) 


(motions  Rudolph  to  put  the  bonnet 


a  $  j 


^   Ml 


BE 


Why, that's  my   bon.net!        why, that's  my 
La    mia  cuf.fiet-ta,  la     mia  cuf- 


on  her  head) 
MIMI 


I 


rail. 


All*toun  po'  sostV*  J=108 

(Mimi  makes  Rudolph  sit  next   to  her  and  rests  her  head 


m 


=te 


^m 


£ 


bon  .  net!         Ah!.. 
-fiet  -  ta...        Ah.L. 


Do  you  re  -  mem  -  ber 

Te  lo  ram-men  .    ti 

itto, ,  „_*to 


24]  Air*0 un  po'  sost^°  J=1Q8 


BE 


m 


r. g 


m 


pp  dolciss.  m 

: k- 


Sp 


£ 


^rfljàM 


on  his  breast.) 
MIMI 


éé  pTTp  ir   him  p=#u^S 


how  we  both  went  shop.ping  when  first  we  fell  in     love?.. 
quando    so -no  en.  tra  -  ta     la      pri-ma  vol-ta,    la.?., 

RUDOLPH 


m 


Yes  I  re 


£ 


mem  -  ber. 
Se  lo  ram-men  -  to! 
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BBH^un^EHBam^HBiinmMm 


■■I^HH 


J   * 


m       »       -      ma 


MIMI 


-$-*-* 


RUDOLPH 


And    to  find 
E       a     cer  . 


f   P    I?    t 


Then  the  key.... 
Poi  smar.  rt   . 


» 


you'd  mis  .  laid, 
-   sti     la       chia 


dr 


^m 


m 


rn 


% 


m 


i  y   * 


g 


MIMI 


poco  rit: a  Tempo 


m 


g   J       ii   |  Up    J    j   p    I  J    ^ 


it        you  went  grop.ing   in  the   dark-ness! 
_  cwr  -     /</     ta  -  sto  -  wi      ti  sei    mes  .  sol 

RUDOLPH 


I     y  i> 


P 


i 


Yes,  search- ing,      search.ing, 
jE7      cer  -  cat...       cer  .  ca... 


TIP 


*  115494  x 


■■■■■^■■M 


*-     *W       V» 


mimi      *•#■"■ a  Tempo 

graziosamente 


275 


*    .        graziosamenie  . 


£ 


r     p  i> 


& 


P^ 


And  you,  myyoung  mas     -      ter,  now         I     can   tell  yon  frankly 

Mio  bel   si .  gno    .    ri       .       no,  pos    .     so   ben     dirlo  a  .   des.so, 

a  Tempo 


*^~ 


rail: 


MIMI 

i 


cow  gr(izta 


V"  fi  <('*"" I    s- _^ 

7      t(l     (I     [>      |^U^^ 


»     !>>Pi»« 


thatyousoon  man  .  aged  to     find it... 

lei    la    tro  .    vò as.  sai     pre.  .sto.. 


|ÉIÉ^ 


2É 


=     T      il 


MIMI 


f 


aTempo 


^ 


ì 


j      lJi  i> 


RUDOLPH 


It  was 
E  -  ra 


I  |/J>    J'     W~  **     r—Jr 


\,f  y  I       1 


espressivo 


It  was  Fate    that  did  help     me. 

A  .  iu  .  ta  .   vo  il  de .  sii   .    no.. 


%Mj     rail: 

wm 


(remembering  her  first  meeting  wilh  Rudolph  on  Christmas  Eve^  doleiss. 


m? 


i)     Ji     |l,Jl  J>    Jl    ^     II, 


rat 


\uÌLf    i     1  *  ==f=fr?j 


dark,       and  my  blush  -  eswereun  _  noticed.. 
buio,eilmio  ros  .  sor      non  si   ve  .   de.   va. 
rail,  col  canto 


Your 
Che 


[■■■■■■■■^^■■p 


• 


|nBM^HHH 


»•  ir..  «     * 


•      -      - 
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AndP°affettuoso 

MIMI    (as  sne  ^aint'y  repeats  Rudolph's  words) 

de 


ra  i  ji  ji  [i.ii    j  — =h--h  [  i>    it  ^  p-]-f^f 


tin.y  hand  is       fro.  zen!    Let  me  warm  it      in.  to     life!..'.'., 
ge  .  li  .  da    ma  .    ni   .    na...    Se  la      la  .  sci     ri.  seal .  dar!.... 
Andno  affettuoso 


MIMI 


v   i     1.J1  j  11J       i  i>  11J  -  ii  j  id 


S 


.,  (a  sudden  spasm  half 


/^- 


** 


s 


j^'     i 


It  was  dark      and  my  hand  then  you  clasp .  ed . 
E.ra      bu  .    io, e  la  man  tu  mi  prende    .    vi... 


1  §• 


3E 


lu^TTJg^^      l^a 


EEi 


7b1 


M:     1 


T 


-uJ=- 


7bJ.  rall: 


,i* 


tó 


^N 


suffocates  her;  she  sinks  back  fainting) 

RSS0LPHAIl?moderato    


b3 

(raising  her  up  in  alarm)  „  momnn 

quasi  a  piacere  aj_empo 


m 


1 


>  FT    » 


e 


^^ 


Oh'.God!    Mimi!.. 
OhlDìo!    Mimi!.. 


All?  moderato 


MIMI 


(opens  her  eyes  and  smilingly  reassures  Rudolph  and  Schaunard) 

rall.molto         A„^te„«„  ^.^^ 

quasi  a  piacere  AflQ"  ,  Con  moto 


T  '  <(fl» 


(atthismoment,SchaunardreturnsandhearingRu_  J^oth  in0".    Im 
RppOLPHjdoIph's  exclamation, hastens  to  the  bjsdside)         Nul    la        Sto 


* 


I 


il 

,  lm 


^ 


f=§: 


bet 
0* 


ter. 
ne. 


m 


f^ip 


j  „  *rf"^ 


What  now? 
Cheavvien? 


■■ti  r  ^fffe^i 


ii  >    j 


And*econ  moto 

espressivo 


■   t    tei 


*r<- -* 


P 


Li^  ^  "r 


w — =r 


"O" 


& 


\ 
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MIMI 


RUDOLPH 


(gentl.y  lowering  her) 


f 


es, 
Si, 


poco  rail:. 

yes, 
si, 


forgive  me, now    its 
jwer.  dona  Or   sa  .  rò 


ì   p    117  V 


Gent.iy,        forgoodness'sake. 
Zit .  ia         per  ca .  ri  .  tà. 


poco  rail: 


MIMI 


(Musetta  and  Marcel  cautiously  enter,  Musetta  is  carry - 
-ing-  a  muff;her  companion, a  phial.) 

Allegretto 


& 


f=^ 


o  .   ver. 
buo  .  na... 


corta      Allegretto 

[271 


f^f  »  t 


MUSETTA  (to  Rudolph) 

a  piacere 


j'tTTr  j 


Sleep  _  ing?       (approaching  Marcel) 

Lor.  me?       a  piacere 


jPTT    T-fftjJ-inS 


MARCEL 


Justrest.ing. 
Ri  .  po .  sa. 

a  piacere  .y .\. 


§g 


^my 


B  IfT    p^S^E 


Ihaveseen     the  doctor.  He'll  come,      I  bade  him 
/To  ve.  dut oil  dot .  to.re!    Ver.rà;     glihofat.to 


115494 


MHaaHHRH 


. 


■ 
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MIMI 


^ 


*=* 


£ 


MARCEL 


'*«  g  g  *    ir  cf  p  i  r- 


Who        is       it? 
CA/'        jt?«r  .    la? 
riempo     (takes  a  spirit-lamp, and  placing 
J  J>    it  on  the  table, lights  it) 


É 


i 


$ 


has.ten.       Here  is  the      medicine. 

fret.ta.  Ecco  il  cor  .  dial 

a  Tempo 


a* 


fS 


rail: 


Wi 


pp 


^ 


<9^~ 


MIMI 


(helped  by  Musetta,  she  sits  up\in  bed  and  with 
almost  infantine  glee  seizes  the  muff) 

AndP°sost<:0  rall:- 


m 


hHH  imi 


^fe 


MUSETTA  (approaches  Mimi  and  gives  her  the  muff.) 


Oh,    how  it's  sof  tand 
Oh       come  è  bello  e 


IT  >   *  "IT  I" 


■        ■ 


fefe 


m& 


k 


Mu    _    set  _ta. 
Mu     .     set.  tatr. 
AndP°sostt:^ 


MLMf    And*e  lento  molto 


m  v  -n 


ss 
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fe 
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f eath.er_  y. 
jnor.  bi.do. 
AndPe  lento  molto 


No  more, 
Non  più, 


no  more, 
non  più 


my  fingers  shallbe 
le   manialM.  vi- 


MIMI 


(to  Rudolph)" 


rat 


gfi  j»  j  * 


^ 


nl\  J\  J)  1^}\\$  p   f  7 


mff 


frozen,  Forthismuff       shall  make  them  warm.Did you  give  me  this 

-di.  te.  — « v     //  te.  pò. re...    le  ab.  bel.  li  .    rà...  Sei  tu   che  me      lo 

:>v-^    f  ir 


\ 


m%   •  } 
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(stretching  out  her  hand  to  Rudolph) 


mjmt  ^sireicnijii?  out  ner  numi  io  nuuuipny 

present?  You      thoughtless  fel  _  low!    Thank  vou,       Itcost  vou 


present?  You      thoughtless  fel  _  low!    Thank  you,       Itcost  you 

muset.  -do.  ni?  Tu!      Spensi  e  .    ra  .   to!  Gra .  zie.        Ma  co.ste. 

(eagerly) 


ifcfc 


m  *    ?  > 


tó 


Yes. 
5/. 
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§ffi 
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j»p_ 
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#pjp 
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r?'£: 
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MIMI 


I 


tì 


udolph  bursts  into  tears)       .~  rail' 


^ 


P% 


dear.  Weep  not!       I'm        bet  .ter. 

-rà.  Pian.gi?       Sto  be.  ne.. 


Why  should  you  weep  for 
Pian.ger     co  .  si  per 


;S5f 


—rail: 


I 


m.  .  ,J^  — 


* 


* 


^^ 
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£ 


5* 
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P 


MIMI 


(thrusts  her  hand  into 
con  vpee  debolissima  sempre  pin  affievolendosi 


rail: sempre. 


much  warmer;        now 
al    cai. do...         e.... 


I  will  sleep... 
dormi,  re... 


i 
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.molto  rail 
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(  Meanwhile  Musetta  is  busily  heating  the  medicine  brought  by  Marcel  over  the  spirit-  lamp,  as 
MUSETTA      she  unconsciously  murmurs  a  prayer.) 

f\  u        And^e  lento  e  sost£° 


M 


1 1  }\  ii  ii 


RUDOLPH 


(reassured  at  seeing  Mimi  fall  asleep,  he  gently 
moves  away  from  the  bedside  and  motioning  the 
others  not  to  make  any  noise, he  approaches  Marcel) 
PP  sottovoce 


Oh  Ma.ry.blessed 
Madonna  be.  ne . 


ti  t      ?  |  j  ii  i  ii  1 1  «  < 


r 


MARCEL 


a 


What  said  the     doctor? 
Che  ha  detto    il       me.  di.  co? 


PP  sottovoce 


I    I  J'    7  * 


Ì 


E 


He'll  come. 


(Rudolph,  Marcel  and  Schaunard  whisper  together 
Every  now  and  then  Rudolph  goeson  tip-toe  to  the 
bed  and  then  rejoins  his  companions) 

MUSETTA  ' 


h  j,j^   j,  ji  ii  jo  iiitiiiU  .  >  >  jo  | 


Her.Madon. 


ft 


Virgin,  save,  of  thy  mer.cy  tMspoormaiden,saveKer,Madon_namine,from 
.det.ta,     fa.  te    la    grazia  a  questa  po.ve  .   ret.ta  chenondeb  .ba  mo- 

dolce 

J- 


ir 


*—fc      fA^. 


? 


4>4> 


(interrupting,she  bids  Marcel  place  a  book  upright  on  th  e  table,  so  as  to  shado  the  lamp .) 

musetta    quasi  a  piacere 

EZL 


?*  j  .  7FÌ  j\  ijii  p  ^  g  g  p  i g  |  J'1^ 


death!   Here  there  shouldbe  a  shade,     becausethelampis  flicker-ing.    Like 
.ri.  re.    Qui  ci     vuo .  leunri .  pa .  ro  perchè  la  fiamma  sven .  to.  la.        Co. 
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(resuming"  her  prayer) 

musetta         a  Tempo 

'Jh-  ^^ 


£ 


J,      |T     ?     ?     F^LI?     U       ^^Ff 


P£ 


I 


this...  And  *  oh!  may  she    re  .   cov  .  er,          Madon.na,  Ho  .   ly Mother,  I 
-si...     E      che  p os.  sa    gua  .    ri  .  re.           Madonjia    san.  fa,  io  sono  in. 
a  Tempo 


r?\ 


m 


==3t 


Wt — r 


PP 


*tw'*       E 


MUSETTA 


p    E   f    P    I  IT    MM   Mi 


Wff 


me.rit    not    thy     par. don,     but  our    lit-tle  Mi  .  mi's  an   an  _  gel  from 
.de.gna    di    per  .do.  no,     mentre  in. ve  .ce  Mi.  mi  è  un  an.  gè.  lo    del 


MUSETTA 


rail: 


il  g  g  i 


heaven! 


8"'^  Jfl* 


^ 


Not  serious. 
Noncredo. 


(approaches  Musetta  while  Schaunard  advances  on  tip-toe  tothe  bedside. 
rtt       r    _      With  a  sorrowful  gesture  he  goes  back  to  Marcel) 
sottovoce 


rr    ^m  J^lnJyQ^  }  JiMpyi  I 


I  still  have  hope.  Doyou  think  it  is  serious?  ^««^^««««^ 

t                              r  -rr  ■                          ».                       a      (in  a  noarse  votcei 

Io  spero  an .  co.ra.  Vi  pa  .  re  che  sia  grave?                   , s- 

SCHAUNARD  P 


SCHA 

m 


j\i      y     y     J\}\l\}\\j 


Marcel, she  is 
Marcello,  espi. 


y     ( 


• 


V 


pp* 
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(Marcel  in  his  turn  goes  up  to  the 
bed  and  retreats  in  alarm) 
SCHAUNARDl 


Ptg 


(a  ray  of  sunshine  falls  through  the  window  upon  Mi  mi's 
face;  Musetta  points  to  her  cloak  which  withagrate- 

_ful  glance  Rudolph  takes, and, standingupon  a  chair, 
endeavours  to  form  a  screen  by  stretching  the  cloak  a- 

-cross  the  window-pane.) 


m 


déadf 
.  ra.ta.. 


COLLINE 

53 


m 


(gently  enters  and  puts  some  money       a  piacere 
on  the  table  near  Musetta)  sottovocePP  I ~ ' 


^ 


È 


3EÈ 


m 


Musetta,      it's  here! 
Musetta,...      a     voi!.., 


(turning  round,  he  sees  Musetta,  who  makes  a  sign  to  him  that 
the  medicine  is  ready.  Getting  off  the  chair, he  is  suddenlyaware 
of  the  strange  demeanour  of  Marcel  and  Schaunard.) 


RUDOLPH 
I  fll 


P 


k 


•oce 


7  e 


i   Id  U  ìW^  \ìì  y  t 


(hurries  to  help  Rudolph  stretch  the  cloak,  as 
he  asks  him  how  Mimi  is.) 
COLLINE 


Seenow!     She's  tranquil. 
Vedi?...      È  tranquilla- 


m 


senza  voce 


fr=7=^£^^ 


m 


How  is  she? 
Co.  me  va?.. 


t    mie    W«       « 


(huskily,  almost  in  a  speaking  voice) 
RUDOLPH  lunga  

'    .V  I      I  6  !  3 


(as  he  glances  from  one  to 
the  other  in  consternation) 


i      r 


É\" I    .¥       -II  6  'I        3  'I  6  I  I        3        I  ..l.ffu 


What's  the  meaning  of  this  going  and  this  coming,and  these  glances  so  strange? 
Chevuol  di  .re  quell'andare   e    ve.  ni.re...quel  guardarmi  co.  si... 


•«. 


** 


ita       «'      >. 
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(unable  to  bear  up  any  longer, he  hastens  to  embrace  Rudolph, as  he  murmurs:) 
MARCEL  Largo  Sostenuto  con  angoscia 


I 


gggjB     - 


\f  v  \f  m 


Poor  fel  -  low! 
Co.rag.gio... 


I 


u  tt     Larffo  sostenuto 

k'i..     >  i     .._ 


ite^ 


/r 


gjj    j 


=£=£ 


i 


I 


,/jyy    tutta  forgo 


I 


(flings  himself  on  Mimi'sb'ed, 
lifts  her  up, shakes  herby  the 
hand, and  exclaims  in  tones  of 
I   anguishi^^ 


u 


111    y  g  I    g  ^^ 


(falls,  sobbing, upon  her 
lifeless  form) 

weeping 


3E 


Mimi!.. 
Mimi!.. 


Mimi! 
Miniti. 


fc» 


gEi 


c~~;» 


rf»'*n. 


dim. 


m  i  n  '"  j  .  W 


r  f  f  f 


(Terrorstruck,  Musetta  rushes  to  the  bed;  utters  a  piercing  cry  of  grief  ;  then  kneels  sobbing  at  the  foot 
of  the  bed.  Schaunard,  overcome,  sinks  back  intoachair,to  the  left  Colline  stands  at  the  foot  of  the 
bed,  dazed  at  the  suddenness  of  this  catastrophe.       Marcel,  sobbing,  turns  his  back  to  the  foot - 

.lights.) 

'  (the  curtain  slowly  falls) 
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Grave 


The  End. 
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